Course:

American and British Film History 
Instructor: 

Professor Christopher Garbowski

Grade requirements:
American and British Film History class test

In order to receive a grade for the “American and British Film History” class, the following requirements must be met. During the second-last film class period an approximately thirty minute test will be given. The lecture-participant shall select three film pairings from among those presented in the course of the lectures and match them with appropriate aspects of the period to which the films belong.  The films should approximately span film history (at least a sixty year span or more, the decades from the pairings should not overlap). In the test, each film pairing will introduce a fifteen point series of characteristics from both periods of each pair. The characteristics can be points from the lecture or the supplementary text “American and British Film History Outline” [in lieu of a textbook for the lecture] found below. A supplementary text is Chapter 5 of Anatomy of Film (historical information on appropriate genres). Thus the maximum points for the test will be 45 points. 

The test will be on the 14th class. 

American and British Film History Outline
Source: filmsite.org

Early Cinematic Origins and the Infancy of Film
The work of Etienne-Jules Marey and others laid the groundwork for the development of motion picture cameras, projectors and transparent celluloid film. American inventor George Eastman, who had first manufactured photographic dry plates in 1878, provided a more stable type of celluloid film with his concurrent developments in 1888 of sensitized paper roll photographic film (instead of glass plates) and a convenient "Kodak" small box camera that used the roll film. He improved upon the paper roll film with another invention in 1889 - perforated celluloid roll-film with photographic emulsion.

The Birth of US Cinema: Thomas Edison and William K.L. Dickson 
In the late 1880s, famed American inventor Thomas Alva Edison (1847-1931) and his young British assistant William Kennedy Laurie Dickson (1860-1935)) in his laboratories in West Orange, New Jersey, borrowed from the earlier work of Eastman. Their goal was to construct a device for recording movement on film, and another device for viewing the film. Although Edison is often credited with the development of early motion picture cameras and projectors, it was Dickson, in November 1890, who devised a crude, motor-powered camera that could photograph motion pictures - called a Kinetograph. This was one of the major reasons for the emergence of motion pictures in the 1890s. 

In 1891, Dickson also designed an early version of a movie-picture projector (an optical lantern viewing machine) based on the Zoetrope - called the Kinetoscope. In 1889 or 1890, Dickson filmed his first experimental Kinetoscope trial film. It featured the movement of a laboratory assistant filmed with a system using tiny images that rotated around the cylinder. The first public demonstration of motion pictures in the US using the Kinetoscope occurred at the Edison Laboratories to the Federation of Women's Clubs on May 20, 1891. The very short film's subject in the test footage was William K.L. Dickson himself, bowing, smiling and ceremoniously taking off his hat.

On Saturday, April 14, 1894, a refined version of Edison's Kinetoscope began commercial operation. The floor-standing, box-like viewing device was basically a bulky, coin-operated, movie "peep show" cabinet for a single customer (in which the images on a continuous film loop-belt were viewed in motion as they were rotated in front of a shutter and an electric lamp-light). The Kinetoscope, the forerunner of the motion picture film projector, was finally patented on August 31, 1897. The viewing device quickly became popular in carnivals, amusement arcades, and sideshows for a number of years.

The world's first film production studio - or "America's first movie studio," the Black Maria, or the Kinetographic Theater, was built on the grounds of Edison's laboratories at West Orange, New Jersey. Construction began in December 1892, and it was completed by February 1, 1893. It was constructed for the purpose of making film strips for the Kinetoscope..

Thomas Edison displayed 'his' Kinetoscope projector at the World's Columbian Exhibition in Chicago and received patents for his movie camera, the Kinetograph, and his electrically-driven peepshow device - the Kinetoscope. 

The first motion pictures made in the Black Maria were deposited for copyright by Dickson at the Library of Congress in August, 1893. Most of the first films shot at the Black Maria included segments of magic shows, plays, vaudeville performances, acts from Buffalo Bill's Wild West Show, various boxing matches and cockfights, and scantily-clad women. Most of the earliest moving images, however, were non-fictional, unedited, crude documentary, "home movie" views of ordinary slices of life - street scenes, the activities of police or firemen, or shots of a passing train. 

Kinetoscope Parlors and Films Flourish:
On April 14, 1894, the Holland Brothers opened the first Kinetoscope Parlor in New York City and for the first time, they commercially exhibited movies, as we know them today. Each film cost 5 cents to view. The first commercial presentation of a motion picture took place here. The mostly male audience was entertained by a single loop reel depicting clothed female dancers, sparring boxers and body builders, animal acts and everyday scenes. Early spectators in Kinetoscope parlors were amazed by even the most mundane moving images in very short films (between 30 and 60 seconds) - an approaching train or a parade, women dancing, dogs terrorizing rats, and twisting contortionists. 

Soon, peep show Kinetoscope parlors quickly opened across the country, set up in penny arcades, hotel lobbies, and phonograph parlors in major cities across the US. One of the companies formed to market Edison's Kinetoscopes and the films was called the Kinetoscope Exhibition Company. In the summer of 1894 in downtown New York City, it set up a series of large-capacity Kinetoscopes, each one showing one, one–minute round of the six round Michael Leonard-Jack Cushing Prize Fight film. 

In June of 1894, pioneering inventor Charles Francis Jenkins became the first person to project a filmed motion picture onto a screen for an audience, in Richmond, Indiana. The motion picture was of a vaudeville dancer doing a butterfly dance. Male audiences were enthralled watching these early depictions of a clothed female dancer on a Kinetoscope.

