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1.1. INFORMATION ABOUT THE TRAINING

1.1. The name of the training
Online Knowledge Bases — open learning resources

1.2. Training needs analysis

The issue of learning and teaching with the use of the Internet is a vital element of didactics at
each level of education. In this matter, several important questions are raised: Does working with
the Internet browser enhances or obstruct the learning and teaching process? Is the Internet
useful in the education process? Does the Internet liberate education from old-fashioned forms
and increased the possibility to exchange information, thoughts, and experience? Is the Internet
a threat that destroys a long-lasting tradition and system of conveying knowledge?

In the era of the information society, the following learning objectives can be distinguished:

1. intellectual, attitudinal, and moral forming of people who possess certain knowledge, think

in a certain way, and have a certain system of values;

2. preparation for fulfilling designated roles and functions in the information society.
Following technological progress, understanding the surrounding world, and coping with the
changing reality requires constant, lifelong self-improvement and self-education, hence,
permanent education. One of the main ideas of the development of society based on knowledge
and information, which constitute the grandest and the most valuable goods of contemporary
society, is not only school education, but also lifelong learning. To accomplish this goal, it is
crucial to ensure common and constant access to education and knowledge bases, acquire the
ability to work with information, - obtaining, creating, transforming, and choosing it, as well as
evince resourcefulness in learning and teaching, especially when it comes to implementing
methods based on modern information and communications technologies. The concept of open
education without barriers and the free exchange of ideas and information has gained popular
recognition. Indeed, these goals can be fulfilled with the use of the Internet. However, it is
inevitable to possess knowledge concerning sources of information and places on the Internet

that guarantee its quality and credibility.
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1.3. Learning objectives

Main objective

The main objective is to familiarise the participants with the Internet sources of cultural heritage
and knowledge bases. Moreover, the participants shall gain the ability to employ them in the
education process, both at school and university, as well as in self-improvement and self-

education.

Detailed objectives

Training participants shall:

in terms of knowledge:

e know open-access websites with culture and science heritage;
e know the main assumptions of creating and developing the abovementioned websites;
e know the practicality of the knowledge bases, as well as the possibilities and rules of using

these resources.

in terms of skills:

e be able to look for materials needed for the realisation of the learning process effectively;
e Dbe able to create his/her own online bases of materials;

e be able to create his/her own didactic paths;

e be able to employ the discussed knowledge bases in his/her own didactic work;

e be able to use the materials in accordance with the existing law on copyright.

in terms of attitudes:

e be aware of the variety of Internet resources that can be employed in education;

e be aware of the value and usefulness of the Internet resources in the didactic process;

e Dbe aware of the possibilities of intellectual development resulting from access to global
and local Internet resources;

e Dbe creative in terms of the possibilities of using Internet resources in the learning process.
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1.4. The target group of the training

The training is intended for academic teachers, teachers in primary and secondary schools, as
well as students who wish to increase their competencies in terms of using Internet resources in
the process of learning on different educational levels. The target group of the training are
people who want to gain knowledge and develop their skills in terms of enriching their teaching

with valuable learning materials available on the Internet.

1.5. The form of training implementation
The training is intended for a group of no more than 16 participants (preferably from 12 to 15
people).

It has been assumed that the training shall be implemented with the use of methods and
techniques of distance learning, i.e., with the use of an e-learning platform that allows organising
video conferences and sharing the computer screen by the instructor. It is also possible to
implement the training in the in-person mode. In such event, each participant should have

access to a computer with Internet connection.

The provided didactic materials may be also used for self-education.

1.6. Duration of the training

The duration of the training is 4 hours and 30 minutes.
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2. TRAINING PROGRAMME

2.1. Learning contents

During the training, the instructor shall present learning materials and ideas for exercises that

demonstrate the possibilities of using the learning materials available on the Internet in teaching.

2.2. The training schedule

. Duration
Topics .
time
Part 1.
1) Competencies in terms of using the Internet resources in teaching 15h
2) Open Learning Resources — role and meaning ’
3) MOOC - e-learning platforms and open courses
Part 2.
1) Khan Academy — a platform for students and teachers 15h
2) Europeana — cultural heritage of Europe in teaching
3) Polona — a digital catalogue of the Polish National Library
Part 3.
1) Google Arts & Culture — global cultural heritage online 15h
2) Internet Archive — archival Internet resources
3) Project Gutenberg — digital resources of world literature
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2.3. Didactic materials

e computer with the Internet access
e descriptory and presentational didactic materials

e exercises for self-learning

2.4. Methods

e description and presentation

e practical exercises
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3. COURSE OF TRAINING

3.1. Part 1

Detailed objectives:

Participants:

are aware of the special competencies a person needs for using online resources in

teaching

are aware of the crucial role of openness in education and the role of open learning

resources

are able to use the Internet resources following the law on copyright
know how the MOOC courses work and know how to participate in them
have a user’s account on the edX platform

are able to find a particular course on the MOOC platform and know the structure of the
MOCC course

are aware of the educational value of the MOOC courses

Didactic methods:

presentation

explanation

practical exercises

Duration time: 1.5 h

Didactic means and materials:

computer with the Internet access,

didactic materials 1-2
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Course of training:
1. The instructor greets participants and gives the subject of the training.
2. The instructor uses an online drive (e.g., Google) to create a text document and shares it
with the group. Then, he/she asks participants to think of the advantages and

disadvantages of using the Internet by teachers and students for educational.

Using the Internet by teachers and Using the Internet by teachers and

students students

Advantages Disadvantages

1. The instructor asks participants to comment on the points they have written. He/she
encourages them to take part in the discussion concerning myths, stereotypes, and
beliefs concerning the use of the Internet by students/university students that are popular
in society and especially among teachers.

2. The instructor briefly introduces the subject of the training. He/she pays particular
attention to competencies that are required to teach in the digital environment and with
the use of Internet resources, as well as the importance of being aware of trustworthy and
valuable Internet sources. The instructor also mentions the issue of openness in
education, as well as the role and meaning of open educational resources (didactic
materials 1).

3. The instructor presents the MOOC courses and the contents of the main page if the edX
platform (didactic materials 2).

4. Participants perform task no. 1.

Task no. 1

Participants create an account in the edX platform.
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5. The instructor continues the presentation of the edX platform — types of available courses,
browsing through courses, the structure of a course, and the discussion forum of the
course (didactic materials 2).

6. Participants perform task no. 2.

Task no. 2

Participants log into the edX platform. They browse through available courses according
to the subject. Then, they choose one course and sign up for it. Participants use filters to
search for different courses and they sign up for one more course (each participant
should be signed up for at least two courses). Then, they log out and log in again, start
taking the courses they have signed up for and read posts of other course participants on

the forum.

7. The instructor presents the Polish online learning platform — Navoica. (Didactic materials
2).

8. Participants perform task no. 3.

Task no. 3

Participants open and browse through the Navoica platform.

9. Participants ask questions to the instructor, discuss their ideas, and share their thoughts

and opinions concerning the MOOC courses and the edX platform in education.
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3.2.

Part 2.

Detailed objectives:

Participants:

know the main features of the following platforms: Khan Academy, Europeana, Polona
are aware of the educational value of these platforms

are able to provide arguments for using these platforms in teaching

have user’s accounts on these platforms

are able to find a particular type of course in Khan Academy and know the structure of a
course

know Khan Academy both from the perspective of a student and a teacher, are able to use
options dedicated to teachers

know the contents of Europeana, Polona services and are able to search for the materials

they need in these services

know the available options of working with the collections of these portals

Didactic methods:

presentation

explanation

practical exercises

Duration time: 1.5 h

Didactic means and materials:

computer with the Internet access,

didactic materials 3-5

Course of training:

1.

The instructor presents the Khan Academy platform and the available types of accounts
(didactic materials 3).

Participants perform task no. 4.

Task no. 4
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Participants create an account on the Khan Academy platform and add different roles.
Each participant should have access to the role of a student and a teacher (optionally a

parent).

3. The instructor presents the contents of the Khan Academy platform in detail. He/she
presents the possibilities of using the platform form the perspective of a learner: the
choice of disciplines and subjects, browsing through the courses and signing up for them,
the structure of a course, the variety of exercises, progress control, gamification elements
(didactic materials 3).

4. Participants perform task no. 5.

Task no. 5
Participants log into a student’s account in Khan Academy. They search through the
learning materials, choose their disciplines, and sign up for two courses of their choice.

Then, they start pursuing the courses and check their learning progress.

5. The instructor presents the possibilities of using the platform by the teacher: creating a
class, signing the students up, and following their progress in pursuing the courses
(didactic materials 3).

6. Participants perform task no. 6.

Task no. 6

Participants enter the account from the perspective of the teacher and browse through
hints for users. Participants create two classes. Each participant adds several people
form the course as students in his/her first class. Then, everyone shares the access code
and link to his/her second class. Each participant follows the progress of participants of

his/her class.

7. The instructor encourages participants to ask questions, discuss the features of Khan
Academy and share their opinion about this platform.

8. The instructor presents the Europeana digital library: he/she shows how to browse
through the categories, presents the search options, and explains how to create an
account in the service (didactic materials 4).

9. Participants perform task no. 7.

Task no. 7
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Participants create a user’s account in Europeana and log in.

10. The instructor presents the options connected with working on a particular piece of work
in Europeana: sharing, downloading, opening, adding to favourites, and creating a gallery
(didactic materials 4).

11. Participants perform task no. 8.

Task no. 8

Participants choose one European composer and use filters in Europeana to look for: his
portraits (graphic files), issues of his pieces of work (text files), and recordings of his
pieces (audio/video files).

Participants open several pieces (at least one of each kind) on the websites of digital
libraries where they come from.

Participants analyse the opened files and add the oldest editions to favourites.

Participants create their own collection out of the pieces of their choice — a private gallery.

12. The instructor presents the e-learning platforms of Europeana and selected courses on
European Schoolnet Academy (didactic materials 4).

13. Participants perform task no. 9.

Task no. 9
Participants register accounts on European Schoolnet Academy and sign up for the

course of their choice.
14. Participants perform task no. 10.

Task no. 10
Participants open Future Classroom Lab and Teaching with Europeana and browse

through available lesson plans.

15. The instructor encourages participants to share their thoughts and opinions connected
with Europeana and its usability in teaching.

16. The instructor presents the Polona digital library: browsing options, searching,
collections, registration, and Polona blog (didactic materials 5).

17.Participants perform task no. 11.

Task no. 11
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18.

19.

20.

Participants create an account in Polona and log in.

The instructor presents the features of Polona for registered users: adding to favourites,
creating collections, working with documents, magnifying objects, etc. (didactic
materials 5).

Participants perform task no. 12.

Task no. 12

Each participant searches for the pieces in Polona using the language of their choice and
adds them to favourites.

Participants choose a document in which they look for one, particular word. Then, they
add a bookmark on every page where this word appears and add a note to every

paragraph where this word appears.
Participants perform task no. 13.

Task no. 13
Participants browse through cartographic collections from the 18™ century in Polona.

They choose several of them and create their own collection.
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3.3.

Part 3.

Detailed objectives:

Participants:

are aware of the educational value of Google Arts & Culture in the field of art sciences
are aware of the importance of the Internet Archive project in preserving the knowledge
on the Internet

are aware of the importance of Project Gutenberg in terms of the accessibility of books
that are present on the reading lists for students

are aware of the educational value of the aforementioned services

are able to provide arguments for using these services

have the user’s accounts in Google Arts & Culture and Internet Archive

know the contents of Google Arts & Culture, Internet Archive, Project Gutenberg and are

able to find the needed materials in these services

know how to use the pieces that they can find in these services

Didactic methods:

presentation
explanation

practical exercises

Duration time: 1.5 h

Didactic means and materials:

computer with the Internet access

didactic materials 6-8
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Course of training:

1. The instructor presents Google Arts & Culture: tabs in the menu, categories of
collections, searching, working with a particular piece — learning about a given piece,
registration (Google account), and creating galleries (didactic materials 6).

2. Participants perform task no. 14.

Task no. 14

Each participant uses Google Arts & Culture to look for pieces connected with a painter of
his/her choice: pieces, virtual exhibits, articles about the artist and his/her pieces, and
articles about the school of painting in which his/her pieces are associated. Each
participant uses the option of magnifying the elements of a piece to study the paintings
carefully.

Everyone creates a private gallery out of pieces of their choice.

3. The instructor presents the educational video games available in Google Arts & Culture
(didactic materials 6).

4. Participants perform task no. 15.

Task no. 15
Each participant chooses one crossword puzzle in Learn through Play category in Google
Arts & Culture and solves it.

Participants share their ideas on how to use educational video games in Google Arts &
Culture during classes.

5. The instructor encourages participants to ask questions, discuss their ideas, and share

their thoughts and opinions connected with the usability of Google Arts & Culture in
teaching.

7. The instructor presents the Internet Archive project: the registration process, categories
of resources (tabs in the top menu), browsing and searching for pieces, and adding to
favourites (didactic materials 7).

8. Participants perform task no. 16.

Task no. 16

Participants create accounts in the Internet Archive.
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9. Participants perform task no. 17.

Task no. 17

Participants use the Internet Archive to look for materials about their favourite music
band: audio files, monographs, photos, CD covers, concerts, TV programmes, and
archives of their websites. They add several elements of their choice to favourites.

10. Participants perform task no. 18.

Task no. 18
Participants use Open Library on the Internet Archive to look for books by suspense
writers. They borrow a book of their choice and place it on a previously created
bookshelf. Then, they listen to a fragment of the book and find a particular word in it.
They also add bookmarks at the beginning of each chapter.

11. Participants perform task no. 19.

Task no. 19
The instructor encourages participants to take part in the group discussion. Together,

they design a lesson plan with the use of the resources available in the Internet Archive.

12.The instructor encourages participants to ask questions and share their thoughts and
ideas concerning the Internet Archive and its usability in teaching.

13.The instructor presents Project Gutenberg: browsing through the resources, finding,
and downloading e-books, and reading online (didactic materials 8).

14. Participants perform task no. 20.

Task no. 20
Participants look for a classical piece of world literature in the original language. They
download it in the EPUB file.

15.The instructor encourages participants to ask questions, and share their thoughts and

ideas connected with the usability of Project Gutenberg in teaching.
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16. The instructor asks participants which of the presented services and tools they consider
to be most useful and valuable in their teaching practice. Participants answer the
guestion.

The instructor thanks participants for taking part in the training and encourages them to
use the presented services and tools on their own.
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4. DIDACTIC MATERIALS

4.1. Didactic materials = 1

Competencies required to use the Internet in the teaching/learning process

For many pupils and students, the Internet is the first, and sometimes, unfortunately, the only
source of information, especially when their work is not directly supervised by the teacher, for
instance when they do their homework or prepare presentations. Using the resources available
on the Internet is natural for them and results from the changes in the neuron structures. The
constant access to computers, television, and smartphones affected their way of thinking and
processing information. They are not able to acquire knowledge sequentially and prefer
multitasking, quick access to many pieces of information and selecting those that seem to be the

most important ones.*

Learning on the Internet is associated mainly with e-learning courses. It is considered to be a
form of learning for a quite limited group of young people. Their learning activity is usually

informal and disorganised, without the teacher and school.?

To be proficient in e-learning the teacher needs to acquire and develop new competencies
connected with information technology, using the computer and the Internet skilfully, and
designing the learning/teaching process with the use of methods of distance learning.
Competencies connected with the use of technology, as well as the combination of didactic
creativity with social communication, play a major role in distance teaching and learning.
The teacher who conducts online classes should have the ability to think divergently, i.e., to
change his/her past teaching paradigm and step out of the schematic teaching routine.
Divergent thinking consists of the following elements: fluency, flexibility, originality, and

sensitivity to problems.?

1 Bednarska N., Wikipedia na uczelni i w szkole — przyszli nauczyciele o Wikipedii, ,Ruch Pedagogiczny”, 2015, (1), pp. 141.
141-153: after Tapscott D., Cyfrowa dorosto$¢. Jak pokolenie sieci zmienia nasz $wiat, Warszawa 2010, sp. 211 and: Small
G.W., Vorgan G., iMozg. Jak przetrwac technologiczng przemiane wspotczesnej umystowosci, Poznan 2011, p. 55.

2 Ibid., p. 141.

3 Gebus D., Kreatywno$c¢ jako istotna kompetencja nauczyciela w edukacji wspomaganej e-learningiem [in:] Galanciak S.,
Siwicki M., Czarkowski J. (ed.), Na krawedzi. Szkota przed ekranem, Warszawa 2017, p. 73.
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fluency - the ability to
generate many ideas
in a short period of
time

sensityvity to
problems - the ability
to detect drawbacks gietkosé mysilenia -
and difficulties in Divergent the ability to generate
various situations, thinking various ideas from

actions, and pieces of different areas
work that allows to
eliminate the obstacles

originality - the ability
to step out of the
schematic,
stereotypical solutions;
generation unusual,
rare, unconventional,
yet adequate solutions

Figure 1.1. Scheme of divergent thinking for teachers

The progressive teacher with a creative attitude who uses the Internet as a source of knowledge
and space to teach should be open-minded — he/she should be able to take up challenges, as
well as accept the changes that occur in contemporary society. Moreover, he/she should not be
afraid of the development and contact with new technology. The attributes of a teacher who

works in the digital environment are curiosity, passion for learning, continuous self-education,
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raising competencies, and extending the knowledge of the Internet as a knowledge base and

communication tool.

Furthermore, creative competencies are of great importance. They allow the teacher to navigate
through the online databases and to use the virtual environment and rich, properly selected
Internet resources in his/her job. Didactic creativity in terms of digital didactics can be defined as
the combination of the teaching talents of the teacher and his/her knowledge about the media

and their role in creating reality, as well as media communication skills4.

Introducing new technologies is complex, but, against all appearances, it is not detached from
the theory of traditional didactics and experience. The general didactics that is a basis for the
principles of teaching is a starting point for digital and media didactics, cyberdidactics, and the
didactics of the digital era. The teacher has to find and select online materials that he/she can
use in the classroom. His/her role is to make students realise that the Internet is not only a
source of entertainment and a means of communication®, but it is also a source of true and
reliable information that does not always appear in the first places on the list of results in the
browser. For a modern teacher, the challenge is to present valuable and credible websites and
to convince and motivate students to learn the contents of these sources. He/she should also
make sure that during the class students will not end up browsing through other websites.®
Students function in the information chaos. They are surrounded by many (frequently unverified)
sources of information. They share the pieces of information that were protected in the
generation of their parents. They are not able to differentiate between what is appropriate and
inappropriate. They lose the sense of tact, ethics, and propriety of communication (their
statements are characterised by the shortening of the message and the lack of attention to
linguistic correctness). Therefore, teachers, to a similar degree as parents, face the task of
restoring the system of values, norms, boundaries, and patterns of behaviour to their students
and — above all — conveying the knowledge and the skills of acquiring knowledge in the future.’
However, it has to be done encouragingly, so that students do not refuse these ideas and

4 Bochenska-Wtostowska K., Nauczyciel i uczen w cyberprzestrzeni. Wyzwania [in:] Na krawedzi. Szkotfa przed ekranem (op.
cit.), p. 131.

5 Internet dla mtodziezy to (w kolejnosci): serwisy spotecznosciowe, komunikatory, muzyka, filmy, narzedzie do uczenia sie, do
odrabiania lekcji, do przygotowywania sie do sprawdzianéw. Zob. Musiat E., Przestrzen uczenia sie wspofczesnego ucznia [in:]
Czfowiek — media — edukacja (op. cit.), p. 138.

6 Gebus D., op. cit., p. 77.

7 Bochenska-Wiostowska K., op. cit., p. 133.
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consider them outdated. Children have access to digital media every day. However, at schools,
the dominant form of conveying knowledge is transmissive teaching which is not compatible with
the environment that students are familiar with. The teacher needs to believe that the process of
teaching with the use of technology is useful. He/she needs to cope with transferring the
knowledge and moving from a traditional to a digital class. He/she also needs to organise the
learning conditions that promote activity, cooperation, and engagement, so that the students
participating in the classes, who have diverse attitudes and aspirations, are prepared for using
modern technologies and the Internet in the learning process. Thanks to that, students will be

able to achieve better learning outcomes.®

Using the Internet in education is not only about sharing a PDF file and organising a control test.
Modern education should be based on complementary teaching that intentionally combines two
integral elements — the physical and digital environment. This approach should be visible in the
choice of didactic means and methods, programme solutions, the organisation of the learning
process, as well as the learning contents.® The elements of online teaching should be connected
via hyperlinks. The students should be able to discover knowledge, feel strong emotions, explore
new passions, and solve mysteries.'® The biggest challenge of modern didactics is to find a
golden mean between being a guardian of the rules, proper social behaviour, satisfying basic
educational needs, and flexibility and openness.

Creativity in education can be divided into two types. Firstly, the creativity of the teacher, who
shows creative thinking, gives the lessons an original character, inspires students, and teaches
growing up to knowledge. Secondly, the creative attitude of a student who works independently,
actively, and with commitment, discovers the area of his/her own interests in the curriculum,
Nowadays, information and communications technologies are an integral part of the
teaching/learning process. The question to be asked is not if they should be used, but how

teachers can use them effectively.

Open educational resources that are available on the internet for everyone, in every place and

time, provide great possibilities as a tool that supports traditional teaching. However, they need

8 Moranska D., Wspdfczesny e-learning — problemy socjopedagogiczne [in:] Czfowiek — media — edukacija (op. cit.), p. 112.

9 Tana$ M., Otwarte zasoby edukacyjne — o potrzebie nowego paradygmatu dydaktycznego [W:] Tanas$ M., Galanciak S. (ed.),
Cyberprzestrzen. Cztowiek. Edukacja, Vol. 5: Otwarte zasoby edukacyjne w perspektywie pedagogicznej, Krakéw 2020, p. 15.
10 Bochenska-Wtostowska K., op. cit., p. 137.
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to be selected properly. In order for the teacher to be able to recommend them as a source of
credible and reliable information, he/she should have knowledge of their content, the entity
responsible for the content, and the frequency of data updates. Every student can be overloaded
with data and information chaos, just like every other Internet user. Digital resources are huge,
unstructured, scientifically unverified collections of digital information, the excessive amount of
which (as it is easy to produce) leads to the inability to understand the meaning of a specific
message, acquire and consolidate knowledge, interpret data, and make decisions.*! The role of
the teacher is to lead students out of the multitude of information and direct them to knowledge
and wisdom, according to the levels of the so-called knowledge pyramid (information pyramid,

DIKW hierarchy — abbreviation from data, information, knowledge, and wisdom)*2.

INFORMATION

Figure 1.2. Knowledge pyramid

The second, equally important aspect is the role of the teacher in conveying the ability to extract
real knowledge from the maze of pseudo-information portals, statements, and articles full of fake
news, posts, and comments on social media. New technologies, including the popularity of the
Internet, expand cognitive abilities, but can also lead to highly undesirable outcomes. Students
should acquire the ability to learn (also in the long-term perspective), i.e., to find, assess, select,
process, and use the pieces of information that they need. Although the internet gives huge

11 Bednarek J., Wyzwania badar i edukacji dla potrzeb bezpiecznego korzystania z cyberprzestrzeni [in:] Cztowiek — media —
edukacja (op. cit.), p. 35.