The American Mutoscope Company: Dickson's Split From Edison
Disgruntled and a disenchanted inventor, William K.L. Dickson left Edison to form his own company in 1895, called the American Mutoscope Company, the first and the oldest movie company in America. A nickelodeon film producer who had been working with Thomas Edison for a number of years, Dickson left following a disagreement. The company was set up in New York - its sole focus was to produce and distribute moving pictures. Superior alternatives to the Kinetoscope were the company's invention of the Mutoscope and the Biograph projector, released in the summer of 1896. The Biograph soon became the chief US competitor to Edison's Kinetoscope and Vitascope. By the 1897 patent date of the Kinetoscope, both the camera (kinetograph) and the method of viewing films (kinetoscope) were on the decline with the advent of more modern screen projectors for larger audiences.

The 1920s 
Foundations of the Prolific Film Industry:
Films really blossomed in the 1920s, expanding upon the foundations of film from earlier years. Most US film production at the start of the decade occurred in or near Hollywood on the West Coast, although some films were still being made in New Jersey and in Astoria on Long Island (Paramount). By the mid-20s, movies were big business with some theatres offering double features. By the end of the decade, there were 20 Hollywood studios, and the demand for films was greater than ever. Most people are unaware that the greatest output of feature films in the US occurred in the 1920s and 1930s (averaging about 800 film releases in a year).

Throughout most of the decade, silent films were the predominant product of the film industry, having evolved from vaudevillian roots. But the films were becoming bigger (or longer), costlier, and more polished. They were being manufactured, assembly-line style, in Hollywood's 'entertainment factories,' in which production was broken down and organized into its various components (writing, costuming, makeup, directing, etc.).

Even the earliest films were organized into genres or types, with instantly-recognizable storylines, settings, costumes, and characters. The major genre emphasis was on swashbucklers, historical extravaganzas, and melodramas, although all kinds of films were being produced throughout the decade. Films varied from sexy melodramas and biblical epics by Cecil B. DeMille, to westerns, horror films, gangster/crime films, war films, the first feature documentary film (Robert Flaherty's Nanook of the North (1922)), romances, mysteries, and comedies.

The Major and Minor Film Studios: 
1920-1930 was the decade between the end of the Great War and the Depression following the Stock Market Crash. Film theaters and studios were not initially affected in this decade by the Crash in late 1929. The basic patterns and foundations of the film industry were established in the 1920s. The studio system was essentially born with long-term contracts for stars, lavish production values, and increasingly rigid control of directors and stars by the studio's production chief and in-house publicity departments. After World War I and into the early 1920s, America was the leading producer of films in the world. Production was in the hands of the major studios (that really flourished after 1927 for almost 20 years), and the star system was burgeoning.

Originally, in the earliest years of the motion picture industry, production, distribution, and exhibition were separately controlled. When the industry rapidly grew, these functions became integrated under one directorship to maximize profits, something called vertical integration. There were eight major (and minor) studios (see below) that dominated the industry. They were the ones that had most successfully consolidated and integrated all aspects of a film's development. By 1929, the film-making firms that were to rule and monopolize Hollywood for the next half-century were the giants or the majors, sometimes dubbed The Big Five. They produced more than 90 percent of the fiction films in America and distributed their films both nationally and internationally. Each studio somewhat differentiated its products from other studios.

The Big-Five studios had vast studios with elaborate sets for film production. They owned their own film-exhibiting theatres (about 50% of the seating capacity in the US in mostly first-run houses in major cities), as well as production and distribution facilities. They distributed their films to this network of studio-owned, first-run theaters, mostly in urban areas, which charged high ticket prices and drew huge audiences. They required blind or block bookings of films, whereby theatre owners were required to rent a block of films in order for the studio to agree to distribute the one prestige A-level picture that the theatre owner wanted to exhibit. This technique set the terms for a film's release and patterns of exhibition and guaranteed success for the studio's productions. 

Three smaller, minor studios were dubbed The Little Three, because each of them lacked one of the three elements required in vertical integration - owning their own theaters.
Other studios or independents also existed in a shabby area in Hollywood dubbed "Poverty Row" where cheap, independent pictures were made with low budgets, stock footage, and second-tier actors. Many of the films of the independents were horror films, westerns, science-fiction, or thrillers.
· Disney Studios - specializing in animation; Walt and Roy Disney originally opened their first studio in 1923 in Los Angeles and called it Disney Bros. Studio; in the late 30s, they relocated to a 51-acre lot in Burbank, and changed their name to Walt Disney Productions
· Selznick International Pictures / David O. Selznick - it was formed in 1935 and headed up by David O. Selznick (previously the head of production at RKO)
German Expressionism and Its Influence:
An artistic movement termed Expressionism was established in the prolific European film-making industry following World War I. It flourished in the 1920s, especially in Germany in a 'golden age' of cinema (often termed 'Weimar Cinema'), due to fewer restrictions and less strict production schedules.

Expressionism was marked by stylization, dark shadows and dramatic chiaroscuro lighting, visual story-telling, grotesque characters, distorted or slanted angular shots (of streets, buildings, etc.) and abstract sets. Leading directors utilizing these new unconventional, atmospheric and surrealistic dramatic styles included G.W. Pabst, Paul Leni, F.W. Murnau and Fritz Lang. 