12 Encyklopedia Zarzadzania, https://mfiles.pl/pl/index.php/Dane [online, 30.01.2022]; Borawska-Kalbarczyk K., ,Cyfrowa”
madro$¢ w meandrach informacji [in:] Cztowiek — media — edukacja (op. cit.), p. 43-47.
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possibilities, it also has numerous drawbacks. Incompetent use of Internet resources may result
in the decline of the principles of decency, the development of certain cognitive abilities at the
expense of others, and a reduction in the ability to analyse and deeply process the stimuli
underlying the conscious acquisition of knowledge, critical thinking and reflection.*®

To make students aware of the fact that the rich resources of the Internet can be also a threat to

their intellectual abilities, the teacher may present an extract of Plato’s Phaedrus (dialogue):

It would take a long time to repeat all that Thamus said to Theuth in praise or blame of the
various arts. But when they came to letters, This, said Theuth, will make the Egyptians wiser and
give them better memories; it is specific both for the memory and for the wit. Thamus replied: O
most ingenious Theuth, the parent or inventor of an art is not always the best judge of the utility
or inutility of his own inventions to the users of them. And in this instance, you who are the father
of letters, from a paternal love of your own children have been led to attribute to them a quality
which they cannot have; for this discovery of yours will create forgetfulness in the learners'
souls, because they will not use their memories; they will trust to the external written characters
and not remember of themselves. The specific which you have discovered is an aid not to
memory, but reminiscence, and you give your disciples not the truth, but only the semblance of
truth; they will be hearers of many things and will have learned nothing; they will appear to be
omniscient and will generally know nothing; they will be tiresome company, having the show of
wisdom without the reality”.14

Indeed, Generation Z seems to avoid storing knowledge in memory, since this knowledge is
available in an application called the most popular search engine, installed on a rectangular
device that fits in a pocket.

Prepared and developed sets of information with informative value can be successfully used in
the education process, e.g. for the implementation of lessons using the strategy of pre-learning,
which can be defined as arousing the interest of young people in the discussed subject even
before presenting it during lessons in the classroom. Implementing the activation methods (e.qg.
gamification) and moving the learning activity of students to the Internet (which they already use)

is compatible with students’ learning strategy and expands the area of influence of the modern

13 Goban-Klas T., Gutenberg 2.0 [in:] Czfowiek — media — edukacja (op. cit.), p.78-79.
14 platon, Fajdros, https://wolnelektury.pl/katalog/lektura/platon-fajdros.html [online, 30.01.2022].
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teacher. Changes in the perception of education by teachers and their adaptation to the digital
environment are more and more visible. They can be seen in going beyond the school walls to a
Facebook group or blog where educational tasks are carried out and transferring formal
education to the space connecting the virtual and real-world show. They also result in the

perception of the school by students as a modern educational institution.®
Education and openness

Open Educational Resources (OER) are coursebooks, online courses, multimedia materials,
lesson plans, texts, and other materials that are available free of charge and that can be used in
the process of teaching and learning. They include materials dedicated to a particular study
programme and any materials that can be used in the didactic process. The term OER was first
introduced in 2002 r. in the final report of the UNESCO forum (Impact of Open Courseware for
Higher Education in Developing Countries). The OER have been defined as: ,the open provision
of educational resources, enabled by information and communication technologies, for
consultation, use and adaptation by a community of users for non-commercial purposes™®.
Nowadays, Open Educational Resources are defined as didactic and scholarly materials in the
digital format that are available free of charge for students, lecturers and people interested in

self-education who can use them for learning, teaching, and scientific purposes™’.

The materials are open if they can be accessed freely with the use of any information and
communications technology on the basis of Creative Commons or if they are available in the
public domain. The movement promoting open resources for education was initiated by an
informal group of creators of Open Educational Resources that was founded in 2007 by signing
a so-called Cape Town Open Education Declaration (Poland was represented by Jarostad
Lipszyc from Modern Poland Foundation). The beginnings of OER can be found in the Open
Access Movement that promoted the idea of publishing materials on Creative Commons in
scientific journals and repositories.*® In Poland, Coalition for Open Education became an entity
responsible for creating open educational, scientific, and cultural resources, and promoting good

15 Moranska D., op. cit., p. 113.

16 Koziej S., Otwarte zasoby edukacyjne szansg dla edukacji ustawicznej, ,Edukacja”, 2010, nr 4, p. 48.

17 1bid.

18 Plebanska M., Otwarte zasoby edukacyjne tworzone spotecznosciowo — na przyktadzie projektu Otwarte Lekcje [in:] Cztowiek
— media — edukacja (op. cit.), p.154-155. 153-165
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practices and tools connected with them. Coalition for Open Education was founded in 2008 and
it is an alliance of non-governmental organisations and institutions connected with education,

science, and culture.1®

We are on the cusp of a global revolution in teaching and learning. Educators worldwide
are developing a vast pool of educational resources on the Internet, open and free for all to
use. These educators are creating a world where each and every person on earth can
access and contribute to the sum of all human knowledge. They are also planting the
seeds of a new pedagogy where educators and learners create, shape, and evolve

knowledge together, deepening their skills and understanding as they go.
(Preamble of the Cape Town Open Education Declaration)

Changes in the roots of education, i.e. competencies of the teachers, learning contents,
technological infrastructure, and educational resources are the key factors in the process of the
development of school education.?° Thanks to open education, learning is more available,
effective, and interesting, especially for the students who can pursue their own, out-of-school
learning activities.?!. The idea of open education changes the role and place of the teacher in
school education. They also influence his/her range of abilities. The teacher should not only be
able to select the materials from the Internet that students should use, but also implement
effective teaching techniques, make his/her classes attractive for the students, and take into
consideration students’ needs and abilities. The teacher should be also able to use the potential
of the Internet which became a natural environment for co-producing and sharing learning
materials. Thus, he/she should also know how to use the knowledge bases that are not
dedicated strictly to educational purposes but may contribute to the teaching/learning process.
The collections of graphic materials, videos, music pieces, pictures, and scientific texts are
created both by scientific institutions and enthusiasts (who frequently cooperate with scientific

and cultural institutions) who use new technologies to spread the idea of open education and

19 Koalicja Otwartej Edukacji, http://koed.org.pl/ , [online, 30.01.2022].

20 Borawska-Kalbarczyk K., Otwarte zasoby — zamkniete umysty? O wybranych trudnosciach zdobywania i przetwarzania
informacii [in:] Cyberprzestrzen. Cztowiek. Edukacja, T. 5 (op. cit.), p.165. 163-180

2L Wronska M., ,,Eksplozja” otwartych wirtualnych zasobow edukacyjnych a kultura medialna nauczycieli [in:] Cyberprzestrzen.
Cztowiek. Edukacja, T. 5 (op. cit.), p. 69.
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ease access to and transfer of information.??> The modern teacher should also know and convey

the rules of using these resources to the students, also from a legal point of view.

The modern teacher should be familiar with the notion of media culture, understood as the
functioning of an individual in the area of communication and education which ensures a more
complete intellectual development, a sense of security in the surroundings of the expansive
mass media, and active participation in the information society in which the media are a source
of information leading to the organisation and construction of one’s own knowledge about the

world.23

22 Galanciak S., Ku otwartej przestrzeni edukacyjnej - spofeczny wymiar otwartych zasobéw edukacyjnych [W:] Cyberprzestrzen.
Cziowiek. Edukacja, T. 5: Otwarte zasoby edukacyjne w perspektywie pedagogicznej, (op. cit.), p. 77.
23 Wronska M., ,,Eksplozja” otwartych wirtualnych zasobow edukacyjnych a kultura medialna nauczycieli, (op. cit.), p. 69.
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4.2. Didactic materials — 2

MOOC platforms

e-learning courses:

- offer access to resources in the digital version,

- provide conditions for active learning, reflective thinking, problem-solving, cooperation, and
sharing thoughts,

- enable the teacher to control the progress of the learner.

Types of e-learning courses:

1. Fully e-learning courses that aim at equipping the learner with a certain amount of
knowledge necessary for the further acquisition of practical skills; their structure covers
the learning contents, diverse interactions, and the control of the level of knowledge
acquisition; usually they are moderated; this category includes the popular MOOCs

2. Courses carried out as improvement training that are aimed at updating and/or expanding
knowledge, fully e-learning, usually not moderated.

3. Blended learning that combines traditional teaching with distance learning; hybrid,
complementary courses; they are pursued via the Internet, but the learners have direct
contact with the teacher; they are always moderated.?*

In the case of school-level education, e-learning takes the latter form. However, the teacher may
also suggest courses described in the first two points to the students. The courses should be
selected appropriately for the curriculum and may constitute a source of additional knowledge for
those interested. The teacher may encourage students to read the content and complete the
course in order to arouse their interest in a specific topic. The courses can also constitute

obligatory material supplementing the knowledge provided in the lessons.

MOOC (Massive Open Online Courses) — these are the courses available for an unlimited
number of users via the website. They are frequently free of charge. “Massive” means that they
are available for everyone, at every time and place. These courses are based on active and
interactive learning. The didactic process is carried out not only between the teacher and the

24 Moranska D., op. cit., p. 115.
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learner but also between learners. They are attractive for learners as they are enriched by text

and multimedia materials, tests, case studies, or certification systems.

The MOOC courses are not only available on the platforms co-created by universities for

educational purposes. They are also designed for training purposes in corporations, as a tool

that supports entrepreneurship education.?®

MOOC courses gather people who want to gain knowledge and create a community with similar

interests and passions from all over the world. The openness and wide range of educational

options offered by MOOCs enable the acquisition of knowledge beyond textbooks and teaching

frameworks. Education is not identified with schools and universities. Thanks to new

technologies and new media, learning based on participation and interaction is seen as more

effective than passive learning. These courses are substantially intended to improve the quality

of education. An additional advantage of MOOC courses is the possibility to sign up for

upcoming and ongoing courses (until they are completed) and access to materials after the end

of the course until it is archived.

The most popular MOOC platforms are edX, FutreLearn, Coursera, and Udacity.

edX Platform (https://edx.org) — the most popular platform offering MOOC courses

The platform was created by Harvard University and the Massachusetts Institute of Technology

(MIT) in May 2012. Currently, about 130 universities participate in the project, including Berkley,

Boston, Georgetown, University of Paris (Sorbonne), and Imperial College London. Business

partners are, among others, Microsoft, IBM, and ACCA.

A modern form of communication allows for the effective acquisition of new skills and knowledge

in many areas. The dominant areas are technical and medical courses. The universities that are

partners of the project offer all types of courses in different languages, both short-term (usually

free of charge, without the certificate of completion) and paid programs, upon completion of

which you can obtain a certificate or degree (Bachelor’s or Master’s degree).

25 Wach K., MOOCs jako otwarte zasoby edukacyjne wspierajgce edukacje dla przedsigbiorczosci, ,Horyzonty Wychowania”

2018, Vol. 17, n0 44, p. 211-212.

Co-funded by the
Erasmus+ Programme
of the European Union

The European Commission support for the production of this
publication does not constitute endorsement of the content which
reflects the views only of the authors, and the Commission cannot
be held responsible for any use which may be made of the
information contained therein

33


https://edx.org/

Start learning from

S
592, 071 peopie areleaming on e todey

Mir=r @uwe  Berkey @

nore than 160 member universities

Explore top courses

Computer Science

HTMLS and CSS

How to Code: Simple
Data Fundamentals

Blockchain and
FinTech: Basics,

Applications, and L...

Computer Hardware
and Operating
Systems

Figure 2.1. edX — home page

The “Courses” tab opens a menu from which you can go to the webpage with courses or with

subjects:

Programs & Degrees v Schools & Partners

Search Courses and Programs

-

 suvect - [ pocver - J pogram [ Levet < J Longuage < J wvatavy - I cearing 1 |
B cleoral

Courses
. H: : 2
[
i i B 4.
[oix R X ) TN = [
How to Learn Online The Science of Remote Work CS50's Introduction
X Happiness Revolution for to Computer

Everyone Science

|

Six Sigma: Analyze,
Improve, Control

P
-

Data Visualization
and Building
Dashboards with E...

Introduction to
Programming in C++

Analyzing Data with
Excel

Figure 2.2. edX — courses available on the platform

You can find courses by using the search bar or filters: subject, partner (the institution that
creates courses), program, level, language, availability, and learning type. The screenshot below

presents the results of the search in the Russian language.
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Search Courses and Programs
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Russian as a Foreign Yuumcn nucats DuHaHcosoe Teopus GyHKumi
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MpUHYMNLI KBAKTO...
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Figure 2.3. edX — using filters

| Be)'d Courses v Profllhms & Degrees v  Schools & Partners 2 edX for Business 2 v

Explore by topic

Find new interests and advance career opportunities with courses in computer science,

biology, engineering, architecture, data science and more.

All topics

Architecture
Architecture History | Architectural Restoration | Construction | Dynamics | History | Housing
Infrastructure Physics Railway Engineering Religion Steel Transportation

Vernacular Architecture World History

Art

Animation Architecture Architectural Restoration Art History Blender Tutorial

Cartography CGI Animation Counseling Creativity Culture Design Digital Content
Creation | Drawing | Film | Fun | Humanities | Memes | Music | Music and Arts | Music
Theory | Mythology | Popular Culture | Procedural Modeling | Screenplays | Shakespeare

Vernacular Architecture | Video Game Writing

Biology
Animal Behavior Animal Breeding Biochemistry Bioelectricity Bioinformatics
Biomaterials | Biomedical Imaging | Biomedical Sciences | Biostatistics | Biotechnology

Cellular Biology Diabetes Dinosaurs Disease Dog Behavior DNA Drugs Evolution

Figure 2.4. edX — topics of the courses available on the platform

In the “Programs & Degree” tab you can find study programmes. Upon completion of these

programmes, you receive Bachelor’'s or Master’s degree.
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Figure 2.5. edX — programmes

On the website, you can also find the list of partners and universities that cooperate with the

platform. The lecturers from these institutions create the courses.

b
<

B4 courses v Programs & Degreesfl Schools & Partners [l o 2 edX for Business

tombers  More
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edX offers the highest quality online courses from institutions who share our commitment to excellence in

teaching and learning.
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Figure 2.6. edX — partners
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When you choose a university, you
lecturers:

can see the list of courses that were designed by its

"
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Figure 2.7. edX — the

Registration and signing in

Start
learning

partner/University and the list of their courses

Register  SHin in

Figure 2.8. edX — Registration

When you register an account, you need to give your name and surname, email address, public

username, password and country. You can also register via your Apple, Google, Microsoft, or

Facebook account. All details can be
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information, such as sex, education, profiles on social media (LinkedIn, Facebook, Twitter), and

the preferred language of the website. The account can be deleted.

e

Start

Forgot password

learning

3
3

Figure 2.9. edX — signing in

After signing in, you are redirected to the ‘dashboard’ — the panel on which you can browse

through your courses:

m Courses Programs Discover New

Add a recovery email to retain access when single-sign on is not available. Go to your Account Settings.

My Courses

Contemporary Issues in World Politics

L, 4 ) )
g 1 ‘{ Qi foencaxc Feax
. AA‘-";',Z‘
Related Programs: ‘iii Introduction to Political Science IPSAMOOC XSeries

Get the most out of your course! Upgrade to get full access to the course material, unlock both graded and non-graded assignments, and earn a verified certificate to
showcase on your resumeé. Upgrade

l“’ 7 «:- o . 1 Sam Masterpieces of World Literature
‘\v ,. “ "‘9. 3 HarvardX - HUMI2
o - o /

Get the most out of your course! Upgrade to get full access to the course material, unlock both graded and non-graded assignments, and earn a verified certificate to
showcase on your resumé. Upgrade

Figure 2.10. edX — dashboard
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Participating in the courses

When you choose the course, you are redirected to its site to sign up. Under the “Enroll” button

you can find the information about the course, what you will learn, the instructors, and ways to

enrol — paid for or free of charge. In the next stage, you can choose whether you would like to

obtain a certificate (the course is paid, then) or continue to the course free of charge.

M Courses v Programs & Degrees v  Schools & Partners

O Federica

atalog > Social Sciences Courses > FedericaX's Introduction to Political Science IPSAMOOC

/ Contemporary Issues in SAmo .o %) v
World Politics el 2

Explore major issues in world politics and learn how recent £
developments have challenged worid order and peace. - A
@ Estimated 7 weeks @ Self-paced @ Free

4-6 hours per week @B progress at your own speed Optional upgrade available

There is one session available:

14 303 akready enrolled!

Starts Feb 21

Ends Dec 31

After a course session ends, it will be archived B2

=) mrm

About  What you'll learn  Instructors ~ Ways to enroll

Figure 2.11. edX — signing up for the course

When you enter the course for the first time, you can see the course guide:

Masterpieces of World Literature

Begin your course today

Dear Learner,

Welcome to Masterpieces of World Literature. You're joining an international group of literature
enthusiasts from over 150 countries—a fitting cohort given the global history of literature you'll
discover. Over the course of the semester, we'll introduce you to the great texts that have shaped our
world, but also the people behind those texts and the places from which they emerged. Thanks to our
travel footage, you will vig +such as Nobel-prize

winning Orhan Pamuk; ar Take the course!  seces inspiring texts we'll be

reading,
You can explore sections of the course
using the outline below. Dismiss Show More

Dismiss m

Expand all
“) Orientation +
<) 1Goethe and the Birth of World Literature +
“) 2 The Epic of Gilgamesh +

Figure 2.12. edX — the course guide
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The structure of the course
1. The course tabs: Course, Progress, (see Figure 2.17), Dates (when the course starts, ends,
and is being archived), Discussion, Syllabus and FAQ (frequently asked questions).
2. A weekly learning goal — you can choose one of three options (e.g., if you choose 3 times a
week option, you will receive an email notification).
3. Lessons — classes arranged according to the subject in a weekly schedule (see Figure 2.14);
next to each class the time that you need to take to complete it.

4. Important dates (when the course starts, ends, and when your access expires).

Help  Elessariav

Course  Progress Dates Discussion Syllabus  FAQ

Masterpieces of World Literature

: kly | i 1]
Pick up where you left off sé' ? w"‘ Y ‘"»'_m"g 9?

15% First-Time Loarner Discount
Orientation

1Goethe and the Birth of World Literature

Upgrade for $169.15 (§199)

Important dates
8 Mon, Feb 21,2022

Figure 2.13. edX — the stucture of the course (arranged accorging to the subject)
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Contemporary Issues in World Politics

Begin your course today

Set a weekly learning goal

Expand all

Course Tools

15% First-Time Learner Discount

v Eam a verified certificate of
« Unlock y
3ing graded assignments.

v Full access

v Support our mission at eaX
Upgrade for $50.15 ($59)
je EDXWELCOME a1 checkout

Important dates
B Mon, Feb 21,2022

Course starts

£ Thu Mar17,2022

Figure 2.14. edX — the structure of the curse (weekly schedule)

Taking the course

At the top of each lesson, there is a navigation bar that allows you to go back to the previous

one or go to the next lesson. The middle of the bar turns green when the lesson is finished.

The content of individual lessons can take the form of text, pictures, videos, or a combination of

all these components. Below such element, there is always its title, author, and source given.
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Figure 2.15. edX — the contents of a lesson — the text and the picture

What is World Literature?
2 Bookmark this page

The materials are adjusted for people with visual or hearing disabilities. In the case of a video,

the learner gains additional facilities: while watching, he/she can simultaneously track the

transcription of the spoken text, the currently spoken phrase is highlighted in black. You can

download both the video and transcripts.

# Course / 1 Goethe and the Birth of World Literature / Introducing Johann Peter Eckermann

» Download video fie

< Previous ] Next >

Introducing Johann Peter Eckermann

[ Bookmark this page

Introducing Johann Peter Eckermann

He dropped out of law school to embark
s new master

< Previous Next >

Figure 2.16. edX — the contents of a lesson — a video
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You can check your progress on the course website. Components which you are already familiar

with are automatically marked in green.

]
]

-

¥ Conversations with Goethe 2

¥ Eckermann's Role in World Literature 4 min

Orientation +
1 Goethe and the Birth of World Literature -
Introduction

Goethe in Weimar
Goethe's Garden House
Introducing Johann Peter Eckermann

Eckermann Travels to Weimar 4

The Birth of World Literature 4

Goethe's Corpus 5 mi
Goethe's Poetry
Section Quiz (20 Questions)

Discussion 1 min +

2 The Epic of Gilgamesh +

Figure 2.17. edX — the progress in the course

Visual representation of your progress in the “Progress” tab in the course.

Your progress

Course completion

This represents how much of the course content you have
completed. Note that some content may not yet be released.

a8 Preview of a limited feature

Unlock to work towards a certificate.

Grades - g
This represents your weighted grade against the ®
grade needed to pass this course. Passing grade [N

-
2%

completed

Figure 2.18. edX — progress in the “Progress” tab in the course

Course participants can discuss the course, ask questions, exchange additional information, and

analyze the course materials. The discussion forum is located in the “Discussion” tab at the top

of the course.
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The learner can:

1. add new posts — start a discussion
2. search in posts

3. browse through posts

4. answer to the posts of other users

HarvardX: HUM12x
Masterpi 0

Help

Elessaria ~

Course

FAQ

Progress ates  Discussion  Syllajils

> + General

Pccess Expires May 16, 2022
@ all access to this course, including your progress, on May 16, 2022,
e by Mar 05, 2022 to get unlimited access to the course as long as it exists on the site. Upgrade now

Submit 4

Add a Post earch all posts

2

Figure 2.19. edX — the discussion forum in the course
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Important dates connected with the course (when the course starts, ends, and is being archived,

as well as when your access expires):

Important dates

Course starts

() Sun, Mar 6, 2022

Verification Upgrade Deadline

You are still eligible to upgrade to a Verified Certificate!
Pursue it to highlight the knowledge and skills you gain
in this course,

Upgrade to Verified Certificate

Tue, Mar 15, 2022

Course ends

After the course ends, the course content will be
archived and no longer active.

Mon, May 16, 2022

Audit Access Expires

You lose all access to this course, including your
progress.

View all course dates
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Other MOOC platforms

FutureLearn platform (https://futurelearn.com)

The platform was created in September 2013 by Open University in Great Britain. Currently,
around 160 universities from many countries are associated with the platform. Most of them are
universities from English-speaking countries (Great Britain, Ireland, the United States of
America, Australia, New Zealand, Republic of South Africa).

The platform offers courses in humanities, social sciences, and natural sciences, both short-term
courses and long-term degree programmes, from the beginner to advanced level. Also,
specialized courses can be found there, e.g., programming. All the courses are held in English

and participants are required to use this language.

Coursera platform (https://coursera.orq)

The platform was created in April 2012 by Stanford University, the University of Michigan, and
the University of Pennsylvania. It is a commercial platform, and its main aim is to generate profit.
It is used in business as an element of the recruitment process — the candidates for the job take
a short course and perform exercises. Then, they are assessed based on their performance.
The academic partners are Rotgers, Yale, Princeton, Rochester, Sapienza, Bocconi,
Copenhagen Business School, and Imperial College London. Business partners are, among
others, Google, PriceWatersCoopers, Boston Consulting Group, National Geographic, Amazon,
and World Bank. The platform offers courses in humanities, as well as social, natural, and

technical sciences, both short-term courses and long-term degree programmes.