In the early 1920s, three nightmarish, German expressionistic films were to have a strong and significant influence on the coming development of U.S. films in the 30s-40s - notably the horror film cycle of Universal Studios in the 30s, and the advent of film noir in the 1940s: 

Imports From Abroad:
Some of the best artists, directors, and stars (such as Pola Negri, Bela Lugosi, Peter Lorre and Greta Garbo) from European film-making circles were imported to Hollywood and assimilated there as emigrants. A number of early directors in Hollywood were hired artists from abroad - including successful German directors F. W. Murnau (invited to Hollywood by William Fox for his first Fox film - the critically-acclaimed Sunrise (1927)), Fritz Lang, Josef von Sternberg and Ernst Lubitsch, Austrian-born director Erich von Stroheim, producer Alexander Korda, director Michael Curtiz, 

Later in Germany, Fritz Lang's last major silent film was the futuristic drama Metropolis (1927) - the expensive film enriched cinema in years to come with its innovative techniques, futuristic sets and Expressionistic production design, and allegorical study of the class system. 

Legendary Russian auteur director Sergei Eisenstein's classic landmark and visionary film, Battleship Potemkin (1925) was released in the US in 1926, advancing the art of cinematic storytelling with the technique of montage (or film editing). Its most celebrated film scene, with superb editing combining wide, newsreel-like sequences inter-cut with close-ups of harrowing details - to increase tension, was the Odessa Steps episode. It was based upon the incident in 1905 when civilians and rioters were ruthlessly massacred. In the scene, the Czarist soldiers fired on the crowds thronging on the Odessa steps with the indelible, kinetic image of a baby carriage careening down the marble steps leading to the harbor, and the symbolism of a stone lion coming awake. 

Comedy Flourished:
It was a great era for light-hearted silent comedy, with the triumvirate of humorists: Charlie Chaplin, Buster Keaton, and Harold Lloyd, and the early popularity of Roscoe "Fatty" Arbuckle until a scandal destroyed his career in 1921.

The popularity of Charlie Chaplin as the Tramp soared in movies after his initial films with Keystone, Essanay, and Mutual. He co-founded United Artists studios in 1919 with Mary Pickford, D. W. Griffith, and Douglas Fairbanks. His first silent feature film was First National's 6-reel The Kid (1921), in which he portrayed the Tramp in an attempt to save an abandoned and orphaned child. Chaplin also appeared in the classic The Gold Rush (1925), a story with pathos and wild comedy about a Lone Prospector in Alaska. 

There was also the inspired comedic work of passively-unsmiling, sardonic Buster Keaton (The Great Stone Face) in the Civil War epic The General (1927) about a runaway train with spectacular sight gags, Steamboat Bill, Jr. (1928) - his last independent film, and The Cameraman (1928), Keaton's first film for MGM that also marked the beginning of his decline.

Stan Laurel and Oliver Hardy appeared in their first film as a slapstick comedy team - a Hal Roach studio comedy Duck Soup (1927), and then performed in Putting Pants on Philip (1927). The Marx Brothers debuted in their first film together in 1929, The Cocoanuts (1929). 

Griffith, Vidor, and Gish:
In 1919, the population of Hollywood was 35,000, but by 1925, had swelled to 130,000. The Hollywood sign was built above the Hollywood Hills in 1923 by a real estate developer. It was not an advertisement to promote the major film studios, but was actually put up to advertise a local real estate development - and was only supposed to be installed for 18 months. 

D. W. Griffith continued to be successful (his earlier Birth of a Nation (1915) remained the most popular film until another war saga Gone with the Wind (1939) was filmed at the end of the 30s. One of Griffith's last commercial blockbusters, his classic melodrama of a morally-ostracized young woman, Way Down East (1920), was famous for its daring sequence of Lillian Gish in a blizzard and on a floating ice, rescued at the last minute by Richard Barthelmess. 

The largest grossing silent film up to its time was King Vidor's WWI tale - an epic, anti-war film and romance story from MGM The Big Parade (1925). Lillian Gish collaborated with Swedish director Victor Seastrom for two films: Nathaniel Hawthorne's classic The Scarlet Letter (1926) and The Wind (1928), one of the last great silent films.

Westerns and Prototypes of Other Genres: 

The western film genre was uniquely American and became popular in the early days of the cinema. The first major Western, a landmark film, was an epic pioneer saga filmed on-location, The Covered Wagon (1923), an authentic-looking 83 minute film advertised as "the biggest thing the screen has had since The Birth of a Nation." Legendary director John Ford directed his first major film, a seminal Western titled The Iron Horse (1924), the sweeping tale of the construction of the first transcontinental railroad. 

Other prototypical films were also released in the 1920s. The first science-fiction film (with early examples of stop-motion special effects) about prehistoric dinosaurs in a remote South American jungle The Lost World (1925), adapted from Sir Arthur Conan Doyle's tale, premiered during the silent era. Willis O'Brien came of age as a stop-motion animator for this film. 

The Birth of the Talkies: 

By the late 1920s, the art of silent film had become remarkably mature. Although called silents, they were never really silent but accompanied by gramophone discs, musicians, sound effects specialists, live actors who delivered dialogue, and even full-scale orchestras. 

In 1925-26, America technologically revolutionized the entire industry. Warner Bros. launched sound and talking pictures by developing a revolutionary synchronized sound system called Vitaphone. This process allowed sound to be recorded on a phonograph record that was electronically linked and synchronized with the film projector - but it was destined to be faulty due to inherent synchronization problems. Originally, Warner Bros. intended to use the system to record only music and sound effects - not dialogue. 