Udacity platform (https://udacity.com)

The platform was created in January 2012 by Sebastian Thrun, David Stavens, and Mike
Sokolsky. Although it is a commercial platform, it also offers some courses free of charge. Its
business partners are, among others, Google (it offers numerous courses on programming and
database management within Udacity-Google Partnership), Meta Platforms (current name
Facebook Inc.), and Amazon.

The Academic partners are San Jose State University and academic teachers from other

universities and non-academic experts (e.g., Google and Microsoft employees). The platform
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https://futurelearn.com/
https://coursera.org/
https://udacity.com/

offers courses in the area of science and economics, i.e., computer science, physics, chemistry,

mathematics, and business management.

NAVOICA — MOOC courses in Poland (https://navoica.pl/)

Polish educational platform that is managed by the Ministry for Education and Science. It is
supervised by the National Information Processing Institute which ensures constant
development of the project and supervises the methodological quality of the published

courses.?6

Until 15 July 2020, the platform was supervised by Young Science Foundation. Navoica is
supported by the Conference of Rectors of Academic Schools in Poland. The name of the
platform comes from Nawojka who, according to the legend, was the first Polish female

academic student.?’

NAVOICA offers free online courses that are prepared by universities and other educational
institutions. Most courses are conducted in Polish, but some of them are also available in
English. The platform offers courses on different levels of difficulty. The subject areas are,
among others programming, using computer programmes, foreign language learning, personal
development, management, business, methodology of writing diploma theses, and computer
games design. The authors of the courses are experts, lecturers, and scientists from Polish
universities. The platform cooperates with, among others, the University of Silesia in Katowice,
Cracow University of Technology, Bialystok University of Technology, and West Pomeranian

Business School.

26 NAVOICA, https://navoica.pl/faq, [online, access 30.01.2022].
27 Kokot-Kanikuta K., Watek A., Otwarte zasoby edukacyjne. Przeglad inicjatyw w Polsce i na $wiecie,,E-mentor”, 2021, no 4,
https://www.e-mentor.edu.pl/artykul/index/numer/91/id/1531 [online, access 30.01.2022].

The European Commission support for the production of this 47
SR, Co-funded by the publication does not constitute endorsement of the content which
LB Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
Kok of the European Union be held responsible for any use which may be made of the
information contained therein



https://navoica.pl/
https://navoica.pl/faq
https://www.e-mentor.edu.pl/artykul/index/numer/91/id/1531

T = Strona Katalog - . Zaloguj Zarejestruj
NAVYOICA l i = gtowna kursow fLo sie sie

Nauka dostepna
dla wszystkich

Odkryj bezptatne kursy przygotowane
przez polskie uczelnie i instytucje. Bedziesz
uczyc sie online w dowolnym czasie i
tempie. Po ukonczeniu kursu otrzymasz
zaswiadczenie.

Zobacz nasze kursy »

Najnowsze kursy

Metody i techniki badan Zarzadzanie Sources of scientific Contemporary ICT tools

spotecznych innowacjami information in the and innovative methods
Internet environment of creative education

Politechnika Biatostocka Politechnika Krakowska Uniwersytet Slaski w Katowicach Uniwersytet Slaski w Katowicach

. Wiecej kursow » I

Figure 2.21. NAVOICA — home page of the website with marked course offers

(new courses and all courses)
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O platformie
Czym jest NAVOICA?

NAVOICA jest polska platforma edukacyjng z kursami typu MOOC,
nalezaca do Ministerstwa Edukacji i Nauki, ktéra rozwija Osrodek
Przetwarzania Informacji - Paristwowy Instytut Badawczy (OPI
PIB). Nazwa platformy pochodzi od Nawojki, ktéra zgodnie z
legenda byta pierwsza polska studentka.

Wiecej o platformie »

Zalety platformy NAVOICA
Dlaczego warto si¢ z nami uczy¢?

=

Bogata oferta wirtualnych kurséw Ogolnodostepna bezptatna platforma
Szeroki zakres tematyczny kurséw o Mozesz uczy¢ sie w dowolnym czasie i
zréznicowanym poziomie trudnosci. Kazdy miejscu, we wikasnym tempie. Korzystanie z

znajdzie co$ interesujgcego dla siebie. platformy jest catkowicie bezptatne.

Figure 2.22. NAVOICA — information about the platform
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Katalog kursow

FILTRUJ WYSWIETLANIE 137 KURSOW SORTUJ:  Domyélnie .

Kategoria

Wybierz ¢
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NOWY KURS
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Jazyk Politechnika Biatostocka Politechnika Krakowska Uniwersytet $laski w Katowicach
polski 89 Rozpoczecie: 18 lut 2022 Rozpoczecie: 16 lut 2022 Rozpoczecie: 15 lut 2022
angielski 42
ukrairiski 4
rosyjski 1
niemiecki 1
NOWY KURS
Organizator Sources of scientific Metodyka zdalnego Na zdrowie - Twéj
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Figure 2.23. NAVOICA — course catalogue
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4.4. Didactic materials — 3

Khan Academy (https://khanacademy.org/)

Khan Academy was created in 2006 by Salman Khan. His idea was to make high-quality
education available for everyone.?® Khan is a mathematician and computer scientist; he
graduated Master of Business Administration from Harvard Business School. Until 2009 he
worked as a hedge fund manager. When his educational YouTube videos about mathematics
became popular, he quit his job and devoted himself to creating learning videos and publishing
them in “Khan Academy” for free. Initially, the materials concerning mathematics were dominant
in the Academy. With time, courses from other areas, including, economy, humanities, and fine
arts, started to appear. The materials are intended mainly for students, but adults may also be

their recipients™®. (S. Khan)

Although he is presented as a great reformer of education,° Khan himself admits that he did not
have scientific knowledge about the school, constructive learning and implementation of
activating methods in teaching. He did not study the history of education and did not know the
psychological and pedagogical models of education from all around the world. His teaching
system which was based on practical exercises, simulations, educational games and
experiments was an answer to the passive education model in traditional Hindi school that was
attended by his cousin whom he tutored mathematics.3! He was looking for a way to motivate
the child just like Maria Montessori, Helen Parkhurst, or Janusz Korczak.3? He intuitively created
an alternative for a real-life school with incompetent and inactive teachers who were not able to

support a talented child that could not cope with passive knowledge acquisition.

His personal experience with telephone and internet tutoring in 2004 started the process of
creating a virtual academy needed by open, postmodern societies whose members would like to
raise their level of education and return to school at different times of their lives or would need

ad hoc help in solving a task or dilemma or understanding the phenomenon. Khan has greatly

28 Khan S., Akademia Khana. Szkofa bez granic, Poznan 2013, p. 25-31.

29 Khan S., op. cit,, p. 27.

30 Sliwerski B., Czy Akademia Khana zrewolucjonizuje takze polskg edukacje?, ,Edukacyjna Analiza Transakcyjna”, 2013, Nr 2,
p. 15.

3% bid., p. 17.

32 |bid., p. 20.
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https://khanacademy.org/

credited to reviving the global need to seek and disseminate teaching solutions that can better
motivate people of all ages to learn, explore the secrets of knowledge and be excited to better
serve their personal development.33 From this point of view, Khan Academy is “a haven and a
refuge, a place where they can do for themselves what their classroom and workplace

experiences have failed to do.”3*

Creating an account

When you create the account in Khan Academy, you can choose the role on the website:
learner, teacher, or parent (after signing up you can choose more than one role and mark the
main one). You can change the role. To do so, click the user’s name in the top right corner and
choose settings.

You can edit your profile, for example by adding a short bio that will be visible to other users,
linking your account with other services such as Apple, Google, or Facebook, or changing your

profile picture. Your account can be deleted.

Join Khan Academy as a

Sign up

A world class education for anyone,
anywhere. 100% free.

m bl S

What is your date of birth?

Join Khan Academy to get personalized help Month v Day v Yea v

with what you're studying or to learn

something completely new. We'll save all of

your progress. Enter class code «
By signing up for Khan Academy, you agree Already have an account?

to our Terms of use and Privacy Policy.

Figure 3.1. Khan Academy — signing up

33 bid., p. 18-19.
34 Khan S., op. cit., p. 19.
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Roles

| am using Khan Academy as a:

Teacher/Coach

] Parent

Which page do you want as your homepage?

Homepage  Teacher dashboard v «

Figure 3.2. Khan Academy — adding roles (editing your profile)

Notifications . >

Learner home «
Teacher dashboard «

Settings

Help

Log out

Figure 3.3. Khan Academy — changing your role on the website —
learner home and teacher dashboard
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Khan Academy - the teacher

In Khan Academy the teacher can confirm that he/she uses the service on behalf of a school.

Teacher confirmation

Save changes

(] I'am a teacher using this service on behalf of a school. | understand and agree to
comply with requirements for approving student accounts.

Figure 3.4. Khan Academy — the option of approving student accounts

The teacher can choose the classes that he/she teaches. His/her students will be able to attend

courses in this area.

What classes are you teaching?

Math: Pre-K - 8th grade Math: Get ready courses

2nd grade Get ready for 3rd grade
3rd grade Get ready for 4th grade
4th grade Get ready for 5th grade
5th grade Get ready for 6th grade
6th grade Get ready for 7th grade
7th grade Get ready for 8th grade
8th grade Get ready for Algebra 1
Early math Get ready for Geometry
Pre-algebra Get ready for Algebra 2
Arithmetic Get ready for

Precalculus

] Get ready for AP®

Calculus

Get ready for AP®

Statistics

Computing Arts & humanities

Computer programming US history

AP®/College Computer AP®/College US
Science Principles History

US government and
civics

AP®/College US
Government and
Politics

Computer science
Hour of Code

Pixar in a Box

Math: high school &
college
Algebra 1
High school geometry
Algebra 2
Trigonometry
Precalculus
High school statistics

Statistics and
probability

AP®/College Calculus
AB

AP®/College Calculus
BC

AP®/College Statistics
Multivariable calculus
Differential equations
Linear algebra
Mathematics 1
Mathematics 2
Mathematics 3

Economics

Macroeconomics

AP®/College
Macroeconomics

Microeconomics

AP®/College
Microeconomics

Finance and capital

Khan Academy has world-class, standards-aligned content for K-14 Math, Science, History, AP®, SAT®, and more.

Test prep

J SAT
) MCAT

Reading & language arts
] 2nd grade reading &
vocabulary (beta)
3rd grade reading &
vocabulary (beta)
4th grade reading &
vocabulary (beta)

5th grade reading &
vocabulary (heta)

Science

High school biology
AP®/College Biology

High school chemistry
beta

AP®/College Chemistry
High school physics
AP®/College Physics 1

AP®/College
Environmental science

AP®/College Physics 2

Cosmology and
astronomy

Electrical engineering

Organic chemistry

Life skills

Careers

Personal finance
Growth mindset
College admissions

Entrepreneurship

Figure 3.5. Khan Academy — the choice of classes of the teacher
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In Khan Academy groups of students can participate in the courses. The teacher chooses a

given subject and creates a class. He/she can change the name of the class and invite his/her

students to join it. The teacher can import the list of students from Google Classroom. He/she

can also share an access code or link for students to join the classes. He/she can also create

accounts for his/her students.

Welcome, Lydia

Poland

Classes Students Resources

Your classes

Your class: World history
0 students

Figure 3.6. Khan Academy — creating a class, step 1

Name your World history class
@ Enter your class name
s what your students

Students (History, UMCS)
24 /50

Import your class from Google Classroom

Figure 3.7. Khan Academy — creating a class, step 2

Student roster

See which students are already in your class, and add new students when you need to.

Share class code

ME27RPEH

Let's add your students

You'll be able to create assignments, see progress, and more.
Curious what your students will see? Tour the student experience.

Figure 3.8. Khan Academy — creating a class, step 3
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N/
A

Add students

How would you like to add your students?

Q
O

Invite your Google
Classroom

The fastest, easiest way to
invite your students.

Students join with a
class link

Email or share a link, or
have your students use a

[l

Create your students'
accounts

Enter student names and
we'll make passwords you

class code. can customize.

Before inviting students, please note that Khan Academy assumes you have received parent permission (or meet an exception
from parent consent requirements) for any students you add to your class. Download our sample parent notice (available in
multiple languages).

Figure 3.9. Khan Academy — creating a class, step 4

The student can join the course assigned by the teacher choose the “Teachers” tab from the

menu on the left side and enter a class code.

MY STUFF My teachers and tutors

Courses Teachers have access to all of your Khan Academy data Your student id is kaid_272487936307299456488837
MY ACCOUNT Join a class Your teachers

Progress Enter a class code « You have no coaches! Why not try adding one?

Profile

# Teachers

Figure 3.10. Khan Academy — student joining the class, step 1

Add a teacher

Enter your teachers’s email address:

Email (yourteacher@exa
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&% Khan Academy

Join your class on
Khan Academy

By signing up for Khan Academy, you agree
to our Terms of use and Privacy Policy.

Enter your class code

ME27RPEH

Figure 3.11. Khan Academy — student joining the class, step 2

Below you can see the list of students that signed up for the class or were added to the class by

the teacher:

Students (History,
UMCS): World
history v

TooLs

Activity overview

Course Mastery
Placement

Assignments

AAAAAA

Teacher Dashboard

Student roster

See which students are already in your class, and add new st

Your students (2)

STUDENT NAME v
Aven Lothorien

Lidia

W# Khan Academy

Share class code

ME27RPEH

Add new students

USERNAME / EMAIL

>@interia.pl

@gmail.com

The teacher (and the user with the “Parent” account) receives detailed reports that show the
progress of his/her students who signed up for the class. The teacher can see which subjects

were already covered by each individual student, how much time the student devoted to each

Figure 3.12. Khan Academy — the list of students

section, and which exercises he/she performed in the assigned course.
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Teacher Dashboard « Student roster
o
Lidia

Here's what this student is currently working on and how theyre doing

Activity Log Assignments

Last 30 days v

All content

ACTIVITY DATE

G ?l?lhal is art history and where is it ... Feb 06, 2022 at 11:56 PM

® Gold-ground panel painting Feb 06, 2022 at 10:08 PM

¥ Temoers pant Feb 06, 2022 at 10:08 PM

® femperapont Feb 06, 2022 at 7:50 PM

All activities

LEVEL CHANGE

0 exercise
min

CCORRECT/TOTAL PROBLEMS

TIME (MIN)

0

10 total learning
min

Figure 3.13. Khan Academy — students’ progress

The teacher can rise his/her own competencies concerning the use of Khan Academy in

education and the features of the platform by checking quick tutorials for teachers.

|

N N N

QUICK TIPS

Assign practice on specific skills
Explore mastery learning
Motivate your students

Discover our top tips

Figure 3.14. Khan Academy - tips for teachers (1)
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Unlt Gettlng to know Khan Academy

Skill Summary @

Welcome to Khan for Educators

Getting to know Khan Academy

Setting up your teacher account on
Khan Academy

Introduction to mastery learning

Welcome to Khan for Educators
Learn

|| Welcome to Khan for Educators

Getting to know Khan Academy

Learr Practice

| b| Khan Academy's mission
— Up next for you:

>| Khan Academy’s learning experience Getting to know Khan Academy

Get 3 of 4 stions to level up!

'>| Our content m

Claim your Khan Tenderfoot badge

Unittest - Setting up your teacher account on Khan Academy

Learr Practice

Setting up your teacher account on Khan

Academy Setting up your teacher account on Khan

Academy
| p| Basic site navigation Get 3 of 4 questions to level up!

" ) ‘ Practice
\D Student experience

Figure 3.15. Khan Academy - tips for teachers (2)

X Setting up your teacher account on Khan Academy

(&

Khan for Educators
& Khan Academy

To get started go to www.khanacademy.org and click Teachers in the center of

the screen.

© Khan Academy

For every student,
every classroom.
Real results.

S —

Figure 3.16. Khan Academy — tips for teachers (3)
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Khan Academy — learner

The registered learner can choose the courses he/she would like to learn to get access to the
topics he/she is interested in.

Personalize Khan Academy

Science
High school biology AP®/College Biology High school chemistry
beta
AP®/College Chemistry Organic chemistry High school physics
AP®/College Physics 1 AP®/College Physics 2 AP®/College
Environmental science
Cosmology and Electrical engineering Biology library
astronomy
Chemistry library Physics library
Math
Early math Kindergarten 1st grade
2nd grade 3rd grade 4th grade
5th grade 6th grade 7th grade
8th grade Arithmetic Basic geometry and
measurement
Pre-algebra Algebra basics Algebra 1

High school geometry Algebra 2 Trigonometry

Back Step2of2 @@ Continue with 2 courses

Figure 3.17. Khan Academy — choosing courses and topics

The learner can use the search bar to find the courses he/she is interested in or use the tab

“Courses”.

8% Khan Academy

Art history

Course summary

@) secial topics in art history
e .
The Project

ARCHES (At Risk Cultural Heritage Education Series

> o o o o

Figure 3.18. Khan Academy — searching for courses
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Arts and humanities

Special topics in art history

Course summary

@) ARCHES (At Risk Cultural Heritage Education Series)
ARCHES (At Risk Cultural Heritage
Education Series]

Creating & conserving

@ creating & conserving

»
i
Al
Pain
P
How

Figure 3.19. Khan Academy — topics (courses) in the area of learner’s choice

To open the course, you need to click on its name. Then, you can begin learning any time you
want, choosing any element.

Unit: Creating & conserving

Lessons Painting conservation

onserving the Virgin of Guadalupe

serving Vincent van Gogh's Field with Irises near Arles

an Gogh's “Enclosed Field with Ploughman" Under Raking Light

f Van Gogh's Bedrooms

Rothko

ing Cuzco School Paintings

How to paint like...

Figure 3.20. Khan Academy — the course

Theoretical knowledge is presented in units of the course. They include text and audio-visual
materials. Short videos, usually lasting several minutes, and short articles include pictures and a

reference list. They present a small piece of knowledge and concern a narrow issue. After you
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get familiar with one element of the course, the next one opens automatically

the video, replay it, or move to the next section before the video ends.

Making a Spanish polychrome sculpture: Saint Ginés de la Jara

The incredible art of polychrome painting

There is also much to be learned from the painting on Saint Ginés de la Jara.
Getty researchers determined how Tomas de los Arcos undertook a
painstaking process to both protect the wood'’s surface and ensure the realism
of the final painting. The artist began by coating the entire sculpture with a
type of glue to cure and preserve it, and then applied layers of gesso (yeso
grueso and yeso mate), which is a binding agent that is also applied to canvas
before painting to provide an even and protected surface for paint. The hands,
feet, and head were then finished with layers of oil paint—the encarnaciones
technique of painting flesh tones (shown below).

. You can pause

Figure 3.21. Khan Academy — text and graphic materials in the course (1)

Conservation of paintings

Co-funded by the
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was the artist's voice
speaking to you directly.

Figure 3.22. Khan Academy — video material in the course (2)
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Conservation of paintings

O

You earned 850 energy points!

Up next

Conservation: portrait miniatures

@

ra
i

Figure 3.23. Khan Academy — course materials, loading of the next element (3)

The learner can access the courses he/she signed up for in the “Courses” tab.

Courses v Search Q ® Khan Acadgmy Donate Lyd.’
Lydia Edit Profile
Pick a username - Add your bio
BV 00®000900108
Courses « AP®/College Art History Art history Seeall (16
MY COUNT
© e ER oo R
Progress
Introd: Itures 2
0 Introduction to cultures and “ The Seeing America Project
Profile religions for the study of AP Art.
Global prehistory: 30,000-500
Teachers Start here
BCE
Ancient Mediterranean: 3500 Prehistoric art
ehistoric ar
B.CE.-300 C.E . —
Q Early Europe and Colonial D T —
ncient Mediterranea
Americas: 200-1750 C.E :
World history See all (6)
@ seoionings - co0sce m
A9 600 BCE - 600 CE Second-Wave
s

Figure 3.24. Khan Academy — access to the learner’s courses

Learners gain practical skills and learn how to deal with various problems or difficult tasks by

performing practical exercises,
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Materials and techniques (quiz)

Ready to practice?

Okay, show us what you can do!

8 questions

Figure 3.25. Khan Academy — taking a test

Materials and techniques (quiz)

ists made marble copies of Greek sculpture made of

Stuck? Use a hint

&7 Do 8 problems

Figure 3.26. Khan Academy — a test — exemplary question

The learner can follow his/her progress in the “Progress” tab on the left. The elements that
he/she has already completed are marked blue.
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Unit: Creating & conserving

Lessons

Painting conservation

vation of paintings
i vation: portrait miniatures
Altarpiece project overview

ving a portrait of King Edward VI
ssart - Conservation Discoveries

ving Veldzquez's Portrait of Philip IV

ving van Walscapelle's Flowers in a Glass Vase

| Conserving Everhard Jabach and His Family

| Conserving the Virgin of Guadalupe

| Conserving Vincent van Gogh's Field with Irises near Arles

b| Conserving Van Gogh's “Enclosed Field with Ploughman” Under Raking Light
b | The Science of Van Gogh's Bedrooms

| Restoring Rothko

» | Conserving Cuzco School Paintings

Figure 3.27. Khan Academy — course progress

Lydia

MY STUFF

Courses

MY ACCOUNT

Profile

Teachers

Pick a username - Add your bio

Edit Profile

YR 009000800:08

My progress eum more

Latest activity may take 10 mins to show below.

en exercis total

Last 30 days v All content v All activities v 1 min 237 learning.

CORRECT/TOTAL TIME

ACTVITY DATE LEVEL CHANGE PROBLEMS (MIN)

» Making a Spanish polychrome scul... o 00 2055 2t 216 AM - - = 27
Special topics in art history

13 Fashng bronze: direct lost-wax cas... Feb 07,2022 at 207AM - - a 9
Special topics in art history

b Casting bronze: lost-wax method Feb 07, 2022 at 2:03AM - _ - 4
Special topics in art history

» Carving marble with traditional tools Feb 07,2022 at 200AM - 2 T 3
Special topics in art history

» Quarrying and carving marble Feb 07,2022 at 1:51AM - - - 9
Special topics in art history

& Working jnde Feb07,2022at 1:47AM - - . 4
Special topics in art history

Figure 3.28. Khan Academy — course progress in the “Progress” tab

Learners' progress is rewarded with energy points and badges - the elements of gamification are

aimed at engaging students in active participation in the learning process in the virtual Academy.
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Conserving the Virgin of Guadalupe

You earned 100 energy points!

Up next
Conserving Vincent van Gogh's Field with Irises near Arles

D

Figure 3.29. Khan Academy — the number of Energy points gained after completing an element

of the course

Lyd ia Edit Profile
Pick a username - Add your bio EYEE eoe 0001 @
47 ) @0 Q188

< Profile

S My badges

S @ ; O
Progress Moon Badges

Teachers

Meteorite Badges

Meteorite badges are common and easy to earn when just getting started.

Badges Earned

Great Listener Nice Listener
L . o Act | Scene |
x3 Last achieved 34 days oo

ochie ol S Lasto ‘M;‘r .