The Jazz Singer: The World's First 'Talkie'
In April, 1927, Warners built the first sound studio to produce a feature film with sound. Another sound feature released on October 6, 1927, and directed by Alan Crosland for Warner Bros. revolutionized motion pictures forever. It was the first feature-length talkie (and first musical), The Jazz Singer (1927), adapted from Samson Raphaelson's successful 1925-26 musical stage play. Here was a revolutionary film that was mostly silent - with only about 350 'spontaneously spoken' words, but with six songs. The film was about an aspiring Jewish cantor's son who wanted to become a jazz singer rather than a cantor in the synagogue. 

The other major film studios realized the expensive and challenging ramifications of the sound revolution that was dawning, and that talkie films would be the wave of the future. In May 1928, to avoid an inevitable patent war, they signed an agreement with Western Electric to analyze the competing sound systems within the next year and jointly choose a single, standardized sound system.

Other "Firsts":
The first speaking cartoon with synchronized sound was Walt Disney's Steamboat Willie (1928), debuting the cute character of Mickey Mouse. In 1929, Disney started his Silly Symphony animated cartoon series, first with the memorable The Skeleton Dance (1929). 

Influential Organization Formed To Self-Regulate the Industry: The MPPDA
In 1922, the Hollywood studios formed the Motion Picture Producers and Distributors of America (MPPDA) - a trade organization to lobby politicians, self-regulate the industry, and to counter negative publicity from a rash of scandals, and other mysterious events. The MPPDA's main purpose was to re-shape the industry's public image, to settle issues or common problems, and to keep the industry afloat amidst growing concern to shut it down.

Producers appointed conservative Will H. Hays to be the head of the MPPDA, to begin efforts to clean up the motion picture industry before the public's anger at declining morality depicted in films hurt the movie business. Hays later set up the Hays Production Code in March, 1930 to monitor acceptable behavior and keep films wholesome by enforcing a standards code, to further control the conduct of actors and regulate film content.

The 1930s 
The Golden Age of Hollywood: From 1930 to 1948
The 1930s decade (and most of the 1940s as well) has been nostalgically labeled "The Golden Age of Hollywood" (although most of the output of the decade was black-and-white). The 30s was also the decade of the sound and color revolutions and the advance of the 'talkies', and the further development of film genres (gangster films, musicals, newspaper-reporting films, historical biopics, social-realism films, lighthearted screwball comedies, westerns and horror to name a few). It was the era in which the silent period ended, with many silent film stars not making the transition to sound. By 1933, the economic effects of the Depression were being strongly felt, especially in decreased movie theatre attendance.

The Sound Era's Coming-of-Age:
Most of the early talkies were successful at the box-office, but many of them were of poor quality - dialogue-dominated play adaptations, with stilted acting and an unmoving camera or microphone. Screenwriters were required to place more emphasis on characters in their scripts. The first musicals were only literal transcriptions of Broadway shows taken to the screen. Nonetheless, a tremendous variety of films were produced with a wit, style, skill, and elegance that have never been equaled, before or since. 

Mastery of techniques for the sound era was also demonstrated in the works of director Ernst Lubitsch, who advanced the action of his films with the integrated musical numbers. The first filmic musical was Lubitsch's first talkie, the witty and bubbly The Love Parade (1929/30) with Jeanette MacDonald and Maurice Chevalier. 

Also, in the first filming of the Ben Hecht-MacArthur play, Lewis Milestone's The Front Page (1931), a mobile camera was combined with inventive, rapid-fire dialogue and quick-editing. Other 1931 films in the emerging 'newspaper' genre included Mervyn LeRoy's social issues film about the tabloid press entitled Five Star Final (1931).

Three-Color (Full-Color) Technicolor Development:
The first film (a short) in three-color Technicolor was Walt Disney's animated talkie Flowers and Trees (1932) in the Silly Symphony series. In the next year, Disney also released the colorful animation - The Three Little Pigs (1933). Its optimistic hit theme song: "Who's Afraid of the Big Bad Wolf?" became a Depression-era anthem. It was one of the earliest films displaying 'personality animation' - each of the three pigs had a distinctive personality.

Hollywood's first full-length feature film photographed entirely in three-strip Technicolor was Rouben Mamoulian's Becky Sharp (1935) - an adaptation of English novelist William Makepeace Thackeray's Napoleonic-era novel Vanity Fair. In the late 30s, two beloved films, The Wizard of Oz (1939) and Gone with the Wind (1939), were expensively produced with Technicolor. And the trend would continue into the next decade in classic MGM musicals such as Meet Me in St. Louis (1944). Special-effects processes were advanced by the late 1930s, making it possible for many more films to be shot on sets rather than on-location. In 1937, the Disney-produced Snow White and the Seven Dwarfs (1937) was the first feature-length animated film - a milestone. The colorful Grimm fairy tale was premiered by Walt Disney Studios.

MGM's Studio Dominance in the 30s:
The 'star system' flourished with each studio having its own valuable 'properties.’ The 30s was the age of lavish glamour and sex appeal, and MGM became the biggest, most predominant and most star-studded studio of all. And the studio also had high quality productions due to its great craftsmen, including King Vidor, Victor Fleming, and George Cukor. 

By 1934, MGM had over 60 big-name actors under contract. MGM had the largest 'stable' of stars of all the studios, including: Joan Crawford, Clark Gable, Myrna Loy, William Powell, Greta Garbo, Norma Shearer, Jean Harlow, Robert Montgomery, Judy Garland, Mickey Rooney, Katharine Hepburn, Spencer Tracy, James Stewart, the Barrymores, and Spencer Tracy. 

One of its greatest early hits was the star-driven, profitable Grand Hotel (1932), set in an opulent hotel in Berlin with extravagant art direction by Cedric Gibbons. The characters in the popular melodrama included the following highly-paid contract actors. It also thrived with its Tarzan series of adventure/jungle films, Tom and Jerry cartoons, Gone With the Wind (1939), and The Wizard of Oz (1939).

Other Major Studios:
20th Century Fox was known for its musicals, and prestige biographies (such as Young Mr. Lincoln (1939)). RKO was the locale for the first films of Orson Welles (Citizen Kane (1941) and The Magnificent Ambersons (1942)), the sophisticated dance films of Fred Astaire and Ginger Rogers, comedies, and its seminal monster film King Kong (1933). 

Universal prospered with noted director Tod Browning, westerns, W.C. Fields comedies, the Flash Gordon serials, and its archetypal, low budget horror films such as Dracula (1931), Frankenstein (1931) and The Wolf Man (1941). 

Columbia's best director was Frank Capra, known for his folksy, fairy-tale "Capra-corn" pictures. He directed many of this era's best populist and homespun tales with grass-roots heroes, that did surprisingly well once they were screen in small-town theatres. His romantic comedies made at the height of the Depression included the unprecedented hit It Happened One Night (1934) about a struggling hack reporter and a rich heroine thrown together, and Mr. Deeds Goes to Town (1936), about a millionaire who attempted to give away his newly-acquired inheritance.

Paramount Studios on the other hand, with a more European, continental sophistication and flavor, boasted husky-throated Marlene Dietrich and director Josef von Sternberg, Gary Cooper, Cary Grant, Claudette Colbert, and director Ernst Lubitsch with his 'sophisticated' comedies. They also featured comedies from W.C. Fields, the Marx Brothers, Bob Hope, and Bing Crosby, and films from Cecil B. DeMille.

Warner Bros. was male-dominated and fast-moving, and noted for gritty, cutting-edge, realistic films or biopics, war films, Westerns, and socially-conscious, documentary-style films. The studio also churned out Golddiggers musicals almost every year in the decade, and in the 40s - Bugs Bunny and other cartoons. In the early 30s, Warners also inaugurated the crime-gangster film, with its Little Caesar (1930), The Public Enemy (1931), Scarface (1932), and The Roaring Twenties (1939). The studio thrived with director Michael Curtiz, and famous "tough guy" stars including: James Cagney, Paul Muni, Humphrey Bogart, and Edward G. Robinson. Its female stars were equally forbidding, and included Bette Davis, Barbara Stanwyck, Lauren Bacall, and Ida Lupino. 

The Greatest Directors of the Era:
Despite censorship and strict studio control, many of cinema's best films were produced in this decade. Under the studio system, certain directors achieved a distinctive style or genre pattern. MGM's directors (George Cukor, King Vidor, Fritz Lang, and Victor Fleming) were the best filmmakers in the 1930s. Craftsman-director George Cukor directed Dinner at Eight (1933) with a galaxy of MGM stars. Cukor also directed Katharine Hepburn in three classics: Little Women (1934), Holiday (1938) and The Philadelphia Story (1940).

Frank Capra, for Columbia, collaborated with Robert Riskin, who won the Best Adapted Screenplay Oscar for his marvelous script and its characters (played by Clark Gable and Claudette Colbert) in the romantic comedy and on-the-road adventure It Happened One Night (1934). This was the first film to win all the top Oscars (Best Picture, Best Actor, Best Actress, and Best Director), and one of the first screwball comedies. Riskin went on to write other nominated screenplays for Capra's Mr. Deeds Goes to Town (1936). Capra also directed James Stewart in Mr. Smith Goes to Washington (1939), an inspiring film about a crusading Senator.

Fox's long-reigning production chief from the 30s onward was Darryl F. Zanuck and its finest film director was John Ford, whose films in the 30s included The Lost Patrol (1934), Drums Along the Mohawk (1939), the travelers-in-peril tale Stagecoach (1939) (marked by Ford's first filming in his favorite Monument Valley, and John Wayne's break-out role as the Ringo Kid), and Young Mr. Lincoln (1939). 

Early Gangster Films at Warners
Warner Bros. developed its own style by producing gritty narratives, social problem pictures and a succession of tough, realistic gangster movies in the sound (and Depression) era, reflecting the era's shaken confidence in authority and the country's social traditions. The major stars of Warners to emerge in the 30s were: Muni, Flynn, Edward G. Robinson, Cagney, Bogart, and Davis (with Warners from 1931-1949). 

Always an early adopter, Warners launched the gangster genre with Mervyn LeRoy's Little Caesar (1930) - a star-making role for Edward G. Robinson as snarling, fast-talking mobster Caesar Enrico Bandello. William Wellman's The Public Enemy (1931) starred a swaggering, cocky urban gangster portrayed by James Cagney - in a film most-remembered for the scene in which the hoodlum abusively stuffed a grapefruit half into Mae Clarke's face, and the scene of Cagney's death at his mother's door.