0 Ten to the Fourth

Figure 3.30. Khan Academy — badges in the “Profile” tab

Khan Academy is available in many languages. The language of the platform is suggested

based on the country (localisation). You can also choose your language from the expandable

list.
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& & @ khanacademy.org/profile/me/progress

Khan Academy is now available in Polish (polski)! Interested? Change language.

Courses v Search Q

Figure 3.31. Khan Academy — suggestion to change the language

English

capaniu

francais

latviesu
lietuviy
magyar
Nederlands

norsk bokmal

Primary Language

italiano

Rys. 4.32. Khan Academy — zmiana jezyka w ustawieniach profilu

Kursy dostepne w Khan Academy mogg by¢ wykorzystywane przez nauczycieli wielu

przedmiotow znajdujgcych sie w programie nauczania. Pedagog moze polecié¢ realizacje

konkretnego kursu, skompletowac klase online i egzekwowac jego realizacje, kontrolujgc

postepy swoich podopiecznych. Moze tez poleci¢ konkretne kursy i zacheci¢ do zapoznania sie

z ich trescig w formie pracy dodatkowej dla oséb chetnych, a potem zorganizowac na lekciji
konkurs na podstawie zawartosci kursu, w ktérym bedg mogli wykazac¢ sie uczniowie, ktorzy

zechcieli poszerzy¢ swojg wiedze. Udziat w konkursie i udzielanie prawidtowych odpowiedzi

powinny by¢ nagradzane wysokimi ocenami, co miatoby motywowac na przysztos¢ pozostatych

uczniow.
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4.5. Didactic materials — 4

Europeana (https://www.europeana.eu/)

Europeana — digital museum, archive and library of Europe, the treasury of European heritage
and one of the most important initiatives of the information society, the priority of which is to
enable and popularize access to European multilingual and multicultural information resources,
especially to the rich cultural heritage of the old continent.*® It is an integration point for members
of the multicultural and multilingual community of Europe. Currently, it has over 54 million
objects, including text resources (books, magazines, documents), iconographic resources

(maps, photos) and audio-visual resources (audio documents, films) in digital form.

The portal, or, to be specific, the prototype of the European Digital Library was created on 20
November 2008 and replaced the temporary version of the website as an information point for
the co-authors of the European Digital Library network — EDLnet. Vivien Reding, EU
Commissioner for Information Society and Media, official inaugurated Europeana at the
headquarters of the Royal National Library in Belgium, in the presence of the President of the
European Commission José Manuel Barroso and the Ministers of Culture of the European Union
countries. The name of the portal (European in Latin) refers to the traditional nomenclature of
great ancient and modern libraries (Alexandrina) and at the same time indicates the variety of
collected and available materials. The project is the result of the European Union policy
concerning the development of the knowledge society and the implementation of plans to create
a digital collection of European cultural heritage. Its implementation was possible thanks to the
dynamic development of means of processing and sharing information, in particular the

technology of digitizing analogue resources.36

Europeana is a gateway, a common access point to scattered works and catalogues scattered
among more than 3,000 cultural institutions that have declared their willingness to join the

project. Materials are available through metadata imported into a common database. Individual

35 Bozek A., Kaminska-Mazur L., Europeana — cyfrowa kolekcja europejskiego dziedzictwa kultury, ,Folia Bibliologica”, 2009,
Vol. LI, p. 72.
36 1bid., p. 69-70.
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https://www.europeana.eu/

documents, images, sound files representing a given resource, and hyperlinks leading to their

source are collected from libraries, museums and archives that make up Europeana.

Europeana is a transnational virtual library, which not only provides online access to the
resources of European cultural heritage but also offers a wide range of opportunities to use
them. It contributes to the development of the European information society (which was its main

assumption) and modern education.

Europeana is located in European Library — the library is hosted by the servers of the National
Library of the Netherlands.

The user-friendly and modern Europeana website ensures comfortable access to digital
resources that are worth several million zlotys and enables users from all EU countries to

effectively browse through the resources.

= europeana HOME COLLECTIONS STORIES MYPROFILE Q

Black Heritage

¥l
EXPLORE BLACK HISTORY ON EUROPEANA
i

New stories

4 B
« ‘.

Landscapes from th. Olympic Heroes Women writing birds Herbert List in Greece

Figure 4.1. Europeana — home page (1)

On the home page, there are four sections:
1. ,New stories” — new posts on the Europeana blog — popular science articles about the
resources available in Europeana (see Figure 4.1) and online exhibitions that are also

created based on the Europeana collections (see Figures 5.2 and 5.3)
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2. ,Getinvolved” — projects that require some engagement from the user, like games and

riddles e.g., #ColorOurCollections.

3. ,Recent user galleries” — galleries created by Europeana users that are available for other

users

4. ,Recentitems” — new pieces in Europeana

You can freely browse through every section.

Heroes of the Olympic Games

Histories of the Olympics and Paralympics

Citius, Altius, Fortius - Faster, Higher, Stronger - has been the motto of
the Olympic and Paralympic Games for 125 years, since the beginning
of the modern games in 1896. The motto symbolised the athletic
achievements of the thousands of sportspeople who have taken part
in the games over the years.

This exhibition shines a spotlight on around 50 different sportspeople
from across Europe and beyond. Although they are just a small
fraction of those who have taken part, we've highlighted these
athletes, telling the stories of men and women from all across Europe
and beyond, focusing on their lives and sporting achievements.

Figure 4.2. Europeana — virtual collection (description)
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07

CHAPTERS

Legends

Trailblazers

Game changers

First timers

Crowd pleasers

Champions

Credits

Figure 4.3. Europeana — online exhibition sorted into subjects
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Get involved
L o

Email courses Share your stories

Create a gallery Flora of Cyprus Carnival and the bal Pollinator insects an...

[o&ites
1] ‘0..‘

Figure 4.4. Europeana — home page (2)

You can browse through collections by choosing the tab in the top right corner (see Figure 4.5).

These are resources that are arranged according to the theme or topic that present various

social phenomena in different historical periods in the development of Europe (you can see all

topics and themes by clicking the respective buttons — “Show more topics” and “Show more

themes”). Another tab in the top right corner will take you to the “Stories” section (see Figure

4.6).

= europeana

Collections

Explore our collection by theme, topic, century, and
organisation.

Themes

Natural history Photography

Oratorio - Painting =

Co-funded by the
Erasmus+ Programme
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Figure 4.5. Europeana — collections
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= europeana

Stories

Explore cultural heritage stories in online exhibitions and
blogs

Latest exhibitions

—)

Women writing birds Louise Weiss Art of reading in. Black lives in Europe

HOME COLLECTH stomies myfore Q

Figure 4.6. Europeana — stories

Creating an account

To search for materials and browse through Europeana resources you do not need to create an

account on the website. However, registration is required for full use, with the ability to download

files, create your own collections and add items to your favourites.

When you create an account, you are required to provide your e-mail address, a unique

username (the system informs you if it is already being used by someone else) and a password.

There is no option to access the platform via social media. You can edit your personal details in

the profile settings. You can also delete the account.

&£ europeana

Login Join

Join

Creating an account allows you to save your favourite items, create public and private
collections.

Email address

Choose a username

red - Your username might be publicly displayed

Create password

Minimum 8 characters

Confirm new Password

| confirm that | am at least 13 years old
O 1 confirm that | have read and accept the Terms of use and Privacy policy

Figure 4.7. Europeana — creating an account
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Website language

You can adapt the website to the language you use both when logged in and not logged in. The

changes can be made in the footer of the website. In addition, the footer includes Help, in which

you can find the necessary information about the use of the website (e.g. terms of use,

accessibility, privacy policy).

OUR MISSION MORE INFO CUSTOMISE WEBSITE
LANGUAGE
Europeana empowers the cultural About us

s i doa For developers i ‘
heritage sector in its digital Become a data partner @ n English

transformation. We develop expertise, Subscribe to our newsletter
tools and policies to embrace digital HELP

change and encourage partnerships

that foster innovation. Terms of use

Privacy policy
FIND US ELSEWHERE Accessibility

00000

Help

Figure 4.8. Europeana — the footer

Searching for materials
You can look for particular Europeana resources by typing your search word or words into the
search bar. You can open it by clicking on the magnifying glass in the upper right corner. You

can specify your search request by giving more details, e.g. if you type ‘Shakespeare portrait’,

you will find portraits and paintings that present this author and not his works. In order to be as

precise as possible for a given search, you can use an extensive search model, using the
specific commands and Booleans. You can find a comprehensive guide to search options in

“Help” in the footer of the site.
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HOME COLLECTIONS STORIES MYPROFILEB

Figure 4.9. Europeana — simple search

The three icons above the results gallery allow you to change their arrangement (grid, list). You

can narrow down the number of obtained results by using the filters on the right, e.g., collection,

type of media, language,

and rights statement (copyright).

COLLECTIONS YOU MIGHT LIKE

The songs, poems,
and sonnets of
William Shakespeare,
ed. with a critical intr.
by W. Shar..

MacBeth

=

shakespeare - Search

An apothecary sitting
in his shop, sorting
through materia
medica, surrounded
by paraphern.

The new Eversley Dramatika dild
eare

Shakesps

A Mid: s

Figure 4.10. Europeana — advanced search

Search results appear in the form of rectangular tiles with the name of the document and a
thumbnail. You can go to the specific item by clicking on it.

When you choose an item,

you can see it in full (you can see the title page if it has many pages).

Under the work, in the bottom left corner, you can see the copyright information. In the bottom
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right there is a set of buttons with different options: adding a piece to your collection (a plus),
adding to favourites (a heart), sharing on social media (“Share”) and downloading a piece to
your computer (“Download”) — see Figure 4.11. Below you can find information about the
providing institution that shares the item in the digital version. You can also learn about all
metadata concerning the item by going to the “All metadata” tab. Below the description, there
are the consecutive scans presented in thumbnails — see Figure 4.12.

A
‘MIDSOMMER
Nights Dreame.

° ¥ < share 3 Download

Figure 4.11. Europeana — the view of a chosen object (1)
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A Midsummers Nights Dream

COLLECTIONS YOU MIGHT LIKE

University of Edinburgh £ «

Shakespeare, William : Willlam Shakespeare

Subject Centre for Research Collections/Main Library
Shakespeare, William : William Shakespeare

EXPLORE MORE

A Midsummers... A Midsummers... A Midsummers... A Midsummers...

Figure 4.12. Europeana — the view of a chosen object (2)

In the example above, the original item is in the Library of University of Edinburgh (as indicated
by the red arrow in Figure 4.12). The name of the institution is a hyperlink to its digital resources.
After clicking, you are redirected to the digital library of this institution, here: to the digital library

of the Library of the University of Edinburgh:
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MEDIA INFORMATION X

COLLECTION NAME
sh Drama
Record ¥

Work Record 1D
GBI

A
== MIDSOMMER
Shelfmark ! Niglm Dreame.

Subset Index

Subject Category.

-Subject Catagory:__

Figure 4.13. Europeana — the item in the digital collection of the providing institution

You can read the catalogue description of the piece, view the entire document, and use all the

functionalities allowed by the software in which the digital library was created.
Adding items to favourites

When you are logged in, you can add selected objects to the favourites. Your collection of
favourites is available in the user profile. This gives you the possibility to quickly access a
specific document (without going through the search path), return to reading or analysing a

literary or graphic arts work, etc.

You have access to your own collections created within the Europeana collections after
expanding the menu (three horizontal lines button) in the top left corner of the portal, next to the

Europeana logo, in the “My profile” tab.
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X & europeana

Figure 4.14. Europeana — “My profile” tab”

= Qeuropeana HOME COLLECTIONS STORIES MYPROFILE Q

@lilly

Ukes iblic Galleries

Private Galleries

Ay .‘i

Much Ado About
Nothing, 1600

Romeo and Juliet,
1599

An apothecary sitting
in his shop, sorting
through materia
medica, surrounded
by paraphern...

A Midsummers
Nights Dream

william Sh.

wilham

wellc

Figure 4.15. Europeana — the contents of the “Likes” tab

To add an item to your favourites, you need click on the heart icon that is visible under the view

of the item after you open it, or in the upper right corner of the item in the search results.

78

The European Commission support for the production of this

Co-funded by the
Erasmus+ Programme
of the European Union

publication does not constitute endorsement of the content which
reflects the views only of the authors, and the Commission cannot
be held responsible for any use which may be made of the
information contained therein



‘MIDSOMMER

lg]\h Drcame.

®@®ccey Share & Download

Figure 4.16. Europeana — adding an item to favourites when you are in the view mode

; «
c. xnlr
Tupd:ﬂl\‘llnma

Romeo and Juliet,
1599

Shakespeare, William

University of Edinburgh

Figure 4.17. Europeana — adding an item from the search results to favourites

Creating your own collections

When you are logged in, you can create your own collection (galleries) and add the items of your
choice to them. Galleries are available in the user profile. They give you quick access to a group
of documents without the need to search for them. It is particularly useful when you work with a
group of items for a longer time (e.g. to learn the features of paintings in a given period) or the
pieces of one author (e.g. to learn the literary works of this author and interpret them), when you
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do the research (e.g. to analyse the features of old print outs from a given printing house), or

when you need to collect documents on which you want to base your work as a pupil, student,

teacher (an essay, a presentation, or an article).

To create a new collection (gallery) or add an item to an existing one, you need to click the plus

icon. It is visible under the view of the item after you open it, or in the upper right corner of the

item in the search results.

@ Public Domain

Michat Elwiro Andriolli

Michat E. Andriolli

< Share & Download

Figure 4.18. Europeana — adding an item to the collection (gallery) when you are in the view
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Michat E. Andriolli

Puc, Bronistaw (fl. 1870-
1890). Ryt.

Mazowsze Digital Library

Figure 4.19. Europeana — adding an item from the search results to the collection (gallery)

When you click the plus icon, there appears a window in which you can select the option to

create a new gallery or to add to the already created gallery with the name that previously gave
it.

Add to gallery

CREATE NEW GALLERY

Andriolli (private) - 1 item

Figure 4.20. Europeana — the window of creating a collection and adding an item to an existing

collection

When you create a new collection (gallery), you provide the following information: the name of
the collection, optionally you can add a description of the content and select the gallery status
option - whether it will be private, available only for you in your profile and invisible to other

Europeana users, or public, visible and available for every Europeana user.
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Create gallery

CREATE GALLERY

Figure 4.21. Europeana — “Create gallery” window

To add an item to an existing gallery, you need to choose this gallery from the list.

Add to gallery

CREATE NEW GALLERY

Andriolli (private) - 1 item

Figure 4.22. Europeana — “Add to gallery” window

When you choose the gallery, you receive information that the item was added.
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Add to gallery

CREATE NEW GALLERY

Andriolli (private) - 4 items (]

Figure 4.23. Europeana — “Add to gallery" window — confirmation

You have access to your own collections after expanding the menu (three horizontal lines

button) in the top left corner of the portal, next to the Europeana logo, in the “My profile” tab.

To enter a given gallery, you need to click on the tile with its name and a thumbnail of one of the

added items. In this section, you can also create a new gallery by clicking the plus button in the
empty tile.

@lilly

EDIT PROFILE H LOG OUT ]

Likes Public Galleries Private Galleries

Create new

51TEMS gallery
Andriolli
illustrations

Figure 4.24. Europeana — the user’s galleries;

public galleries tab on the right, private galleries tab on the left
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GALLERY
Andriolli

ustrations

© curated by @lily @ Private gallery

.

5 ITEMS

Drukarnia S.
Orgelbranda. Lirnik.

. — "Uczta" z poematu "Byt Wajdelota 1880
wjesr:?dqeji‘l,iuls-lz”al Adama Mickiewicza - litewski wziety w
Y "Konrad Wallenrod" niewole przed laty..." Drukarnia S. Orgelbranda

Stowackiego

#agentOf:nn37v5s_1 Siauliy "Auros” muziejus

Figure 4.25. Europeana — gallery view

To view one of the objects in the gallery, you need to click on it. The document opens in a view

similar to the document opened from the search results.
Europeana Courses

Europeana offers a wide range of learning materials and online courses in the Europeana

Classroom. It is available in the “Teachers” tab (https://www.europeana.eu/en/europeana-

classroom).
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X

£ europeana

Rm@m>»

Figure 4.26. Europeana — access to the “Teachers” tab

In the “Teachers” tab you have access to the catalogue that includes a variety of
teaching/learning materials. In the highlights section, there are the most important materials —

the Europeana platform guides (Figure 4.27).

= Qeuropeana HOME COLLECTIONS STORIES MYPROFILE Q

Europeana Classroom

If you are an educator, a learner or a parent interested in
innovative learning, this is your place! Here you can find a
selection of educational resources using digital culture

Highlights

e ®
;'ﬁnaaa G
< %

Subtitle-a-thon Digital learning... #BuiltwithBits Distance learning
Create and add subtitles Best practices of digital Amentoring program and nd tools
to archival audiovisual learning with innovative educational challenge. ing

clips from European ready-to-use material Sign in now!
heritage collections

Learning scenarios organized by

Figure 4.27. Europeana — teaching/learning materials
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One of the available types of learning materials are MOOC courses.

Other educational resources

Participate and co-... Europeana MOOCs Features Historiana
Discover a whole new Explore our MOOCs - Explore curated editorial This virtual learning
world of possibilities for massive open online and collections highlights environment offers

digital education where
you can play the main...

course - and bring digital
cultural heritage in your...

innovative distant
learning tools for histor...

Figure 4.28. Europeana — MOOCs

When you choose the Europeana MOOCSs tab, you are redirected to European Schoolnet

Academy. At the top of the page, you have an access to the Course Catalogue.

bilemn Academy

Course Catalogue

We work with different partners to offer you courses on a range of topics. Our upcoming
courses are guided and animated by our staff. Past courses always remain available for you to
explore on your own. The question is: what do you want to learn today?

Figure 4.29. European Schoolnet Academy — Course Catalogue
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Another vital resource of Europeana is the Blog. You can browse through the articles according

to categories. You can also comment on particular articles after reading them.

Fischine Academy

European Schoolnet Academy Blog

Recent Posts

Your students can now time
travel...using Digital Cultural
Heritage!

2, Nikki Medanovic 2

A Year in Review - 2021’s biggest
highlight: Collaboration

2, Nikki Medanovic | month azo

380, actice

nsights

Going back to school: new courses i
coming up! Tips

2y Koen Glotzbach. & mantns o

Figure 4.30. European Schoolnet Academy — Blog

To join the courses, you need to create an account (independent from the Europeana account).

When you are logged in, you can join many courses at once. They are available in the “My

Courses” tab.

Vil Academy My courses

Whether you are waiting for an upcoming course to start, want to continue learning or are

Digital Education with Cultural Heritage Rerun

Europeana in your classroom

Elessaria v

My Courses

curious to explore an archived course... your learning journey starts here.

L

Figure 4.31. European Schoolnet Academy — My Courses tab
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The contents of the course are divided into modules. You can add tabs with participial elements

of the course to the menu on the right. There, you can also find information about the important

dates and course handouts.

Digital Education with Cultural Heritage Rerun

Show More

7 Que
Quiz 3:59 CET
> Module 2: Search and Use Europeana Website to Conduct your Educational Activity

> Module 3: Explore Europeana Educational Tools and Resources

g Welcome to the Digital Education with Cultural Heritage Rerun MOOC x

Expand A
# v Module 1: Europeana: Transform Education with Digital Culture
1.0 Module Introductior

‘

Course Tools
M Bookmark
BilUpdate:

Upcoming Dates

9 Mar 23, 2022
Course End

Course Handouts

@ Non-formal educat

@ Rubr

Surveys

Join us on social media
[+ JE .
0' eet 20igiaiEducationM

Figure 4.32. European Schoolnet Academy — the course page, course structure

The tabs on the top of the website allow you to access different elements of the course. There,

you can check your progress in the course (the “Progress” tab) or important dates (the “Dates”

tab). You can also join the discussion with other users (the “Discussion” tab) and learn the

conditions of obtaining the course certificate (the “Certification” tab).

You can also see the contents of each module and follow your progress thanks to the bar at the

top of the course. The learning materials include a lot of multimedia materials — texts, pictures,

and videos with subtitles.
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e in Education > Cultural heritage in education as seen by teachers and educators

Cultural heritage in education as seen by teachers and educators

R Bookmark this page

In the following video, some of the Europeana ambassadors present the benefits of using Europeana in educational
activities based on their experience.

Video

€ Previous Next >

Figure 4.33. European Schoolnet Academy — the contents of a module

The resources of Europeana offer vast opportunities for teachers. The teacher may ask students
to find specific items related to the subject (e.g., the first editions of the discussed literary work)
during the class or to search for them as a part of their homework. He/she may also ask
students to work with a digital library on their own to find items, stories, and collections related to
the topic of the class. The contents of Europeana can also be used as source material for a

presentation or essay to be prepared by the student.

In Future Classroom Lab which is located in the ,Resources” tab

(https://icl.eun.org/directory), you can find lesson plans that are based on the contents of the

digital library. They have been created in cooperation with teachers from various European
schools. The learning objectives in these resources are developing the ability to find information,
to cooperate with others, and to use information and communications technologies.®” To have a

full access to the website, you need to create the account.

37 Prytowska-Nowak E., Cyfrowe zasoby kultury, ,Informatyka w edukacji”, 2019, XVI, p. 309.
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https://fcl.eun.org/directory

°° Future
Classroom

000 Lab

Ints i
About Activities News Courses e Toolkit
Classroo

My submissions

Welcome!

The resources directory includes resources for teachers including classroom practice videos, Learning
Activities, Future Classroom Scenarios and publications (reports and guidelines). These resources have been
created in different European Schoolnet projects including ITEC, Living Schools Lab, Creative Classrooms Lab,
Europeana DSI2 and DSI3, FCL Regio, and by the Interactive Classroom Working Group. Registered users can

submit their own innovative resources to be considered for publication.

Search

Minimum age

274 results found

Maximum age

MOOC TeachMeet: Active Learning: Presenting your
Learning Scenarios

Topics: active leaming

WEBINAR

The TeachMeet event took place on Monday, 14 February. It was part of
the Active Learning and Innovative Teaching in Flexible Learing Spaces
MOOC, during which participants presented their learning scenarios

Projects  Scenario Tool

MY RESOURCES

Latest resources

» MOOC TeachMeet: Active Learning: Presenting
your Learning Scenarios
Keywerds: Teocheet, Recording, Video, MOOC. Lesrning
Scenaro

« Webinar: Developing a learning lab in a
Turkish secondary school
Keywords: Webincr, Recording, Video, Turkey, Leaming lab

« Webinar recording - Guidelines in Leaming
Space Innovations
Keywords: Webinar, Recording. Videa, Gudelines

« Leaming Scenario Tool - Introductory webinar
Keywords: Webinor, Recording. Videe, Scenara tool

« Webinar recording: Learning journals:

developing reflecting skills for active leamners

Keywords. Vietunar Recordng Videa Learming ournais

« Webinar recording: Good practices in Flexible
Learning Spaces in Portugal: what has been
done in spaces in pandemic times?