United Artists' hard-hitting gangster film Scarface (1932), directed by Howard Hawks and produced outside the Hollywood system, was delayed for two years due to censorship, and was required to add the qualifying sub-title "The Shame of the Nation" to its main title. With a script from hard-hitting newspaperman Ben Hecht, it starred Paul Muni as a psychopathic Chicagoan crime boss (based upon Al Capone). The spectacular and controversially-violent film included a record number of killings - 28, and inventively used a visual "X" motif throughout to signal that a murder was imminent.

Universal's Horror Films:
Escapist entertainment emerged at Universal, one of the minor film studios during the "Golden Age of Hollywood." The studio had its greatest success with its cycle of classic horror films. Actually, the horror film releases were the first modern horror movies, beginning with Tod Browning's Dracula (1931) (expressionistically filmed by Karl Freund). The film starred Bela Lugosi in a star-making role as the vampire Count Dracula, a creation of Irish writer Bram Stoker in his 1897 novel Dracula. Dracula would become the most frequently-portrayed character in horror films.
[image: image1.jpg]


Universal's next feature was James Whale's gothic Frankenstein (1931) with an unbilled Boris Karloff as the MONSTER. 

James Whale was coerced into making more horror films for Universal, including The Invisible Man (1933), and then in 1935, the now-talking MONSTER was presented with a Bride Monster (but she screeched her rejection of a Mate) his superior horror-comedy sequel Bride of Frankenstein (1935).

The Effects of the Depression on the Film Industry: 

The Great Depression hit hard. Nearly all of the Hollywood studios (except MGM) suffered financially during the early 30s, and studios had to reorganize, request government assistance, cut budgets and employees, and close theatres when profits plummeted. Attendance at theatres was drastically affected, although during even the darkest days of the Depression, movie attendance was still between 60-75 million per week. Special incentives and giveaways helped to maintain a patronizing audience. The balancing act for film-making was to both reflect the realism and cynicism of the Depression period, while also providing escapist entertainment to boost the morale of the public by optimistically reaffirming values such as thrift and perseverance. 

During most of the Depression Era, Hollywood responded with expensive, mass-produced entertainment or escapist entertainment. The best example of an all-star production heavily bankrolled by the studios was MGM's Best Picture-winning Grand Hotel (1932), with "Garbo", John Barrymore, Joan Crawford, Wallace Beery, and Lionel Barrymore. The film set a pattern for future films, telling stories about the lives and destinies of several individuals - including a vivacious office worker, a dancer, a jewel-thief - that were woven together into a whole. 

The Decline - and Resurgence of Musicals: The Emergence of Busby Berkeley 

By 1932, Hollywood studios had glutted the public's tired appetite and their overexposed song-and-dance epics went into a commercial decline, coinciding with the height of the Great Depression. Audiences bypassed many of the musical films that were being cranked out, and preferred to watch other genre creations, such as the early gangster films: Public Enemy (1931) and Little Caesar (1930), or the Best Picture-winning western film Cimarron (1931). The novelty of sound had worn off and the popularity of musicals suffered.

Fortunately, musicals produced at Warner Bros. reached their full flowering by capturing the unique, innovative surrealistic choreography of Busby Berkeley, who arranged dancers and chorus girls in geometric, kaleidoscopic displays. Two of master choreographer Busby Berkeley's earliest films were Whoopee (1930) and UA's The Kid From Spain (1932). 

The first of Berkeley's choreographed-directed musicals for Warner Bros. was Lloyd Bacon's backstage show 42nd Street (1933). The successful musical inspired the Gold Diggers series of films with more of Berkeley's trademark choreographing: Mervyn LeRoy's Gold Diggers of 1933 (1933) (that included "We're in the Money" with coin-clad chorus girls, "The Shadow Waltz" with swirling chorines playing neon violins, Gold Diggers of 1935 (1935). 

Adventure Films, Epics, and Westerns: 

1920s Olympic swimming champion Johnny Weissmuller portrayed a vine-swinging, jungle-calling ape man called Tarzan (the 10th incarnation) in the first of his twelve films as "Lord of the Jungle" in Tarzan the Ape Man (1932), which was then quickly followed with Tarzan and His Mate (1934). 

Adventure films stirred audiences like Best Picture Award winner Mutiny on the Bounty (1935), a commercially-successful film shot on location, brought a merciless Captain Bligh into conflict with Fletcher Christian. The most expensive serial to date, Universal's Flash Gordon (1936), starring Buster Crabbe, premiered its first chapter in 1936. 

One film had everything, and was perhaps cinema's most original creation - RKO's spectacular, campy adventure/fantasy film King Kong (1933), a phenomenal film that raised the bar for special effects for many decades. It utilized stop-motion animation and one of the earliest uses of back-projection, and it was accompanied by Max Steiner's emphatic score. The film, the first to be heavily promoted on the radio, starred Fay Wray as the love interest, held in his clutching hands just before he met his spectacular death in a last stand on top of New York's Empire State Building. 

One of the greatest swashbucklers of all-time came in the late 1930s Technicolor adventure film - Warner Bros.' The Adventures of Robin Hood (1938), with Errol Flynn and Olivia de Havilland playing Robin Hood and Maid Marian respectively - it was the costliest film ever made by the studio up to that time. Flynn was also featured in many classic costumed adventure films in the decade, including his star-making role in Captain Blood (1935), The Charge of the Light Brigade (1938), and The Sea Hawk (1940). 

The western film genre was honored when the panoramic pioneering film Cimarron (1931) won the Best Picture Academy Award - the first and only Oscar RKO Studios ever received. By the late 1930s, Gene Autry became the cinema's most popular cowboy, after appearing and starring in his first B-western feature film, Republic Pictures' Tumbling Tumbleweeds (1935). 