Keywords: Wetinar Recording Video Portugal

« Learning community webinar #2: Active

learning in the hybrid classroom - final

statements and discussions

o

Figure 4.34. Future Classroom Lab — lesson plans

Teaching with Europeana Blog (https://teachwitheuropeana.eun.org/) is a project thanks to

which teachers can look for inspiration for their own classes. They can browse through lesson
plans that are available on the website and share their own knowledge and experience by
uploading their own lesson plans.

Teaching with
EUROPEANA

Voices from the

The context for the

HOME OUR PROJECT LEARNING SCENARIOS STORIES OF IMPLEMENTATION UPDATES COMPETITION HANDBOOK
Home » Learning Scenarios
Welcome to Teaching with Europeanal!
Search this website

Corner (LS-ES-626)

implementation This Learning
Scenario has been developed by
Maribel Vila a member of the

Europeana Spanish User Group .

How can | contribute to the blog?

Recreating XMAS Travel For All (LS-

Decorations (LS- HR-624)

HR-625) Thislearning scenario was
created by vocational teacher
Ksenija Skoric from Croatia. It is
intended for vocational students,
hotel/tourist technicians, aged

This learning scenario was
created by Alma Suto and
implemented with the seventh
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Figure 4.35. Teaching with Europeana
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4.6. Didactic materials = 5

POLONA (www.polona.pl)

The National Digital Library Polona was launched in October 2006. Its main goal is to make
digital versions of traditional resources such as books, magazines, manuscripts, graphic
documents, maps etc. available on the Internet. The aim of the project is also to prepare and
store high-quality copies of important materials.3® The first decade of the 20th century was the
period when the digitization process was launched in Europe and all over the world. Based on
the i2010 — A European Information Society in 2010 initiative, on 30 September 2005, the
European Commission published the document called i2010: Digital libraries which emphasized
the role of information technologies in rediscovering the cultural and scientific heritage of

Europe.

In Polona you can find specially protected objects that constitute the nationwide cultural, literary,
historical, and artistic heritage. The most valuable manuscripts, old prints, first editions of the
greatest works of Polish literature, documents from World War I, and prints from the beginning
of the 20th century are available there. Most of the collections are in the public domain, so you

can download them for free and use them freely.

Thanks to the continuous development of Polona its users can access works that present the
complex image of Polish culture. The materials are stored in the collections of the National
Library and institutions that cooperate with Polona and make their digital collections available for
its users, such as the Jagiellonian Library, the Library of the University in Torun, Maria Curie-
Sktodowska University Library, Ksigznica Zamojska (The Library of Zamos¢), The Princes
Czartoryski Library, The Polish Book Institute, The Museum of Warsaw, and Fryderyk Chopin

Institute.

Polona is one of the most modern digital libraries in the world and the largest library of this type

in Poland. The administrator of the platform is the Polish National Library.

% Slaska K., Potega J., Cyfrowa Biblioteka Narodowa Polona, ,EBIB”, 2006, No 11 (81),
http://www.ebib.pl/2006/81/a.php?slaska_potega [online, accessed 30.01.2022].
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Figure 5.1. Polona — home page

On the home page of Polona, there are items that are especially promoted by the editors of
Polona. Usually, these are new items in the collection or materials of special value. On the

website, you can also find information about the current state of digital resources, as well as

links to FAQSs, help (containing detailed instructions for searching and working with an item) and

a contact form.

To browse through the Polona resources you need to open the main menu by clicking the button

with three horizontal lines. There you can find the collections and themed catalogues.
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Figure 5.2. Polona — main menu

When you choose collections (“Zbiory”) you can browse through materials freely or use filters to
choose the category (e.g., maps — “Mapy i atlasy”), the place of publishing (e.g., Lemberg), the
language (e.g., French), or the cultural category (e.g., Belgian music) of a given item.
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Figure 5.3. Polona — collections — Zbiory

In Polona, you can also find themed catalogues (“Kolekcje”) created by the editors of the

website. Themed catalogues include the items available in Polona. Each catalogue has a

description.
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Figure 5.4. Polona — themed catalogues — Kolekcje

Creating an account and signing in

When you create an account in Polona, you can fully use the website and all its functionalities.

To do so, you need to create a username, as well as enter your e-mail address and password. It

Is mandatory to consent to the processing of personal data. Optionally, you can consent to
receive the newsletter. You can edit the data in the profile, or you can delete your account.

You can also log into Polona by using your accounts on social media — Facebook and Google+.
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Figure 5.5. Polona — creating an account
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Figure 5.6. Polona — signing in
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The browser

On the main page, you can find a search bar for a simple search with the option of suggesting
the searched items. You can also use advanced searching with special commands.

As Polona is equipped with OCR (optical character recognition) that allows for the recognition of
letters and words in scanned documents. Thanks to that option, you can also browse through
whole texts with the use of a search bar. To do so, you need to choose the option “Search

through the text” (“Przeszukaj tresc”).

= Y

Polons Badt na bietaco:

3605468 comess

FAQ (pl) / FAQ (eng] § facebook

MVYSLACE MASZYNY

mréar
o wroRewamev

Figure 5.7. Polona — simple search

The arrow button next to the search bar opens the advanced search options. You can browse by
providing the details: author, title, and contents. You can expand the menu to see more options,
like the publisher, place of publishing, keywords, or signature mark. You can also choose the
category (e.g., books, e-books, photos, postcards, notes), the language of the document and the
time when it was created.
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Figure 5.8. Polona — advanced search options

The search results appear in a grid layout. You can change the layout by clicking the buttons in

the upper right corner. You can also sort the results by a selected category: relevance, title,

author or release date (oldest-newest).

On the left, there is a menu with filters that allow you to narrow down your search results.
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Figure 5.9. Polona — search results
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You can open the items from the search results by clicking its title or the tile with a thumbnail.

To use all the features of the platform, you need to create an account. When you are logged in,

you have access to the following options (Figure 5.10):

1. The display mode — the thumbnail form, magnifying glass tool, full screen mode

2. The layout of scans on display — only one scan, the grid, one scan with a side menu and
description

3. Buttons for editing the document: optical character recognition (OCR), adding comments
and bookmarks (Figure 5.11)

4. Description of the document and information about the copyright (in the example below, the
document is in public domain)

5. Thumbnails of the consecutive pages. You can go to the page of your choice by clicking the

thumbnail.

POLONA o]

! rabadh : powiedc 2 dxiewiqrego wisku

PUBLIC

e DOMAIN

J. 1. KRASZEWSKI. e

STARA BASN. =

Kokt

POWIESC
Z DZIEWIATEGO WIEKU 4422 . s bt 8 24 cm

. sowicid ook
Kuazh)
18019300

o

EEEEEENECOEEEEGEERO -

Figure 5.10. Polona — the display mode

c [

Figure 5.11. Polona — buttons for editing the document
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Optical character recognition (the ,abc” button) allows you to find a particular word that

appears in a given document. When you click the page numbers in the search results, you are

redirected to the place in the text where this word appears.

Stara basr : powiesc¢ z dziewigtego wieku

Popiel

stron

a / karta 429 (str 443)

wywyzszenie zastuzyt Od tego to Leszka drugiego, przez syna jego, pochoadzit
Popiel (Pompilius). Podanie mowi,

sie nie wstawit niczem, nastgpuje jeszcze jeden Popiel, ktorego dwudziestu stryjow
(dwadziesgia

niewiasta postawita na swojem. Popiel udaje ciezkg chorobe i stryjow do siebie
zaprasza, 8 niby

swag nie skgpigc szczegotow — stonice poczetfo blask swoj usuwac z niebokregu, a8
Popiel skoriczyt juz gre

, czekali, wedlug upewnienia o objawionym bogow wyroku ostatecznej zgonu
chwili. Wtedy Popiel na

i umierajg, a Popiel Smierc te ogtasza jako zastuzong kare za zbrodnige knowang
przeeiw bratankowi

odpedzajgce straze, przeciskajg przez natozone dla odstraszenia ogniska. Popiel
chroni sig na statku wsrod

Figure 5.12. Polona — optical character recognition

Adding notes — thanks to this option you can mark an element of the text and add your

comments, thoughts, or description. You can see your notes in the side panel on the yellow

background.
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Figure 5.13. Polona — adding notes
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Adding bookmarks — allows you to mark pages in the document and then return to them at any
time. This option is useful when you work with a document for a long time, and you want to mark
specific places or quotations (e.g., if you are a student of the history of literature). The list of

bookmarks is visible on the side panel, clicking on a given page opens the document in the
indicated place.

Figure 5.14. Polona — adding bookmarks

Items in Polona have high resolution, scans are of very good quality. This allows you to enlarge
the image many times without losing details. Thanks to that, the Polona resources an excellent

material for research or for classes in art history, printing, typography, and photography.

The European Commission support for the production of this 100
Co-funded by the publication does not constitute endorsement of the content which
Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
of the European Union be held responsible for any use which may be made of the

information contained therein



1]

POLONA/ o]

Figure 5.15. Polona — details of an item

Adding items to favourites and collections

When you are logged in, you can add items to favourites and create your own collections
(similarly to the way it works in Europeana).
You can do it

1) in the search results; use the star button to add an item to favourites and the button with
two pages, one on top of the other, to add an item to the collection;

"Pan Tadeusz” : "Natenczas
Wojski chwycit na tasmie
przypiety , Swoj rog bawoli ----
za[..]

[do 1905]

Figure 5.16. Polona — adding search results to favourites and collections
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2) or when you open a given document; use the buttons located in the top right corner,

above the panel with the document description. Additionally, when you open the

document, you can download it or share it on social media — Facebook, Twitter, or

Google+.

*Pan Tadeusz" : "Natenczas Wojski chwycit na tasmie przypiety ,
Swoj rog bawoli ——/1 zagrat —*

PUBLIC
DOMAIN

Andriolli, Michat Elwiro (1836-1893) Autor wzory

Krakéw : [wydawca nieznany, do 1905] (Krakéw : Druk W. L. Anczyca i
Spoéiki)

{do 1905]
Krakéw
[1] karta - ilustracia ; 9x14 cm

ilustracie
pocziéwka
rysunek polski

v

Figure 5.17. Polona — adding an item in the view mode to favourites and collections

When you add the document to the collection, you can choose whether you want to add it to an

existing collection or create a new one. When you create a new collection, you need to name it.

All collections are private, and you can access them only when you are logged in.
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Figure 5.18. Polona — adding to the collection and creating a new collection
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When you add an item to favourites or to the collection, the buttons change the colour from gr

to blue.

ey

You can access your favourites, collections, and notes in “Moja Polona” (“My Polona”) tab in the

main menu (the button with three horizontal lines).

POLONA/ Szukaj wszedzie
0 Strona gtéwna
>na Badz na biezaco:
Zasoby
E - J4797 obiekioy / blog
2 (pl) / FAQ (eng § facebook
Prasa noc / Help
® Katalogi kartkowe i Cotiea Projekt Patrimonium
Kolekcje
I e R Y © WSKAZOWKI | | ARTUR - PREDJAL
Moja Polona yt AX UREADZAC 5 :
Ulubione BIBLIOTEKI
UCZTA
KORPUSY'  ZWIERZAZ
KADETOW y
W POLSCE
ODRODZONEJ

Figure 5.19. Polona — “Moja Polona” (“My Polona”) tab

When you enter the “Ulubione” (“Favourites”) tab, you can access the documents that you have

added to this section before. They are marked with a star on the blue background. On the left,

there are categories that can be used to filter the elements of this collection.
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Figure 5.20. Polona — Favourites (Ulubione)

In the “Moje kolekcje” (“My collections”) tab, you have access to the collections that you have
created. On the tiles, you have information about the number and types (how many books,
manuscripts, photos) of documents that are included in a given collection. You can access the
documents in your collections and work with them without the need to search for them again. To
open the collection, you need to click on the tile. You can delete the collection when you finish

working with it.

POLONA/ Moje kolekgje | Szuko] wszedzie B -

Kolekcje Moje kolekcje Wyniki: 2 Tiatnoze W

N N

Horae - manuscripts Adam Mickiewicz

Figure 5.21. Polona — My collections tab
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Figure 5.22. Polona — a collenction
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When the items that are already included in your favourites and/or collections appear in the

search results, they are marked with the favourites/collections button with a blue background.

The Polona blog

You can access the Polona blog (http://blog.polona.pl/) from the home page. It is a subjective

review of the resources of the library. The authors of these texts are specialists in the world of

culture, science, art, and literature. All published articles are of a scientific, educational, or

journalistic nature and contain hyperlinks to Polona collections. They are available under the

Creative Commons license, the set of conditions which allows for the distribution, processing,

copying, and quoting the content provided that the source and author are given and the same

license is used.

Therefore, articles on the Polona blog are great material to enrich the list of compulsory readings

on the subject in school curricula.
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Figure 5.23. Polona — access to the blog from the home page

In the blog section, there is no search bar.
You can access the articles on the blog by:
1) browsing through the articles on the home page,
2) choosing the texts of a given author; the list of authors cooperating with Polona is
available in the “Autorzy” (“Authors”) tab on the home page,
3) choosing tags in the tab on the top of the page,

4) choosing the category/topic from the list located on the top of the page, below the tabs
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Figure 5.24. Polona — blog
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4.7. Didactic materials — 6

Google Arts & Culture (https://artsandculture.google.com/)

Google Arts & Culture — a virtual museum that was launched by Google on 1 February 2011

under the name of Google Art Project. The main aim of the project was to present various pieces

of art that are available in the collections of partner museums, including Tate Britain, The

Metropolitan Museum of Art in New York, The State Hermitage Museum in Saint Petersburg,

Uffizi Gallery in Florence, or Museum of King Jan lll's Palace at Wilanow in an attractive form.

The creators of this project are Amid Sood, the designer from Google, and Nicolas Serota from

Tate Britain.

Creating an account and logging in

Google Arts & Culture is one of the applications available in your Google account.

Gmail Grafika

Arkusze Prezentacje Keep
' B @
Jamboard Classroom Earth

o

Kolekcje

i kultura

Podcasty Stadia Google One

2 B

Figure 6.1. Google Arts & Culture

When you enter the home page, you can find a number of suggestions concerning various ways

to explore world culture. Going down the page, you can choose, for example, topics, virtual

exhibitions, museums to visit, or games selected for a given day by the editorial staff of the

website.
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https://artsandculture.google.com/

The application interface is displayed in the language of the location (country) in which you are

using Google services.

Search bar

The search bar is available on the home page — magnifying glass button in the top right corner.

Home Explore Play Nearby Favorites E 3 ’;
7

GAMES

Figure 6.2. Google Arts & Culture — search button

After clicking on the magnifying glass, you can enter the searched phrase. The system prompts
you with the phrase in the context; you can choose one of the suggested options or search your

phrase by clicking enter:

<« > C @ artsandculture.google.com/search?q=veermer&hl=pl

Q. Wyszukaj ,vermeer”

W Meet Vermeer

M Vermeer's Girl with a Pearl Earring at the Mauritshuis
M Pai Vermeer.

M Pai Vermeer.

)| The Address of Vermeer’s Little Street Discovered

-

®) A New Look at Vermeer

/) Painting light: Vermeer's technique transformed reality

Figure 6.3. Google Arts & Culture — search engine

Categories connected with the term appear in the search results. In the example search, these
are topics, collections, articles, and a virtual exhibition. Only the first of many elements is
displayed, the user can see more by clicking on the arrow at the right end of the horizontal block

of a given category or the “View all” link.
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# Trzy tematy zwigzane z .vermeer”

TEMAT WIRTUALNA WHSTAWA

Meet Vermeer Meet Vefmeer
Vermeer’s complete works unitad: 36 Wszystkie obrazy tego malarza razem Jan Vermeer
paintings from 18 muse(ms across 7. po raz pierwszy w historii 45 elementow

» 10 kolekaji

RUKS MUSEUM

exsPOZY e EXSPOZYCJA ONLINE EKSPOZYCJA ONLINE EXSPOZYCIA ONLINE ZYCIA ONLIN
A New Look at Vermeer Vermeer and Music Rediscovering Vermeer lllustrator Justin Johannes Vermeer and

# 1wirtualna wystawa Pocket Gallery

Richburg updates.. Antoni van..

Figure 6.4. Google Arts & Culture — search results (1)

Among the search results, there are many items related to the search term: places, virtual tours,

suggestions from other artists — from the same historical period or country, as well as video

materials.
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Figure 6.5. Google Arts & Culture — search results (2)

Exploring the art

You can view paintings or take virtual tours of museums where they are located

. Panoramic

photos in galleries were taken with a special trolley developed by the Google team. The user can

explore the museum halls by smoothly moving from place to place or going to the selected

location®® (to navigate you can use the computer mouse, similarly to Google Street View).

39 Maj M., Google Art Project - wigcej niz wycieczki po muzeach, ,Dziennik Internautéw”, 02.02.2011, https://di.com.pl/google-art-
project-wiecej-niz-wycieczki-po-muzeach-35662 [online, accessed 20.02.2022]
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Figure 6.6. Google Arts & Culture — virtual tour

On the first screen with the presentation of the piece of art, there is a set of buttons that allow
you to add it to your favourites (heart button), copy a link (node button), and share it on social
media (Facebook, Twitter; after expanding the “share” button, further sharing options appear:
Pinterest, Tumblr, Vkontakte, email, Classroom app, download link). You can also use the

translation of the descriptions into the user’s language, as all substantive texts are published in
English.
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Girl with a Pearl Earring
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Figure 6.7. Google Arts & Culture — first screen of the art piece presentation

When you scroll down, you can see the consecutive screens and read the descriptions
containing the analysis of the art piece. Sharing option is also available (collapsed on the right;
hovering the mouse over the right line expands the sharing bar) — Figure 6.8.

Each of the works of art presented on Google Arts & Culture contains approximately 7 billion
pixels. The images can be enlarged to sizes that allow you to see details impossible to notice
during your real stay in the museum. The user sees the traces of the artist’s tool and can learn
about his/her workshop.

A small round button in the top left corner (Figure 6.8) opens an information note containing the
following details: title, creator, location (active link redirecting to the museum’s website in Google
Arts & Culture) date of creation, technique, dimensions, link to the work in the museum’s
collection. It is also possible to share the image and view it in augmented reality (after installing
the application) — Figure 6.9.
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TS i
The girl looks out at you with iSfGemoBteyes BUtWhy2IS
she carefree or curious? SadoF shy? Inlove perhaps? By
leaving the corners of her eyes undefined, Vermeer offers
no clues to her emotional state. ThiS makes it hard 1o read.

her expression and so your imagination is left to fillin the
details. And, these of course are different for everyone.

Girl with a Pearl Earring

A‘ Il Mauritshuis

Figure 6.9. Google Arts & Culture — information note
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Home page
In the top right corner, there is a menu from which you can browse through the content of
Google Arts & Culture, play games, visit museums located close to his location and go to his

own collections gathered in the “Favorites” tab.

~

= Google Arts & Culture

Get inspired

Spotlighting iconic figures from history

Discover the Incredible Work of Marie Curie

Figure 6.10. Google Arts & Culture — home page, main menu

Explore — the tab takes you to the compilation of the entire content of the page grouped into
themed blocks; for example, you can find here all categories from the drop-down menu on the
left (which will be discussed later), explore art arranged chronologically or by colour, view the

most popular (most frequently visited) materials from the last week.
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Najwazniejsze informacije

Google Arts & Culture
EXPERIME S

przez artystéw | kreatywnych

B

Kategorie

Artysci Technika

Czas

Tematy

TEMAT
It's a Wonderful

World
All the inspiration you need to plan
next trip

yprébuj eksperymenty przygotowane

Przegladaj wedtug dat i kolorow

your Explore thefifé and legacy of the king of Réznerodne kolekej< ukazujq Zhaczacy

Art Camera Filmy sferyczne
Ogladaj prace w wysokie] rozdzielczoici Oglgdaj filmy sferyczne 360"

Nurty w sztuce Wydarzenia historyczne Postacie historyczne

Kolor

TEMAT TEMAT

Bab Marley Kohiéty w kulturze

reggae wptyw kobiet na wszystkie aspekty...

Figure 6.11. Google Arts & Culture — “Explore” tab

Play — this tab offers a set of educational games related to cultural resources around the world.

It is perfect for “learning through play” activities — it is a great educational material for learners of

all ages — from children to elderly people. Solving crosswords with works of art, composing

a melody in the style of a famous composer, or doing puzzles can encourage learners,

especially younger ones, to explore art. Adults can take up these activities to check how well

they know the work of a given artist or a given style in art. You can share the results of your work

with your friends by sharing them on social media (Facebook, Twitter, Pinterest, Tumblr,

Vkontakte), by sending e-mails, or by downloading a link. An important feature for the use in

distance learning is the sharing option in the Classroom application.
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B Googhe Arts & Cunure I -. Q '
AY

¢

Play with Music & Sound

Figure 6.12. Google Arts & Culture — “Play” tab

“Play with Music & Sound” — activities connected with sound:

1. Play a Kandinsky — you can listen to the sound of colours based on a painting by Vasily
Kandinsky and create your own composition from the sound colours.

2. Assisted Melody — allows you to create your own composition in the style of one of the three
composers: Bach, Mozart or Beethoven, on an instrument of your choice (Figure 6.13).
Blob opera — you can compose a vocal piece for four opera voices.

Paint with music — you can compose a melody with colours and brush strokes.
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o

Let's play Mozart's harpsichord!

Mozart wos a versatile composer and
wrote in almost every major genre,
including symphony, opera, the solo
concerto, chamber music including
string quartet and string quintet, and
the piano sonata.

HINLNIN

Feady? Try to harmonize your melody with the help of Mozort. ()
(A
o

HARMONIZE ~

Figure 6.13. Google Arts & Culture — Assisted Melody

“Sites come to life” — activities related to art present in open spaces:

1. Fourth of July Fireworks — you can celebrate the 4th of July by creating fireworks display by

the Statue of Liberty on the US coast.

2. Street Galleries — you can select a city (e.g., London) and a specific place in the city, and

then place the works of art on buildings to create street galleries (Figures 7.14, 7.15, 7.16).

Fourth of July Fireworks
Place artworks cursted by the United Natioas (UNTS) in the streets of 10
Sparkles fly a3 you put on & show for the Fourth of July he

Sites come to life

Figure 6.14. Google Arts & Culture — Sites come to life
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Street Galleries

ABOUT x

Format

Landscape Portrait

Collection

The Future Is Unwritten
#TheWorldWeWant

Google Arts & Culture
collection

Theme

Figure 6.15. Google Arts & Culture — Street Galleries (1)

aris. La Grande Arche de la Défense

Figure 6.16. Google Arts & Culture — Street Galleries (2)
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“Learn through Play”

1. Visual Crosswords with David Kwong — graphic crosswords designed by David Kwong (a

world-famous puzzle maker) and Dave Shukan — to solve the crossword you select works of
art, music album covers and other images according to the key.

2. Cultural Crosswords — traditional crosswords in the field of art and world culture.

3. What Came First — a game of choosing an event that took place before — the release of a

music album, film premiere, creation of a painting, etc.

4. Puzzle Party — you can (alone or with another user — Figure 6.19) arrange the selected work
of art from the elements scattered on the screen; you can enable moving a group of
connected puzzles, enlarge or reduce the size of the board, change the colour of the
background to a darker one, hide the pattern image, share the effect of your work using the
bar at the bottom of the screen (Figure 6.20).