The Hays Production Code: The Hays Office 

Backed by the Catholic church and their Catholic Legion of Decency, and the Wall Street financiers who supported the studios, former Postmaster General Will Hays headed up Hollywood's self-regulatory Motion Picture Producers and Distributors Association that was founded in 1922. It created the Studio Relations Committee in 1927 (under the command of stringent Catholic Joseph Breen), issued a definitive Motion Picture Production Code in March, 1930, and created the Production Code Administration (PCA) in 1934. When the code became official, Hollywood would operate under the constraint of a rigid set of mandates.

Regulations of the code included censorship of language, references to sex, violence, and morality. The conservative and repressive code required, among other things, no promiscuity, no venereal disease, no excessive violence or brutality, no ridicule of ministers of religion, the prohibition of various words, and no clear depictions of rape, seduction, adultery or passionate, illicit sex. All films would be submitted for a "seal of approval" - and if a film was unacceptable and denied a seal, it was not to be exhibited in theaters, and the studio would be fined $25,000. Many films were either suppressed, or severely mutilated or censored to fit the seal's requirements. 

Directors from Foreign Shores:
From the mid-30s onward, non-English language films were beginning to be shown in greater numbers in the United States, including the divergent works of Jean Renoir, Jean-Luc Godard, and Francois Truffaut; Alfred Hitchcock and David Lean; Roberto Rossellini, Federico Fellini and Vittorio DeSica; Ingmar Bergman; Sergei Eisenstein; and Akira Kurosawa. Little-known British director Alfred Hitchcock, who had already directed over a dozen films before 1935, became more widely-known in the US with the release of his stylish, spy-chase thrillers in the middle and end of the decade, Hitchcock signed to make his first US film with producer David O. Selznick - Rebecca (1940). 

The first major non-American Oscar recognition was for Hungarian-born director-producer Alexander Korda's British-made costume drama entitled The Private Life of Henry VIII (1933) - the ground-breaking biopic film received a Best Picture nomination and won the Best Actor award. Consequently, the success helped to resurrect England's film industry and led to other Korda classics with his newly established London Films: The Thief of Bagdad (1940), and The Jungle Book (1942). 

German director Fritz Lang's first Hollywood film (after exiling himself from his homeland due to Nazi persecution), MGM's thought-provoking, socially-aware Fury (1936) treated the psychology of a lynch mob and its impact on an innocent victim. 

The Greatest Year for Films Ever: 1939 

The most distinguished, pinnacle year in the movies has to be 1939, with many of the greatest, most diverse and superlative movies ever produced in one year. There were ten films nominated for Best Picture that year (not five) for Academy Awards, and four of them were independent productions - (1) Hal Roach's Of Mice and Men (1939), (2) Walter Wanger's Stagecoach (1939) - director John Ford's only Western during the 1930s - a frontier classic that revitalized the A-budget Western, emphasized characterizations, and catapulted the career of John Wayne out of routine, small-scale roles, and the eventual winner (3) David O. Selznick's and MGM's Gone With the Wind (1939) with Victor Fleming credited as director among others. The Best Picture winner sold more tickets than any other picture - and Hattie McDaniel's Best Supporting Actress Oscar win (for her role as Mammy) made her the first African-American Oscar winner. It was also the first color film to win the 'Best Picture' award.

Other nominated films in 1939 included MGM's big-budget The Wizard of Oz (1939) (credited as directed by Victor Fleming) with emerging star Judy Garland in the colorful magical Land of Oz, Columbia's and Frank Capra's Mr. Smith Goes to Washington (1939), 

1939 boasted other great classic films of enduring quality: Destry Rides Again (1939) - Marlene Dietrich's come-back film, Only Angels Have Wings (1939), Young Mr. Lincoln (1939), Beau Geste (1939), the all-female The Women (1939), a re-make of The Hunchback of Notre Dame (1939) with Charles Laughton. 

The 1940s 
Hollywood During the War Years:
The early years of the 40s decade were not promising for the American film industry, especially following the late 1941 attack on Pearl Harbor by the Japanese, and the resultant loss of foreign markets. However, Hollywood film production rebounded and reached its profitable peak of efficiency during the years 1943 to 1946 - a full decade and more after the rise of sound film production, now that the technical challenges of the early 30s sound era were far behind. Advances in film technology (sound recording, lighting, special effects, cinematography and use of color) meant that films were more watchable and 'modern'. Following the end of the war, Hollywood's most profitable year in the decade was 1946, with all-time highs recorded for theatre attendance. 

The world was headed toward rearmament and warfare in the early to mid-1940s, and the movie industry, like every other aspect of life, responded to the national war effort by making movies, producing many war-time favorites, and having stars (and film industry employees) enlist or report for duty. The US government's Office of War Information (OWI), formed in 1942, served as an important propaganda agency during World War II, and coordinated its efforts with the film industry to record and photograph the nation's war-time activities. Tinseltown aided in the defensive mobilization, whether as combatants, propagandists, documentary, newsreel or short film-makers, educators, fund-raisers for relief funds or war bonds, entertainers, or morale-boosters. Films took on a more realistic rather than escapist tone, as they had done during the Depression years of the 30s. 