5. Art Coloring Book — fill in with colour the areas of an image placed as a drawing with only

outlines of shapes.

6. Visual Crosswords — visual crosswords; to solve them you need to arrange works of art

according to the colour, creator, or subject of the picture.

After the end of each game, you receive feedback on the correctness of the completed task. If
you commit a mistake, the correct answer is displayed (What Came First) or incorrectly placed
elements return to the starting position, and you can insert them in the right places
(crosswords). Then, you are directed to the next game level (Figure 6.22).

Thanks to the fact that you work with pieces of art, the games have educational nature; when
you click on artworks while playing, you get acquainted with the title, artist’'s name, and the

museum in which the painting is located.
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Visual Crosswords with
David Kwong

A unique challenge from a world-class
puzzler

Puzzle Party

Solve artistic jigsaw puzzles together with
family and friends

Learn through Play

Discover the world of Art and Culture through games

1. Cultural
CROS §WORDS

Cultural Crosswords
Get cultured through word puzzles

Art Coloring Book

Visual Crosswords

RN RL A e Discover art through unexpected connectiona

famous paintings

Figure 6.17. Google Arts & Culture — Learn through Play

Puzzle Party %

Figure 6.18. Google Arts & Culture — Puzzle Party
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Your puzzle

Rudolf Il of Habsburg as
Vertumnus

Skokloster Castle

Learn more

m +2 Multiplayer

Figure 6.19. Google Arts & Culture — Puzzle Party. Multiplayer mode

Rudiolf Il of Habsburg as
Vertumnus

Figure 6.20. Google Arts & Culture — Puzzle Party. Assembling the puzzle

The European Commission support for the production of this 122
Co-funded by the publication does not constitute endorsement of the content which
Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
of the European Union be held responsible for any use which may be made of the
information contained therein




Congratulations !

Rudolf Il of Habsburg as
Vertumnus

Skokloster Castle

Learn more

Figure 6.21. Google Arts & Culture — Puzzle Party. The end of the game and information about

the art piece

88 non
88 Menu

You made it to the end of this crossword, «

TRY NEXT LEVEL

Figure 6.22. Google Arts & Culture — crosswords. Feedback
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Figure 6.23. Google Arts & Culture — the “Nearby” tab

Google Arts & Culture Mo Explore Py Newrby

The Butterfly Mouse Roma

oy Q3 @

Figure 6.24. Google Arts & Culture — directions to the museum in the “Nearby” tab
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and art galleries.

When you click on the selected museum, you can see its location on the map, and on the right
side you can plan a route to it and a link to the home page.
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Favourites — in this tab you can find works of art, museums, themes, and other elements that
you have added to your favourites — those that you want to return to and to which you want to
have faster access. You can enter the favourites from this tab or from the “Profile” tab from the

drop-down menu on the left.

]

keje
L _—1
= | %

a8 o

Figure 6.25. Google Arts & Culture — the “Favourites” tab

Creating your own galleries

You can create your own gallery by switching to the “Galleries” tab when you are in the
“Favourites” tab and then perform the following steps:
1) choose the option “Create gallery” (Figure 6.26),
2) chooses the objects to be added to the gallery, they will be marked with blue signs
(Figure 6.27), and click “Continue” (Figure 6.27)
3) nadaje galerii nazwe, dodaje opis, zaznacza, czy galeria ma mieC charakter prywatny —
wowczas jest dostepna tylko w profilu uzytkownika, czy charakter publiczny — wtedy jest
dostepna dla 0sob, ktére otrzymajg do niej link. Na koncu uzytkownik zatwierdza

utworzenie galerii przyciskiem ,Gotowe” w prawym goérnym rogu (Figure 6.28).
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= Google Arts & Culture

Create a gallery

Group your favorites into galleries by artist, object, or whatever topic you choose

Create gallery

Figure 6.26. Google Arts & Culture — creating a gallery, step 1

Flormvs

Fantngs with Rowers

. 9;.,._ e W

Figure 6.28. Google Arts & Culture — creating a gallery, step 3
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You can edit the contents and settings of the gallery, as well as delete the entire gallery by

Figure 6.29. Google Arts & Culture — created gallery

clicking on the three dots on the right.
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You can edit the contents and settings of the gallery, as well as delete the entire gallery by

clicking on the three dots on the right.

Flowers

Figure 6.30. Google Arts & Culture — editing the gallery

Categories of resources

All Google Arts & Culture resources are organized into categories, which the user enters through

tabs in the drop-down menu from the button with three horizontal lines in the top left corner of

the home page.

8 Museums on Life's Big Questions

Get inspired

Figure 6.31. Google Arts & Culture — menu with categories
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The “Collections” category in the main menu — you can choose the museum which you want

to visit. You can order the list alphabetically or according to the location on the map. (Figure

6.32)

o

») M

MoMA 0
MoMA The Museum of
Modern Art

Musée d'Orsay, Paris

NATURAL Gallery
of Ant

Tl

Collections

The Art Institute of Chicago

Van Gogh Museum

RUKS MUSEUM

Figure 6.32. Google Arts & Culture — the “Collections” tab

After choosing the museum, you have the opportunity to read articles about the resources, and

thematic collections and view individual paintings (elements). All presentations are focused on

the visual aspect of exploring works of art (high quality, enlarging the object).

Figure 6.33. Google Arts & Culture — the view of the museum selected in the “Collections”
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Visiting the thematic virtual exhibition

When you scroll through the page, you can see the images with the description. After clicking on
the picture, you can read the information note about the work. You can use the magnifying glass
button with a plus to zoom in on the detail of the picture. The zoomed-in part of the painting is

marked on the thumbnail image, which disappears after a while (it reappears when you move
the mouse).

Impressionists in
London

Figure 6.34. Google Arts & Culture — thematic virtual exhibition
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National Gallery of Art, Washington OC
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Informacje

Tytul: Charing Cross Bridge, London

Twérca: Camille Pissarro

Data utworzenia: 1890

Link zewngtrzny: For more information about this and thousands of other works of art in the NGA collection, please visit ht
tpiiwww.nga.gov/

Technika: ¢
Object Credit: Col
Dimensions: overall
Classification: Paint
Artist School: Frenc
Artist Nationality: French
Artist Details: French, 1830 - 1903

f Mr. and Mrs. Pa

x90cm (235/8x3 Tem(281/4x41x15/8in)

Figure 6.35. Google Arts & Culture — information about the painting and the zoom-in option

Figure 6.36. Google Arts & Culture — the zoomed-in fragment of the painting (marked on a
thumbnail image)
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You can also choose a museum to visit on the world map:

o)

A

o

Collections

Figure 6.37. Google Arts & Culture — the map with indicated museums

The “Themes” category in the main menu — in this tab you can read stories (articles) on a

given subject, or view virtual exhibitions connected with this subject — about a place, a person,

an institution, an event, a painting material, etc.

Featured

All the inspirs you need

It's a Wonderful World

Gilberto Gil

A musical journey into 1/

of Brazlian icon, Gilberto Gil

Themes

Woolaroo

Preserving languages With machine learning S5
v e
i
.

atrip

Figure 6.38. Google Arts & Culture — the “Themes” tab
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The “Artists” category in the main menu - this tab takes you to the catalogue of creators. By

clicking on the thumbnail of the image with the artist's name, you can go to the website of the

artist and browse through the content of the website related to him/her: articles, exhibitions, and

individual pieces (elements).

Claude Monet
270 items

Albrecht Diirer
1,350 items

Paul Cézanng,
290 items.

| < 1A¢

Pierre-Auguste Renoir
204 items

Peter Paul Rubens
398 items

8 stories

%

Joseph Heller
Collecting

1, Albrecht Durer of
Nuremberg

>0
(o]

e" BT

W
|} |

sToRY ToRY
andthe Artof  With Respect and Recognition A RENAISSANCE COUPLE

Artists

Raphael
100 items

Rembrandt
2,030 items

‘_

30N,
Gustav Kiimt
549 items

Paul Gauguin &
375 items

Francisco Goya
907 items

Augusté Rodin

348 items. 141items.

Zoom Into Albrecht Direr's
‘Hase'

Figure 6.40. Google Arts & Culture — webpage devoted to a given artist (stories connected with
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You can arrange the works on the artist’s page in Google Arts & Culture according to popularity
(frequency of viewing by users), date of creation, and colour. The next thumbnails can be seen
by clicking on the arrow on the border of the lane in which they are arranged.

Discover this artist

Figure 6.41. Google Arts & Culture — webpage devoted to a given artist (artworks)

After clicking on the thumbnail, you can see an information note and a set of icons to share or

enlarge the picture. In the case presented below, it is also possible to download the image (it is
allowed because the work belongs to the public domain).
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Figure 6.42.

Figure 6.43. Google Arts & Culture — an art piece (zoom-in)
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The “Art Movements” category in the main menu — you can choose the art movement that
interests you to learn about the artists who created their works according to the guidelines of this
movement and explore the art pieces created in this movement.

Art Movements

Figure 6.44. Google Arts & Culture — the “Art Movements” tab

When you choose the movement, you can take virtual tours and read stories (articles) connected
with it.

and 1930 in Europe, while in America, in particulf

USA, it lasted until 1940: it concemed the decorafive

the visual arts, architecture and fashion. The 1928 Parisi
Expo saw the triumph of special French refinemenit among
the many foreign exhibitors in various product categories,
from cabinet making to fashion accessories.

Figure 6.45. Google Arts & Culture — a story about an art movement
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The “Historical events” and “Historical figures” categories in the main menu - these

categories include collections connected with the history (wars, leaders, politicians).

Historic Events

Figure 6.46. Google Arts & Culture — The “Historic Events” tab

The “Places” category in the main menu — in this tab you can explore cities, regions,

countries, or lands in the world through thematic collections, virtual exhibitions, artworks,
architectural works, or folk art.

Places

Ferrara Caceresy
384 items

= { o
Matera San Cristobal dé La Laguna Cesky Krumiov

150 items 4items 30 items

Figure 6.47. Arts & Culture — the “Places” tab
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11 kolekgiji

Poznaj to miejsce

The Google Arts & Culture application popularises the cultural heritage of mankind and offers
great opportunities for use at all levels of education. It can develop a passion for learning about
art history, as well as in history, geography, painting, photography and architecture in pupils,
students, and adults. It can be successfully used in art, music, history, and English lessons.
Thanks to the wide range of educational games, Google Arts & Culture can be used in the early
stages of education and introduce children to the world of art through online games.

Virtual tours to distant places can enrich classes conducted not only in schools and universities
but also in community centres.

Other Google projects

The well-known and long-existing Google apps are Google Books and Google Play. However,
they cannot be considered open educational resources. In these apps, you can find pieces that
are protected by intellectual property rights. There are fragments of books (chapters) available

free of charge, but to access full texts you need to pay the fee.
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Figure 6.49. Google apps — the “Books” app

When you open the “Books” app, you can enter the searched title, author, or quotation from the

content of the book. The results show books in which the searched term appears (both as the

author, as the title and in the content

of the book).

Aew v Ar

QAl [EImages E News Q Maps [ Books : More Tools

Ty document « Any time v
books.google.com » books
Books Before Print

Erlk Kwakkel - 2018 - No preview

This beautifully illustrated book provides an accessible introduction to the medieval
manuscript and explores how its materiality can act as a vibrant and versatile tool to
understand the deep historical roots of human interaction with ..

= More editions

books.google.pl » books
The European Book in the Twelfth Century

Erik Kwakkel, Rodney Thomson - 2018 - No preview

= More editions

books.google.pl » books
Turning Over a New Leaf: Change and Development in the

Erik Kwakkel, Rosamond McKitterick, Rodney M. Thomson - 2012 - No preview
Focusing on the ninth and twelfth centuries, this volume explores such material

Figure 6.50. Google Books — author search results
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When you choose a book, you can see its description and other editions. On the left, you can

also see the availability of the book in the e-book and a paper version.

Go gle erik kwakkel

Books Ada to my borary Write rovew

Books Before Print

No 0800k

Nl

Amazon cor

0 Reviews

Find in a dbary
A

sallers »

More »

D

Shop for Books on Google Play

Brawse the workd's kipest eBackstare and
Slan reading ooy on he wab, 10N, phor

What people are saying

Other editions - View all

My Sbrary

My History

Books 00 Google Fay

Captured n the matenaity of manuscrpes are the data anabing us % make sense of the poofe
short chapters grouped under thematc headngs, 8coks Bafora

Thes beautifully ilustrated book provides an accesshie niroduchon to the medieval manuscrpt and what it can tell us about the workd m ahch it was made and used

5 and habas of the mdviduos who mads up medaval society With

hows how we may t2p mio the evidence and explores how manyss an act as a wbrant and

versatie tool 1o understand the deep hestoncal roots of human inferaction with written mformaton It ghlghts sxtraccdnary continuties between medigval book culture

- Write a review

Wo haven't found any revews n the usual places

Figure 6.51. Google Books — availability of the book

In the open access, there is a fragment of the book available.

Books Q Q B =y Il oo

No eSook avadable

Amazen co

Find in @ ibrary

Al sallars »

Communal Creathvty i the Making
of the ‘Beowutl” Manuscript:

Towards >
arct Go
Avout s bosk
o1 D
Shop for Books on Google Stay

Acd 10 my Worary = Write revee

introduction
1 Relniroducing the Texs of e 1
2 Reconsiructing the wel Codex 65
3The Images in The Vondes of 1
4 Scribe As Pedformance
S Scriba Bs Padormpace
" s Manuscoat Prodecion
Avpandix | Sectons and Strects

VIGUEE 73 The three scribes of the Blickling Homiies: Scheide 71 fol senr2
and Scribe B fines &-v aned fol, wov.

-1z el 2526 wiith Scribe € liwes 1325 Avpandix 2 Images ang Coloxs U 309
£ PRINCETON UNIVERSITY LIBRARY Agpendix 3 Scrbal Corectinns 104

4 Readars Annotatons 3%

Works Cited 34

space and deploys exaggerated spacing before a bizarre fin
17—20; he does not write on line 21) on fol. ngv with
words, as shown In Figure 44. Even here, though, he shows Il _ColoucBlatas lallowing osos
ence, with unnecessary violation of the right hand margin on lines 1, tb, 17, and
18 of this final side when he is otherwise desperately trying to use up space. In
the extremely exaggerated descenders on the final lines of fol. 18r and v one
can sense his delight at approaching the end of his stint. There is nothing like
this concern at the end of B's work as we now have it, though as a quire is miss-
ing at the end it is not a faly comparison.
The final interruption to Scribe A's work occurs from the stare of fol. novag,
with a different hand writing up to witedlice on line 15 before handing back.
This has been traditionally regarded as Scribe B's work, but | struggle to see it
as his and regard it as a third hand. Figure 73 places these lines alongside fol.
1091, certainly written by Scribe B. My Scribe C hand is extremely scratchy and
low and has no forward lean, so the aspect is rather unlike B's. But, as opposed
to Scribe A's shift of aspect at the start of fol. 99v, the hand here uses entirely

Figure 6.52. Google Books — an available fragment of the book
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If the e-book is available, on the left there is an option to buy it.

Books

Add 10 my Morary ~ Wiile Teview 2 -

Lucy Maud Montgomery: The Giit of Wings
T | ™

C Bography & Autobaogrephy

Mary Henlgy Rubeo has spon ot rete togeth and panatrating pcture of tvs Canadan Motary

At | con o st n neh sociel cont Exte o T w %, 0ll now decoased - ate only part of the
,WZ/ matoral gathared In 8 purnoy 10 undorstand Monigomary that ook Rubio to Poland and the S
p

\
What people are saying - Write a review
Reviews aren varfiod. but Google chacks for and removes fake content whes €5 identfied
Library Thing Review
Do you thr 1 hontgomeny from reading her children's books? Nogel Ths book & fascnating for 50 many reasons but perhaps what appealed 1o me the most was the dscussion of how Maud
manpulal on Read Nl review
Library Thing Review
Do you thnk pigom 1 childron's books ? Nopel Thes book 5 fascnating o1 50 many feasons ut pertaps what appealod 1o me tha most was the decusson of how Maud
manpulates bcae

Figure 6.53. Google Books — the “View ebook” option

When you choose the “View e-book” option, you can read the fragment of the book or purchase

the e-book.

information contained therein

B GooglePlay  suss 2
s
Sklep
o CL;%rI:AgaSud Montgomery: The Gift St ebtaki
Ko Hvyumlqum eARNRIL l:;li;,',}_l_\\\ 'l es: Volun
T ey [ ——p—
-~ LITERATURE
Moja § What | Talk About
MO aktywnotl w Google HanX =
Play Pain is inevitable. suffering is
Wakazdwhi dia rodncdw o apbonal’
On Writing: A Men
WIECE) INFORMAC
0 AUTORZE A dghood, Youtl
e o e . Utterly, agonisingly compatsive
Selected Journals of LM. Montgomery (five volemes 2004 sthored Writing a Life: LM 2 masterphece’ Liz Jensen,
Montgomery 273 e %ed Harvesting Thisties: The Textual Garden of LM. Montgomery e most J Curarckan
ecent Look 13 the Norton Critical Edition of Anne of Green Gables . 2
Figure 6.54. Google Books — ebook purchase
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Google Play
The Google Play app is a library of audio and video resources — music pieces and movies.

However, the access to them is paid for (the prices are listed under the thumbnails).

B GooglePlay  sua [

%% Rozrywka

Filmowe bestsellery

Konto

Formy platnosci

Moje sub Kalendarz ~ Wiadomo Meet
Wyk

Kup karte podarunkowq ' o 3
Moja lista zycze oot o Zakupy

Moja aktywnosé w Google

Play

Wskazowki dia rodzicow

Figure 6.55. Google Play — paid access to the resources
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4.8. Didactic materials = 7

Internet Archive (https://archive.org/) — a non-profit organisation based in San Francisco,

founded on the initiative of Brewster Kahle in 1996. Its main goal is maintaining a digital library of

websites, as well as collecting, preservation and sharing texts of culture in digital version.

Internet Archive provides free access to them to the general public, i.e. all people who want to

acquire and deepen their knowledge, especially researchers, historians and scientists. The

website is compared to the Library of Alexandria, and its mission is to ensure general access to

all knowledge of mankind. Its resources consist of archival versions of generally accessible

websites, old software versions, books, films, sound recordings, and recordings of television

programs, collected at about two-month intervals. Currently includes:

625 billion websites,

38 million books and other texts,

14 million audio recordings (including 240 000 live concerts),
7 million videos (including 2 million television programs),

4 million images

790 000 computer software programs.

The collection of Internet Archive library takes over 99 petabytes of server space. Most of the

collected items are either in the public domain or are covered by Creative Commons licenses.*°

= Internet Archive is a non-profit library of Archive News
EE—— millions of free books, movies, software, What's New in February 2022
music, WebSites, and more. Independent Pubisher Drives Innovation
Sells eBooks to Internet Archive
,'L;’l ALong Bet Pays Off
2o iul=l=RUN =
I
I

Figure 7.1. Internet Archive — digital archive and library

40 About the Internet Archive, https://archive.org/about/ [online, dostep 20.02.2022].
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https://archive.org/
https://archive.org/about/

Creating an account and logging in
Creating an account is free of charge. It is required to provide an e-mail address, choose a

unique username, and enter the password. You can log in with a Google account. The account

©

Sign up for an account

Get your virtual library card and access 65+ million free and borrowable books, movies,
audio, Images, software, and more! Already have one? Log In!

can be deleted.

Or

Enter email address Up to 127 characters

Choose a screen name (this is how others will see you) 3 to 127 characters

Choose a password 3 to 100 characters

Announcements
[ Best of the Archh

By signing up. you agree to

Figure 7.2. Internet Archive — signing up

©

Log In

Don't have an account? Sign up for free!

G Zalogyj sig przez Google

Email address

Password

1 ®

Keep me logged in

Login

Figure 7.3. Internet Archive — logging in

Internet Archive collaborates with institutional partners all over the world to create resources.
Also, each registered user can upload multimedia to the archive. By uploading files, you can

create your own library that will be available from your profile.
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Upload

My loans

© Remove JEREISENGIIES

My web archive
Edit settings
Get help

Log out

Share your Files

Please contribute books, audio, and video files that you have the right to share.
The Internet Archive, a non-profit library, will provide free storage and access to them

We reserve the right to remove any syubmitted m

Are you a Live Music Archive uploader? @

Live Music Archive uploader

Figure 7.4. Wayback Machine — uploading files to your own library

Internet Archive — home page (Figure 7.5)

1. Top menu with categories: web, books, video, audio, software, images

2. The user’s profile (available when you are logged in)

3. Menu with tabs: about, blog, projects, help, donate (the website is founded by donators),

contact, jobs, volunteer, people

Wayback Machine

5. Selected collections

n Wagbachicong o~

LS

American
Libraries

Search the history of over 663 billion web pages on the Internet n H

Internet Archive is a non-profit library of
millions of free books, movies, software,
music, websites, and more.

BBuBG e
{ o)

Top Collections at the Archive

= |Q h;

Audio Books & The LibriVox Additional
Poetry Free Audioboo.. Collections

Live Music
Archive

Figure 7.5. Internet Archive — home page
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The “Web” category

INTERNET =
ARCHIVE =

Search the history of over 663 billion ~ Mobile Apps Archive-It Subscription Save Page Now

web pages on the Internet Wayback Machine (i0S) Explore the Collections Caple 3 wob pege 5 R sppeass now 1or

- Wayback Machine (Android) Leam More use as a trusted citation in the future.
mnu"nu"mn“"l"u Browser Extensions Build Colections
Crveme N -
Q Firefox

Safari

Figure 7.6. Internet Archive —the “Web” tab

When you click on the top menu, the screen with collections expands.
Wayback Machine

In the first years of operation of the Internet Archive, the contents of the Internet — a new,
developing medium — were archived. Similarly, to newspaper content, online resources were
ephemeral. However, unlike in the case of newspapers, no care was taken to preserve it for
future generations. The Wayback Machine was formally created in October 2001 by Brewster

Kahle and Bruce Gilliat. Nowadays, the digital archive contains 625 billion archived websites.

It

was created to prevent the irretrievable loss of content stored on websites when they are edited

or closed. The Wayback Machine identifies and stores important web pages using Archive-It
software which has been adapted to index and retrieve all publicly accessible websites by

"crawlers" — web robots.

INTERNET ARCHIVE Explore more than 663 bill

Results: 50 100 500
" e——— e A‘*-'-‘-‘-‘x? s r‘ M| e [—— | *
= @™z h& Al m“ ﬁ | g — ﬁi
o= s o s s e | , = .
20007 - v — Xt v B -
= ] G

D Save Page Now
+

v hitps: SAVE PAGE

Capture a web page as it appears now for use as a trusted

citation in the future
This service is based on indexes of specific data from selected

Figure 7.7. Internet Archive — Wayback Machine

The European Commission support for the production of this

Lt Co-funded by the publication does not constitute endorsement of the content which
LS Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
*oax of the European Union be held responsible for any use which may be made of the

information contained therein

146



To explore the past appearance and contents of the website you need to (Figure 7.8):
1. enter the link to the website into the search bar,
2. choose the year in the timeline,

3. choose the day on which the website was archived in the calendar (encircled date),

4. click on the hyperlink with the hour when the website was archived.

INTERNET ARCHIVE d Soanss saved over ime

Results: 50 100 500

~ Collections - Changes - Summary - SiteMap - URLs

Saved 759 times between February 25, 2005 and March 3, 2022

gi ddbi & n | m J.I&liﬂl“llﬂld

09 2000 2001 200 2003 2004 QOOLURY 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020 2021 2022

DEC

Figure 7.8. Wayback Machine — looking for a website

As a result of the search, the website will appear. Subpages are available depending on the
degree of archiving of a given site.
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Figure 7.9. Wayback Machine — the archived website

Nowadays websites are archived more frequently. Multiple savings of a page during the day can

be recognized by a larger circle of blue or green colour (green means a shorter time interval

between saving the page in the archive — up to about 20 minutes).
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JAN

3 4 & s GO
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INTERNET ARCHIVE

WagRaekMacning - ===
- Collections

Saved 759 times between February 25, 2005 and March 3, 2022
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Explore more than 663 billion web pages saved over time

Results: 50 100 500

- Changes - Summary - SiteMap - URLs
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v
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Figure 7.10. Wayback Machine — current frequency of saving the website
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The “Books” category

Internet Archive claims itself to be a library. The website declares paying special attention to

INTERNET g
ARCHIVE

Featured Top

. All Books American Libraries
All Texts Canadian Libraries
I___' IBRARY] This Just In Universal Library

Smithsonian Libraries e

FEDLINK (US) Project Gutenberg
[ Children’s Library

Lincoln Collection Biodiversity Heritage Library

Books to Bomow Open Library

Figure 7.11. Internet Archive — “Books” category

books. Universal access to valuable content contained in digital versions of books is intended to

eliminate the inability to use public or academic libraries. Launched in 2005, the digitization

program today scans 4,000 books a day at 18 locations around the world.

Books to Borrow

Each collection in the Internet Archive has the following structure (Figure 7.12):

1. tabs: “About” and “Collection”,
2. the number of items,
3. search bar,
4. filters to limit the number of search results,
5. sort by views, title, date published, creator,
6. the layout — grid or list.
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. Books to Borrow

a free piece of softw
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uncb

may be borrowed by logged in patrons. You may read the books online in your browser or, in some cases, downioad them into
vare used for managing loans
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1926-01: Vol 11ss 5

NINKETEENTH
CENTURY

,-tﬂ !

2 Share
% Favorite
N Rss
P> Piay All

Classical Bulletin 1926
Vol 2 Supplement
e

Figure 7.12. Internet Archive — Books to Borrow

When you are registered, you can borrow the electronic version of books (there are over 2

million titles) for a specified period of time. Some items have limited access until borrowed.

When you open such an item, a blue button appears with a message encouraging you to

borrow. The process is based on a controlled digital lending model, where the available

electronic copy corresponds to the available paper version of the book. After you have borrowed

the book, you will see information at the top of the page about the date of returning the book.
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Renewable every hour, pending availability. @ | Borrow for 1 hour

Limited preview Limited preview
Some pages are omitted. Some pages are omitted.

Use your free account to borrow this

Use your free account to borrow this
book and gain access to all pages

book and gain access to all pages

Figure 7.13. Internet Archive — Books to Borrow, borrowing books

Borrow ends at 4:14 AM @ | Return now ‘

Figure 7.14. Internet Archive — Books to Borrow, the borrowed book
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Open Library (Figure 7.15)

1. Inthe Open Library, you can find books sorted into collections.

2. The arrows allow you to browse through collections.

3. Depending on the copyright status, you can read (also download) or borrow books. If the

property rights of a book have expired or a book has been in the public domain since its

publishing — you can read and download them.
4. Contemporary books can be only borrowed due to the property rights.

Witamy w Open Library

IE—E] ;gagsﬁc')enel :;Iebrary MTN[| Keep Track of your I\ I} Try the virtual
== b prymm ]| Favorite Books VDAL Library Explorer
° mH D.ypt cqoes ©

[ = B -

Literatura klasyczna

)

—
1| I B

iy Uy b

Figure 7.15. Internet Archive — Open Library
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You can read the book on the black, contrasting screen (Figure 7.16).

1. If the book is borrowed, you can see the date of return at the top.

2. In the bottom right corner of the screen, there is a menu typical for digital libraries. It

enables you to go to the next page or return to the previous page, select the page display

layout, zoom in, zoom out, and set the full-screen mode. An innovative solution is a

possibility of listening to a book, which makes it an audiobook. At the same time, it is

convenient for visually impaired persons. The text you are reading is highlighted in purple,

and a menu for sound management appears below the pages — go back, pause, move

forward (Figure 7.17).
3. At the bottom of the booking screen, there is a reading progress bar (Figure 7.16).

Borrow ends at 8:44 PM @ | Retum now |

Bomow for 14 days | off Purchase

HOW THE WHALE GOT HIS THROAT

up on his

tail
‘Stute Fish said in a

N the sa, once upon a time, O

my Best Beloved, there was a

e, and he ate fishes,  He ate
the starfish and the garfish, and
the crab and the dab, and the plaice
and the dace, and the skate and
his mate, and the mackereel and
the pickereel, and the really truly
wwirly-whirly eel.  All the fishes
he could find in all the sea he ate
with his mouth—s0! Till at last
there was only one small fish left in
all the sea, and he was a small 'Stute
Fish, and he swam a little behind the
Whale's right car, so as to be out of
harm’s way. Then the Whale stood
| and said, ¢ I'm hu ' And the
"stute voice,

x

2ot 232)

«» MDBOHQA Q3

Figure 7.16.
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Borrow ends at 8:44 PM @ | Retumnow | Boow for 14 days

Just So Stories How the Whale got his Throat

“Noble and generous Cetacean, have you ever
tasted Man 7*
“No,' said the Whale. ¢ What is it like ?*
¢Nice, said the small ‘Stute Fish. *Nice
but nubbly.”

*Then fetch me some,’ said the Whale, and

TE

Fifty North, longitude Forty West, as fast as he
could swim, -n: on 4 raft, i the middle of
the sca, wizh nothing to wear except a pair of
blue canvas breeches, nrir of su:

must particularly the susp

Beloved), and a jack-knife, he found one single,
solitary shipwrecked Mariner, trnlms his toes
in the water. (He had his Mummy's leave to
paddle, or else he would never have done it,
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Figure 7.17. Open Library — listening to a book (audiobook)

In the top left corner of the screen with the opened book, under the Internet Archive logo, there

is @ menu for working with the document, which expands after clicking on the three dots.

Search inside
Downloadable files (2 formats)

Bookmarks (0)

Visual Adjustments

Share this book

Figure 7.18. Open Library — working with the document options

The magnifying glass button enables text searches of the book. The search term or phrase is
highlighted in purple in the search results (on the left) and in the document. Clicking on it in the

search results takes you to the page where the searched term occurs.
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O0CO08 00 GOUE TIZB, B CHCUTA . L8 Mape
yant disposé, par son testament, de
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je en m'asseyant prés d'elic, vous pouver me
rendre un grand service.

Elle me regarda d'un air si_heareux que jo
tressaillis.

Maimerait-elle?.... me disje en la contem-
plant.

~ Pauline?...

Elle leva la téte et baissa les yeux. Alors je
I'examinai, pensant pouvoir lire dans son
ceur comme dans le mien, tant sa physionomie
était naive et pure.

— Vous m'aimez? lui dis-je.

— Ah! je crois bien!.... s'écria-t-elle en
riant.

Elle ne m'aimait pas.

Son accent moqueur et la gentillesse du
geste qui lui échappa peignaient seulement une
folatrerie de jeune fille.

Alors, je lui avouai ma détresse et 'embarras
dans lequel je me trouvais, et jo la_priai de
m'aider i en

— Commerfll monsiour
vous ne voule ont wete, ot
vous m'y envoy .

Je rougis, confondu par la logique d'un en-
fant.

~ Oh! jirais bier dit-clle en me prenant

LA PEXNE SANS COKUR. 25

la main , comme si elle eit voulu compenser
par uno caresse la rité de son exclamation ;
mais la course est inutile. Ce matin en faisant
votre chambre , j'ai trouvé derriére le piano
deux piéces de cent sous qui s'étaient glissées i
votre insu entre le mur et la barre; je les ai
mises sur votre table.

jo puis bien vous préter quelghes écus en at-
tendan

~— Oh! Pauline!... m'écriai-je en lui serrant
la main, je voudrais ét )

— Bah! pourquoi faire?... dit-elle en secouant
la téte par un geste mutin,

Sa main, tremblante dans la micnne, répon-

it & tous les battemens de mon cosur.

Elle retira vivement ses doigts; puis , exami-
nant les miens :

- Vous épouserer une femme richo!.
dit-elle. elle vous donnera bien du c
grine.. — Ab! Dieu! elle vous tuera... Jen suis
siire...

Il y avait dans son cri une sorte de croyance
aux folles superstitions qu'elle tenait de samére.
~ Vous étes bien crédule, Pauline !

" 3

«»>» DBOHQQ;3;

Figure 7.19. Open Library — text search

The down arrow button allows you to download the book if copyright permits. You can choose
PDF or ePub format.

Downloadable files [<]
(2 formats)

Get PDF |
DF Hos contan hagh quaify mages of ioes

Get ePub

Pub fhes are smaber i s, but may contain

24 LA PEAU DE CHAGRIN.

je en m'asseyant prés d'elic, vous pouver me
rendre un grand service.

Elle me vegarda d'un air si heureux que jeo
tressaillis.

Maimerait-elle?.... me dis-je en la contem-
plant.

— Pauline?..

Elle leva
F'examinai, pensant pouvoir lire dans son

éte et baissa les yeux. Alors jo

ceeur comme dans le mien, tant sa physionomie
était naive et pure.

— Vous m'aimez? lui dis-je.

— Ah! je crois bien!.... s'éeria-t-clle en
rant.

Elle ne m'aimait pas.

Son accent moqueur et la gentillesse du
geste qui lui échappa peignaient seulement une
folatrer

Alors, je lui avouai ma détresse et 'embarras
dans lequel je me trouvais, et je la priai de

o jeune fille.

m'aider & en sortir.

— Comment, monsienr Raphaél! dit-elle ,
vous ne voulez pas aller au Mont-de-Piété, et
vous m'y envoyez!...

Je rougis . confondu par la logique d'un en-
fant.

Oh! j'irais bien !... dit-elle en me prenant

LA FENNE SANS COEUN. 1

la main , comme si olle cit voulu compenser
par une caresse la sévérité de
mais la course est inutile.

votre chambre , j'ai trouvé derriére le piano
deux piéces de cent sous qui

n exclamation ;
en faisant

aient glissées i
votre insu entre le mur et la barre; je les ai
mises sur votre table.

— Puisque vous devez bientdt recevoir de
Fargent, monsicur Raphaél, me dit la bonne
mére on montrout sa téte entre les rideaux,
jo puis bien vous préter quelques écus en at-
tendant...

— Oh! Pauline!... m'éerini-je en lui serrant
la main, je voudrais étre riche!...

— Bah! pourquoi faire?... dit-elle en secovant
la téte par un geste mutin,

Sa main , tremblante dans la mienne, répon-
dait & tous les battemens de mon coeur,

Elle retira vivement ses doigts ; puis , exami-
nant les miens :

~ Vous épouserer une femme riche!.....
dit-elle. Mais clle vous donnera bien du cha-
~—Ah! Dicu! elle vous tuera... J'en suis

11 y avait dans son cri une sorte de croyance
avx folles superstitions qu'elle tenait de sa mére.
— Vous étes bien erédule, Pauline !
" 3

Figure 7.20. Open Library — downloading a book
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The bookmark button allows you to add bookmarks, i.e. mark pages of a book or pages that are
important to you, and which you want to return to. You can choose between bookmarks in three
colours: red, blue, and green. The added bookmark is visible in the upper right corner of the
page. You can go to a bookmarked place in your document by clicking on the bookmark in the

panel on the left.

Q Bookmarks (3)

vage s
stop reading

W rsgers
continue reaong

Page 123

Note opeana
how reading
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— Non, répondit Raphaél... Esgl monu-
.. pére Porriquet. — J'ai achevé une
age et jai dit adieu pour toujours a
e.— Jo sais méme & peine ol se trouve
userit.

— Lestyle en est pur, sans doute , demanda
le professear. Vous n'aurez pas, jlespére,
adopté le langage barbare de cette nouvelle
éeole qui croit faire merveille en inventant
Ronsard...

— Mon ouvrage est une cuvre purement
physiologique...

— Oh!... tout estdit, reprit le professeur.
Dans les sciences , la grammaire doit se préter
aux exigences des découvertes. Néanmoins ,
mon enfant , un style clair, harmonieux , Ia
langue de Fénélon, de M. de Buffon, de Ra-
cine, un style classique enfin! ne gite jamais
rien...

Mais, mon bon ami, reprit le professeur en
s'interrompant , j'oublinis I'objet de ma visite.
— C'est une visite intéressée ...

R él, se rappelant trop tard Ja verbeuse
élégance et les éloquentes périphrases aux-
quelles un long professorat avait habitué son

maitre, se repentit presque de Vavoir regu ;
mais, au moment o il allait soubaiter de lo

LAGONIE, 123

voir dehors, il comprima promptement soun
secret désir en jetant un furtif coup-d'eil a
la peau de chagrin. suspendue devant lui et ap-
pliquée sur une étoffe blanche oi ses contours
capricieux étaient soigneusement dessinés par
une ligne rouge qui 'encadrait exactement.

Depuis la fatale orgic, Raphaél, éouffant
le plus léger de ses caprices , avait véea de
maniére a ne pas causer le moindre tressaille-
ment i ce terrible talisman, La peau de chagrin
était comme un tigre avee lequel il lui fallait
vivre , sans en réveiller la férocité...

Alors . il écouta patiemment les amplifica-
tions du vieux professeur. Le pére Porriquet
mit une heure @ lui raconter les perséeutions
dont il était devenu l'objet depuis la révolution
de juillet.

Le bonhomme, voulant un gouvernement
fort, avait émis le veeu patriotique de laisser
les épiciers @ leurs comptoirs; les hommes
d'état, au maniewent des affaires publiques;
les avocats au Palais; les pairs de France, au
Luxembourg; et, alors un des ministres popu-~
laires du Roi-citoyen I'avait banni de sa chaire,
en l'accusant de carlisme. Chose assez étrange!

Le vicillard se trouvait sans place, sans re-
traite et sans pain.

wmome 4> JOBOHQAR I

Figure 7.21. Open Library — bookmarks

With the help of the half-painted button, you can change the contrast and brightness settings of

the displayed document.

| (0 Visual Adiustments 3 actve)

Adpust brightness

—_—

]"—o 100%

[ | Inverted colors (dark mode)

Grayscale

Jai ache
et j'ai dit adieu pour to
Je sais méme a peine o se trouve
mon manuserit
Le style en est pur, sans doute , demanda
le professear. is n'aurez pas, jespére,
adopté le lar barbare de cette nouvelle
école qui croit faire merveille en inventant
Ronsard...
Mon ouvrage est une cuvre purement
physiologique
.. tout estdit, reprit le professeur.
iences , la grammaire doit se préter
wx exigences des découvertes. Néanmoins ,
mon enfant . un style clair, harmonienx , la
langue de Fénélon , de M. de Buffon , do Ra-
cine, un style classique enfin! ne gite jamais
rien...
Mais . mon bon ami, reprit le professeur en
s'interrompant , j'oubliais 'objet de ma visite.

C'est une visite intére:

LAGONIE 123

voir dehors, il comprima promptement son
seeret désir en jetant un furtil coup-d'eil a
la peau de chagrin. suspendue devant lui ct ap.
pliquée sur une étoffe blanche oii ses contours
capricieux étaient soigneusement dessinés par
une ligne rouge qui | drait exactement,

Depuis la fatale orgie, Raphaél, étouffant
le plus léger de ices , avait véeu de
maniére i ne pas or le moindre tressaille-
ment & ce terrible talisman. La peau de chagrin
était comme un tigre o il hui fallait
vivre , sans en

Alors , il éeo
tions du vieux pr
mit une heure @ lui ra
dont il était devenu I'objet depuis la révolution
de juillet.

Le bonhomme, voulant un gouvernement
fort, avait émis le veeu patriotique de laisser
les épiciers a leurs comptoirs; les hommes
d'état, au maniement des affaires publiques;
les avocats au Palais; les pairs de France, au
Luxembourg; et, alors un des ministres popu-

Roi-citoyen 'avait banni de sa chaire,

laires du
en laccusant de carlisme. Chose assez étrange!

traite et sans pain.

llard se trouvait sans place, sans re-

mais, an moment on il alla

woze 4> JNBOAQAQ I

Figure 7.22. Open Library — changing the contrast and brightness
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The square button with an arrow pointing to its top right corner makes it possible to share the
book on social media. You can share the link on Tumblr, Facebook, and Pinterest, as well as
email or copy it.

[ Share this book

Twitter L .'\ p [': \ l
f Facebook
== DE CHAGRIN,
Pinterest
Email
Get an embeddable link

M. DE BALZAC.

TOME BEUNIENE

BRUXELLES,

). P, MELINE, LIBRAIRE - EDITEUR

1833.

(6.08310) «»>» JO08BOHQQ 3H

Figure 7.23. Open Library — sharing in the social media

In the Open Library, you can search for books using the search bar in the top right corner. As
you enter the title or author, the drop-down list with specific items appears. Clicking on the

selected one opens the window with the description of the book.

The European Commission support for the production of this 157
SR, Co-funded by the publication does not constitute endorsement of the content which
LB Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
Kok of the European Union be held responsible for any use which may be made of the
information contained therein




EEXILIBRARY Przegladaj - Wiecej - wszystide ~ agatha christid a -

| Murder on the Orient Express
3 by Agatha Christie

And Then There Were None
by Agatha Christie
Keep Track of

Witamy w Open Library

EE Read Free Library =T
Books Online AL 4 X
9 71l |® Favorite Book il geegy 1,0 socret Adversary 0
i - by Agatha Christie
pr o

R The Murder of Roger Ackroyd

f by Agatha Christie

Death on the Nile
by Agatha Christie
BARTLETTS ‘
| The Mysterious Affair at Styles
W by Agatha Christie
/

#= The A.B.C. Murders

Literatura klasyczna

& py Agatha Christie

4.50 from Paddington

5 At Bertram's Hotel

Books for March i by Agatha Christie

M I " l % The Body in the Library
Multiple == by Agatha Christie
Sclerosis o’

T

Figure 7.24. Open Library — searching for books

On the screen that appears when you click on the selected book, there are the following
elements (Figure 7.25):
1. star ratings and reviews from other readers, information about the popularity of the book

(how many people read the book, how many want to read it),

a tag cloud defining the subject of the book,

buttons to start reading (blue “Read”) or add a book to reading wishes (green “Want to

Read”),

stars and a button to rate the book and write a review,

download options,

other available editions of the book.
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@ LIBRARY Przeglada) - Wiece] -

An edition of Deatt

Death on the Nile

autorstwa Agatha Christie

4.25 + 8 Ratings - 82 Want to read - 4 Currently reading -+ 22 Have read

This edition was published w 1937 autorstwa G

w York. Written in English — 326 pages

The tranquillity of a cruise along the Nile was shattered by the discovery that Linnet { innet Doyle) had
been shot through the head. She was young, stylish, rich and beautiful. A girl who h{ 2 o... until she lost
her life

Przeczytaj

View 127 Editions Overview Te wydanie Reviews Listy

Chee przeczytal v
b 2 ebooks only View all 127 editions?

vailable in: Polish Enoglish French / francais Spanish / espafiol Italian German / Deutsch Japanese

AVAILARILITY * A Y
Download Options
Death on the Nil !
1937, Grosset & Dunlap Przeczytaj O
opublikoane w jezykach English

. POF

Download for print-disabled
Biblioteki w Twoim poblizu WorldCat

Reath on the Nile
1965, Dodd, Mead & Company Wypozycz O
opublikoane w jgzykach English - Greenway

Download for print-desabled

dZ pobliskie
eki
Death on the Nile (The Christie Collection)
idcat 1989, FONTANA / Collins

Hardcover opublikoane w jezykach English -
Masterpiece Ed edition Download for pnint-diss
Biblioteki w Twoin poblizu WorldCat

Kup ta ksiazke

4
<)

o Getter World Books

Add another edition?

Figure 7.25. Open Library — the searched book information

Private library
When you click on the small avatar in the top right corner, you can open your profile menu and

enter your virtual library, to which you added the books you read, borrow, and want to read.
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W trakcie czytania 0 o .
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My Notes 0
My Reviews 0
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Reading Stats
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Figure 7.26. Open Library — private library in the reader’s profile

The “Video” category

INTERNET
ARCHIVE

Featured Top

Al video Animation & Cartoons Spirituality & Refigion

This Just In Arts & Music Sports Videos

Prelinger Archives Computers & Technology Television

Democracy Now! Cultural & Academic Films Videogame Videos

Occupy Wall Street Ephemeral Films Viogs

TV NSA Clip Library Movies Youth Media
News & Puhlic Affairs

Figure 7.27. Internet Archive — “Video” category

The collection mostly includes productions based on free licenses and film materials to which the
copyrights have expired, and which are gradually digitized and added to the collection, e.g.,
animated films, propaganda films, and collections of election programs.

As television broadcasts are also considered non-persistent, since 2009, the Internet Archive
has retained and made available selected US television programs. This service enables
researchers and the public to use television as a source of the citation. The first project was to

archive TV news from the events of September 11, 2001.
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When you choose the “Video” tab, you can read its description (“About”), browse through the

collections (“Collections”), join a discussion, or create a new thread about available materials
(“Forum”) — Figure 7.28.

2 Share
ssmes Animation & Cartoons % Face
P> Piay Al

Whether you want to watch classic cartoons from a bygone era, Brick Fiims made with your favonte buliding toys. Machinima patched together from
video games, or the artful computer animations sedected for the 2001 SIGGRAPH competition, this kbrary of free animated films and movies has
something 1o keep you entertained!

5,468 m==un 4 sorTeY  VIEWS - TIT

A o
® Metadats .
~.I .

Pan Of Animation

Vintage
Shorts

Cartoons

Film Chest
Vintage
Cartoons

Elephants Dream
& o Vorve Proect

Media Type

B8 L B8
cotectins 0 B ‘.
movies 5343
data 10
audo 3

Topics & Subjects

machnima Popeye Public Domain
- Cosection
warcral
n The £
wOow Machinima he Pink Panther
(cartoons)

anmation 469 by OsPatiadvating Sreesiss (OFE
Anmation 352

- el
cartoon 260 0 388

Figure 7.28. Internet Archive — animated movies

When you click on the program that you want to watch, the player screen with the navigation bar
appears (stop, go back, fast forward, quality settings, full screen). Under the player screen, you
can read the description of the material, add it to your favourites (star button), share it on social
media, download a link or embed it on a website (“Share” button), flag it — that is, mark it as a
source of violence or disinformation (“Flag” button).
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Publication date

Figure 7.29. Internet Archive — video material

Under the player, you can find the following elements (Figure 7.30):
1. the description,
2. adding the video to your favourites (star button), sharing it on social media, downloading
a link or embedding it on a website (“Share” button), flagging — that is, marking the
material as spreading violence or disinformation (“Flag” button),
3. statistics showing popularity on the website: number of views, number of additions to
favourites, number of reviews,
the review,
download options,

names of collections, to which it is added,

N o o A

information about the user, who uploaded the given video.
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& The Spirit of '43

by Walt Disney
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Uploaded by
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Figure 7.30. Internet Archive — information about the video file

The “Audio” category”

INTERNET
ARCHIVE

Featured Top

All audio Audio Books & Poetry
This Just In Community Audio
Grateful Dead Computers, Technology and
" v Netlabels Music, Arts & Culture

Old Time Radio News & Public Affairs
78 RPMs and Cylinder Rec... Non-English Audio
Spirituality & Religion

Live Music Archive Librivox Free Audio

Figure 7.31. Internet Archive — “Audio” category

Audio files are the work of independent artists and artists who publish their pieces under

licenses that allow free copying under certain conditions.

When you choose the “Audio” category, you can open the selected category and read its

description (“About”), view it (“Collection”), join a discussion, or create a new thread about

available materials (“Forum”).
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The resources can be used during the classes on music, music history, composition studies,

mass media history — radio, and recording companies. They can also enrich lectures and talks

about music in community centres and other institutions that promote culture.

In the Internet Archive, there is a database of live concert recordings (“Live Archive Music”),

studio recordings (“All audio”), radio programs (“Old Time Radio”) and many more.

It is also worth exploring the audiobook collection — “The LibriVox” — Figure 7.32.

Liorivox The LibriVox Free Audiobook Collection

Librivox - founded in 2005 - is a community of volunteers from all over the world who record public domain texts. poetry, short stories, whole books, even
dramatic works, in many different languages. All LibriVox recordings are in the public domain in the USA and available as free downloads on the intemet
If you are not in the USA, please check your country's copynght iaw before downloading

16,547

¥
® Metadata

Text contents
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Figure 7.32. Internet Archive — audiobook collection

You can listen to audiobook online. You can use the menu to move to the next chapters of the

listened book (Figure 7.33). You can also download the audiobook and listen to it offline (Figure

7.34).
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Figure 7.33. Internet Archive — listening to an audiobook
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Figure 7.34. Internet Archive — downloading an audiobook
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When you choose the audio collection, you can (Figure 7.35):
1. search it by entering the name of the band or artist, and the album or song title
2. filter the search results or

3. choose the particular search result by clicking the thumbnail with the cover or the sound

wave.
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The Simon and Garfunkel

Figure 7.35. Internet Archive — searching for audio files

When you find the song (or album) you can (Figure 7.36):
1. listen to it using the file navigation menu
2. read the detailed information about the album (or a single track) under the player: title,
release year, format, genre, tracklist
share the audio file with other users
download the audio file in the format of your choice. You can also download the album

cover and the lyrics.
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Bridge Over Troubled Water -04:47
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Keep The Customer Satisfied - 02:32
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Publication date 1970
Topics Paul Simon, Art Garfunkel, Simon & Garfunkel, singer-
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yl recording, vinyl rip
Language English

Simon And Garfunkel - Bridge Over Troubled Water
Label: CBS - S 63699

Format. Vinyl, LP, Album, Stereo

Country: Europe

Released: 1970

Genre: Pop

Style:  Folk Rock, Soft Rock, Pop Rock

Tracklist

A1 Bridge Over Troubled Water 4:52
A2 EIl Condor Pasa 3.06

A3 Cecilia 2:55

A4 Keep The Customer Satisfied 2:33
A5 So Long, Frank Lloyd Wright  3:41

7 Baby Driver -03:12

8 The Only Living Boy In New York -03:56
9 Why Don't You Write Me - 02:43

10 Bye Bye Love -02:57

11 Song For The Asking - 01:43

3

536 Views

13 Favorites

DOWNLOAD OPTIONS

11 files
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4 files

1 file

1 file
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Figure 7.36. Internet Archive — listening to an audio file

If you can listen to only several seconds of song samples in the Internet Archive (Figure 7.37),

you will be redirected to Spotify where you can listen to the whole piece (Figure 7.38).
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Figure 7.37. Internet Archive — listening to song samples
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Figure 7.38. Internet Archive — listening to a song on Spotify
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The “Software” category

INTERNET
ARCHIVE

Featured Top

All software Kodi Archive and Support File Software Sites.

This Just In Community Software Tucows Software Library

Oid School Emulation Vintage Software Shareware CD-ROMs.
MS-DOS Games APK Software Capsules Compilation
Historical Software MS-DOS CD-ROM Images

Classic PC Games CD-ROM Software ZX Spectrum

Software Library CD-ROM Software Library DOOM Level CD

Figure 7.39. Internet Archive — “Software” category

In the Internet Archive, you can find installation files for old computer programs that are no
longer in use. The collection is an excellent material for tracing the history of a given program’s
development, its functions and interface changes. It can be used in computer science lessons
and classes connected with the history of the IT industry.

When you enter the “Software” tab, you can choose the category and read about it (“About”),
browse through its contents (“Collection”), as well as join a discussion or create a new thread
about available materials (“Forum”). You can explore the materials, sort them, and use filters
(Figure 7.40).

W foxefbin/pert
-
f t # *hallo wed d\w
The Internet Archive Software Collection is the largest vi
of programs, CD-ROM images, documentation and mui
The ¢

The Internet Archive Software Collection

YZ%QR

intage and historical software library in the world, providing instant access to millions

s KN
)

l ‘u‘u‘tu‘

Figure 7.40. Internet Archive — collection with computer programmes
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In the “Software” category you can find (Figure 7.41):
1. detailed description of files
2. sharing options

3. statistics, download options, and details of the user who uploaded the item.

7,589 Views

12 Favorites
2 Reviews

me 10 paradise. it's final

The Playlist Editor.
It's b »med of

DOWNLOAD OPTIONS

« Edqiting Is better than ever and 10oks prettie
The Media Library
This is @ new edition 1o the already pa

ur playlists The feature is broken into five
The Video Windows:

Figure 7.41. Internet Archive — computer programme
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The “Images” category”

INTERNET
ARCHIVE

Featured Top

All images NASA Images

This JustIn Solar System Collection
Flickr Commons Ames Research Center
Occupy Wall Street Flickr

Cover At

USGS Maps

Metropolitan Mu. .

Figure 7.42. Internet Archive — “Images” category

When you enter the ,Images” tab, you can read its description (,About”), browse through its
contents (,Collection”), and search for collections (Figure 7.43).

The collections of the Metropolitan Museum of Art (the biggest US Museum located in New
York) and Brooklyn Museum have been highlighted.

Image

This library contains digital images uploaded by Archive users which range from maps to astronomical imagery to photographs of artwork. Many of these
mages are avastable for free

Wind Mountains, Bantf.
Alta Mountains, valiey 1970s

Figure 7.43. Internet Archive — searching for images in collections

The European Commission support for the production of this 171

Co-funded by the publication does not constitute endorsement of the content which
Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
of the European Union be held responsible for any use which may be made of the

information contained therein
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Figure 7.44. Internet Archive — browsing through the collection

When you click on the selected image, you can read its description (creator, title, year of

creation, dimensions, provenance), statistical data on popularity among website users, and

information on download options (Figure 7.45). You can zoom in on the image to see its details,
painting technique, etc. (Figure 7.46).
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Figure 7.46. Internet Archive — zoom-in
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It is worth mentioning the Flickr Commons collection, which contains the collections of public art
galleries, museums, libraries, and archives exhibited by these institutions on Flickr. When you
select Flickr Commons and then choose a given institution, you can explore its resources that

are archived in the Internet Archive.
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Figure 7.47. Internet Archive — Flickr Commons
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“My favorites” — your private collection

When you are logged in, you can add items to “My favorites”. In this tab, you can collect the
items of your choice to have quick access to them.

Search the history of over 663 bilion web pages on the Internet

T —

Internet Archive is a non-profit library of Archive News
millions of free books, movies, software, Aat's New n Fetvuary 2022
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Figure 7.48. Internet Archive — entering “My favorities” tab
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Blog

Internet Archive Blogs

TSI R AT | i

niversary.archive.org

What's New in February 2022 n u
Posted on March 4. 2022 by Aleds Ross

Here are some of the notable new additions to the Internet Archive from February 2022. (Logging in Search

Recent Posts

Notable new collections: - Wha

We've been reorganizing some of the items uploaded by our users, and these coll of

struck us as particularly interesting:

The F

« Filmand Mag: ps: Magazines dealing with film, movies, cinema and related sub- » The Decentralized Web: An Introduction

jects, includiny m making.
« Hobby Magazines: Magazines dedicated to hobbies. Recent Comments
. n

Books 45,073

216 issues of a scientific magazine all about planets.

This month we've added books in more than 20 languages. Here are a few good ones to start with:

Introduction
» Ron Schwartz on A Lo,

o James Welsh on A Lon:

Categories

Figure 7.50. Internet Archive — Blogs

On the blog, there is information on ongoing projects and important announcements published.
You can view recently added, recently commented, and categorized entries. You can share the
blog on Facebook and Twitter (Figure 7.50).

On the blog, there is also a search bar that allows you to find articles/entries on a particular
subject (Figure 7.51).

The European Commission support for the production of this 176
Co-funded by the publication does not constitute endorsement of the content which
Erasmus+ Programme reflects the views only of the authors, and the Commission cannot
of the European Union be held responsible for any use which may be made of the
information contained therein




Internet Archive Blogs

SO R AT |

anniversary.archive.org

Search Results for: open access

The Librarian’s Copyright Companion Goes Open Access
Posted on April 21, 2021 by Caralee Adany

Recent Posts

o What's New in Febry
As a law librarian and author, Ben Keele wants to share his expertise on copyright with as many peo- . e ublis ovation

ple as possible. His book, The Librarian’s Copyright Companion, 2nd edition (William S. Hein, 2012),
coauthored with James Heller and Paul Hellyer, covers restrictions on use of copyrighted materials,
library exemptions, fair use, and licensing issues for [...]

How the Internet Archive is Ensuring Permanent Access to
Open Access Journal Articles

d

Seg 020 b
Sep 520

Internet Archive has archived and identified 9 million open access journal articles— the next 5 mil

lion is getting harder Open Access journals, such as New Theology Review (ISSN: 0896-4297) and

» James Welsh on

Open Journal of Hematology (ISSN: 2075-907X), made their research articles available for free on-

Figure 7.51. Internet Archive — search bar on the blog
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4.9. Didactic materials — 8

Project Gutenberg (https://www.gutenberg.orqg/) — the most famous and largest private

digitization project run by Michael Hart (Project Gutenberg Literary Archive Foundation since
2000), the oldest digital library of materials in the public domain. Copyrighted texts are uploaded
with the permission of the copyright holders (Project Gutenberg’s servers are located in the

United States, therefore US copyright law applies).

The origins of the project date back to 1971, when Michael Hart, a student at the University of
lllinois, entered the US Declaration of Independence into the school computer system on July 4t
for the purpose of free distribution of this document. Then he uploaded the Bible and the works

of William Shakespeare.*!

The mission of Project Gutenberg is to encourage people to create and distribute e-books. The
library resources are the result of the work of volunteers who convert paper versions to
electronic ones. It is also a response to an appeal addressed to authors who can share their

works in any format. These are later converted into e-book formats adopted in the Project.*?

Currently, over 60,000 books of all existing genres, in dozens of languages are available*?.

41 Hosch W. L., Project Gutenberg, ,Britannica”, https://www.britannica.com/topic/Project-Gutenberg [online, accesed
20.02.2022].

42 Hart M., The Project Gutenberg Mission Statement, 20.06.2004,25.12.2007,
https://www.gutenberg.org/about/background/mission_statement.html [online, accessed 20.02.2022].

43 E-booki. Projekt Gutenberg, ,Otwarte zasoby”, https://otwartezasoby.pl/e-booki-projekt-gutenberg/ [online, accessed
20.02.2022].
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Choose among free epub and Kindle eBooks, download them or read them online. You will find the world’s great literature here, with focus on older works for which U.S. copyright has expired. Thousands of volunteers
digitized and diligently proofread the eBooks, for you to enjoy.
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Book of the Chalmers of Excess by by Roland Ladies by Mrs. Strays of The first-born Happy Hours Society: A Shade, or,
Sea by Eric New Guinea: Eliza Fowler Pertwee Dowdall Celtic daughter of for the Little Comedy in Records of a

Some of our latest eBooks Click Here for more latest books!
50 years of eBooks 1971-2021. The first eBook for reading enjoyment and unlimited free redistribution was created on July 4, 1971 by founder Michael S. Hart. Read more about this lasting innovation. Project
Gutenberg is grateful to all volunteers who helped to reach this milestone anniversary. Project Gutenberg offers a vibrant and growing collection of the world's great literature. Read, enjoy, and share!

No fee or registration! Everything from Project Gutenberg is gratis, libre, and completely without cost to readers. If you find Project Gutenberg useful, please consider a small donation to help Project Gutenberg digitize
more books, maintain its online presence, and improve Project Gutenberg programs and offerings. Other ways to help include digitizing, p g and or reporting errors.

No special apps needed! Project Gutenberg eBooks require no special apps to read, just the regular Web browsers or eBook readers that are included with computers and mobile devices. There have been reports of
sites that charge fees for custom apps, or for the same eBooks that are freely available from Project Gutenberg. Some of the apps might have worthwhile features, but none are required to enjoy Project Gutenberg
eBooks.

Figure 8.1. Project Gutenberg — home page

The home page of the project with rich content visually appears archaic. The top menu contains
information about the project (“About”), search and browsing options (“Search and Browse”) and

help in using the website (“Help”).

You do not have to register to access the contents of the website (there is no option to create an
account).

Project Gutenberg offers several options for reaching a specific title or reading without clearly
defined reader preferences.

Two search options are available, i.e., “Quick Search” (simple search) and “Advanced Search”.
In the “Advanced Search” you can provide the author, title, and topic or select the language,
category (text, image, audiobook, movie), field, and file format from the drop-down list (Figure
8.2, Figure 8.3).

You can also use different options for viewing the content in the “Browsing Options” section —
alphabetically by author, by title, the language of the book, and special categories, e.g.,
audiobooks generated by speech synthesizers, or recorded by teachers. You can also browse

books recently uploaded on the website (Figure 8.3).
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Figure 8.2. Project Gutenberg — Search and Browse tab
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Anczyc, WL, L. (Wladystaw Ludwik), 1823-1883

- Wiersz do Kréla Pruskiego
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Asnyk, Adam, 1838-1897
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Bruner, Ludwik, 1871-1913
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- Rozmowa Pélocha z Kaszéba (Kashubian) (as Author)
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Conan Doyle, Arthur, Sir

See: Doyle, Arthur Conan, 1859-1930

Doyle, Arthur Conan, 1859-1930

- Tajemnica Baskerville'6w: dziwne przygody. Sherlocka Holmes (Polish) (as Author)

Glowacki, Aleksander
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Figure 8.4. Project Gutenberg — exemplary search results in a language other than English

(in this case — Polish)

The “Bookshelves” tab from the “Search and Browse” category allows you to view general

(“bookshelves” — Figure 8.5) and more detailed categories (Figure 8.6) arranged thematically.
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Figure 8.5. Project Gutenberg — “Bookshelves” tab (general categories)
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Figure 8.6. Project Gutenberg — “Bookshelves” tab (detailed categories)
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The “Frequently Viewed or Downloaded” tab allows you to browse through the most popular

books.

Frequently Viewed or Downloaded

robots and are not counted

Downloaded Books
2022-03-12 141336
last 7 days 1184679
last 30 days 4667099

- Top_100 EBooks yesterday

- Top 100 Authors yesterday
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- Top 100 Authors last 7 days
- Top 100 EBooks 1ast 30 days
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3 Ei stein; Or, The Modern P

4. Metamorphosis by Franz Kafk.
5 Alice's in v by_Lewis Carroll (772)
6.Ine of Sherlock Holmes by Arthur Conan Doyle (681)

These listings are based on the number of times each eBook gets downloaded. Multiple downloads from the same Internet address on the same day count as one download, and addresses that download more than 100 eBooks in a day are considered

metheus by Mary Wollstonecraft Shelley (1089)

7. South: The Story of S ton's Last Expedition, 1914-1917 by Sir Emest Henry Shackieton (597)

8. The Slaves of Society_ A C:

n Covers by Allen Upward (573)

12. The Picture of Dorian Gray by Oscar Wilde (482)
PLE ¢ Gaten Ny E Qoo e "

Figure 8.7. Project Gutenberg — “Frequently Viewed or Downloaded” tab

The search results contain a list of editions of the book or works of the searched author, with

information about the language of the publication. You can also search by the subject of the

work, alphabetical order, or date of entry into the public domain (Figure 8.8, Figure 8.9).
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If you read the book online, in the HTML format, it includes an interactive table of contents
(Figure 8.11), the contents of the book (Figure 8.12), and interactive footnotes (Figure 8.13 and
Figure 8.14).
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CHAPTER V.
QUASIMODO.

In the twinkling of an eye. all was ready to execute Coppenole’s idea. Bourgeois. scholars and law clerks all set to work. The little chapel situated
opposite the marble table was selected for the scene of the grinning match. A pane broken in the pretty rose window above the door. left free a circle of
stone through which it was agreed that the competitors should thrust their heads. In order to reach it. it was only necessary to mount upon a couple of
hogsheads. which had been produced from I know not where. and perched one upon the other. after a fashion. It was settled that each candidate. man or
woman (for it was possible to choose a female pope). should. for the sake of leaving the impression of his grimace fresh and complete, cover his face
and remain concealed in the chapel until the moment of his appearance. In less than an instant, the chapel was crowded with competitors, upon whom
the door was then closed.

Coppenole. from his post. ordered all. directed all. arranged all. During the uproar. the cardinal. no less abashed than Gringoire. had retired with all
his suite. under the pretext of business and vespers, without the crowd which his arrival had so deeply stirred being in the least moved by his departure.
Guillaume Rym was the only one who noticed his eminence’s discomfiture. The attention of the populace, like the sun. pursued its revolution: having
set out from one end of the hall. and halted for a space in the middle. it had now reached the other end. The marble table. the brocaded gallery had each
had their day: it was now the turn of the chapel of Louis XI. Henceforth, the field was open to all folly. There was no one there now. but the Flemings
and the rabble.

The grimaces began. The first face which appeared at the aperture, with eyelids turned up to the reds, a mouth open like a maw. and a brow wrinkled
like our hussar boots of the Empire, evoked such an inextinguishable peal of laughter that Homer would have taken all these louts for gods.
Nevertheless. the grand hall was anything but Olympus, and Gringoire’s poor Jupiter knew it better than any one else. A second and third grimace
followed, then another and another: and the laughter and transports of delight went on increasing. There was in this spectacle. a peculiar power of
intoxication and fascination. of which it would be difficult to con\‘ey to the reader of our day and our salons any idea.

Let the reader picture to himself a series of visages p ively all ical forms, from the triangle to the trapezium. from the cone
to the polyhedron: all human it from wrath to lewdness: all ages. from the wrinkles of the new-born babe to the wrinkles of the aged and
dying: all rehglom L ies. from Faun to Beelzebub: all animal profiles, from the maw to the beak. from the jowl to the muzzle. Let the

reader 1 unagmc all these gxotesque figures of the Pont Neuf, those nightmares petrified beneath the hand of Germain Pilon. assuming life and breath.
and coming in tum to stare you in the face with burning eyes: all the masks of the Camival of Venice passing in succession before your glass.—in a
word. a human kaleidoscope.

The orgy grew more and more Flemish. Teniers could have given but a very imperfect idea of it. Let the reader picture to himself in bacchanal form,
Salvator Rosa’s battle. There were no longer either scholars or ambassadors or bourgeois or men or women: there was no longer any Clopin
Trouillefou, nor Gilles Lecornu. nor Marie Q1 livres. nor Robin P pain. All was uni I license. The grand hall was no longer anything but a
vast furnace of effrontry and joviality. where every mouth was a cry. every individual a posture: everything shouted and howled. The strange visages
which came, in tumn, to gnash their teeth in the rose window. were like so many brands cast into the brazier: and from the whole of this effervescing
crowd, there escaped. as from a fumace, a sharp, piercing. stinging noise hissing like the wings of a gnat.

“Ho hé! curse it!™

“Just look at that face!™

“It’s not good for anything.”

“Guillemette Maugerepuis. just look at that bull’s muzzle: it only lacks the homs. It can’t be your husband.”

“Another!”

“Belly of the pope! what sort of a grimace is that?”

“Hola hé! that’s cheating. One must show only one's face.”

$That dacnad Daveatts Callahattal cha'e asnahla af thae!®

Figure 8.12. Project Gutenberg — the contents of the book in the HTML format
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It was no easy matter on that day. to force one’s way into that grand hall. although it was then reputed to be the largest covered enclosure in the world
(it is true that Sauval had not yet measured the grand hall of the Chéteau of Montargis). The palace place. encumbered with people. offered to the
curious gazers at the windows the aspect of a sea: into which five or six streets, like so many mouths of rivers, discharged every moment fresh floods of
heads. The waves of this crowd. augmented incessantly. dashed against the a he houses which projected here and there. like so many
promontories, into the irregular basin of the place. In the centre of the lofty Gode of the palace. the grand staircase, incessantly ascended
and descended by a double current, which. after parting on the intermediate land flowed in broad waves along its lateral slopes.—the grand
staircase, I say, trickled incessantly into the place, like a cascade into a lake. The cries, the laughter. the trampling of those thousands of feet, produced a
great noise and a great clamor. From time to time. this noise and clamor redoubled: the current which drove the crowd towards the grand staircase
flowed backwards, became troubled. formed whirlpools. This was produced by the buffet of an archer. or the horse of one of the provost’s sergeants,
which kicked to restore order: an admirable tradition which the provostship has bequeathed to the constablery. the constablery to the maréchaussée, the
maréchaussée to our gendarmeri of Paris.

Figure 8.13. Project Gutenberg — interactive footnotes

1 (return)
The word Gothic. in the sense in which it is generally employed. is wholly unsuitable. but wholly consecrated. Hence we accept it and we adopt it, like
all the rest of the world. to characterize the architecture of the second half of the Middle Ages. where the ogive is the principle which succeeds the
architecture of the first period, of which the semi-circle is the father.
2 (return)
Faire le diable a quatre.
3 (return)
Thibaut au des.—Thibaut of the dice.
4 (return)
An old French coin, equal to the two hundred and fortieth part of a pound.
5 (return)
Got the first idea of a thing.
6 (return)
The ancient French hurrah.

Figure 8.14. Project Gutenberg — interactive footnotes

Thanks to the wide range of formats for downloading and reading on mobile devices, you have a
number of possibilities offered by e-book reading applications, e.g., creating your own bookcase
(shelves with books), adding metadata, personalizing text settings, adding bookmarks, notes,
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