The Quintessential 40s Film: Casablanca 

The most subtle of all wartime propaganda films was the romantic story of self-sacrifice and heroicism in Michael Curtiz' archetypal 40s studio film Casablanca (1942). It told about a disillusioned nightclub owner (Humphrey Bogart) and a former lover (Ingrid Bergman) separated by WWII in Paris. With a limited release in late 1942, the resonant film was a timeless, beloved black and white work. The quintessential 40s film is best remembered its superior script, for piano-player Dooley Wilson's singing of As Time Goes By, and memorable lines of dialogue such as: "Round up the usual suspects" and Bogart's "Here's looking at you, kid." Its success made Humphrey Bogart a major star, although his character reflected American neutrality with the famous line: "I stick my neck out for nobody." 

War-Related Films Abound: 

The 40s also offered escapist entertainment, reassurance, and patriotic themes.A variety of war-time films, with a wide range of subjects and tones, presented both the flag-waving heroics and action of the war as well as the realistic, every-day boredom and brutal misery of the experience. Warner Bros.' Sergeant York (1941), directed by Howard Hawks, was typical of Hollywood offerings about the military - the story of a pacifist backwoods farmboy who became the greatest US hero of World War I by single-handedly killing 25 and capturing 132 of the enemy. 

British director Michael Powell and Oscar-winning scriptwriter Emeric Pressburger joined forces for the war drama 49th Parallel (1941), the war adventure One of Our Aircraft is Missing (1941), and the superb character study classic The Life and Death of Colonel Blimp (1943). The Royal Navy (and Lord Mountbatten) was paid tribute in writer/co-director and star Noel Coward's WW II drama In Which We Serve (1942), co-directed with David Lean in his first directorial effort. 

After the war, William Wyler directed a provocative, dramatic Best Picture-winning film about the plight of three returning G.I. veterans to the homefront. The multi-Oscar winning picture The Best Years of Our Lives (1946) was produced by Samuel Goldwyn and photographed by Gregg Toland. In two of the film's memorable scenes, Hoagy Carmichael taught double-amputee Russell to play Chopsticks on the piano, and Russell displayed his vulnerabilities to his fiancee. 

Orson Welles and The Greatest Film Ever, Citizen Kane
After causing quite a sensation with his Mercury Theatre on the Air performance of H. G. Wells' The War of the Worlds in 1938, twenty-three year old boy-wonder Orson Welles was given an RKO Studios contract in 1939. That led to the making of probably the greatest American film of all time - his innovative masterpiece entitled Citizen Kane (1941), in which he served as director, co-writer (with Herman J. Mankiewicz), and star. The mosaic-structured film with multiple flashbacks included a memorable musical score and absorbing photographic techniques such as close-ups, moving camera, low-key lighting, overlapping dialogue and innovative sound editing, deep focus, optical effects, ceilinged sets and innovative camera angles - due mostly to the genius of cinematographer Gregg Toland. 

Welles followed Kane as writer, producer and director of The Magnificent Ambersons (1942), another great film that was adapted from a Booth Tarkington novel to evoke nostalgia for America's turn-of-the-century past. After its premiere, RKO ordered the severe editing and butchering of the film by editor Robert Wise and tacked on an artificial ending, but the film still failed financially and led to the demise of the studio. 
Welles also acted as the enigmatic Harry Lime character, and provided the famous "cuckoo clock" speech, in director Carol Reed's British noir classic The Third Man (1949). It was set in war-ravaged Vienna and featured unsettling zither music. After the release of a low-budget, expressionistic film that wasn't entirely successful, Welles left for Europe and exiled himself away from Hollywood for ten years.

The Birth of Film Noir:
By World War II's end, the genre most characteristic of the era and most associated with 1940s Hollywood was film noir. The film noir 'genre' reflected the way Hollywood felt as it faced its greatest challenges during the war and post-war periods - darker and more cynical. The somber, pessimistic 'genre', literally meaning "black film," was already germinating and evolving from 30s gangster films - with dark plots, untrustworthy femme fatales, and tough, but cynical, fatalistic heroes.

The first, clearly definitive example was one of the best hard-boiled detective pictures ever made - director John Huston's remarkable debut film The Maltese Falcon (1941). [This was the third version of the film mystery.] The film about a treasure search for a black bird, adapted from Dashiell Hammett's novel, marked a turning point for actor Humphrey Bogart - it made him a star as private eye gumshoe Sam Spade. The chiaroscuro lighting of Welles' Citizen Kane (1941) by cinematographer Gregg Toland, and the Neo-realism of European film-makers also had an influence on the burgeoning stylistic art form. Film noir became prominent in the post-war era, and lasted in a classic "Golden Age" period until about 1960 - marked by Orson Welles' Touch of Evil (1958). 

Gangster Films Revival: 

The gangster movie was revitalized with one of Warner Bros. finest examples of the genre - director Raoul Walsh's High Sierra (1941), starring Humphrey Bogart (in his first starring role) as an aging gangster with a heart of gold. [The "on-screen" "off-screen" romance between Lauren Bacall and Humphrey Bogart, during the filming of director Howard Hawks' To Have and Have Not (1944), Bacall's first film, culminated in their marriage in 1945. The romantic war-time drama was adapted from Ernest Hemingway's short story, and noted for Bacall's sizzling come-on: "You know how to whistle, don't you?...Just put your lips together and blow."] 

Later in the decade, the gangster was not romanticized, but portrayed as a bullying psychopath (i.e., Edward G. Robinson in John Huston's Key Largo (1948), and James Cagney in White Heat (1949)). John Huston's mastery of film directorship as one of the most skilled adapters of classic material was revealed in more Humphrey Bogart collaborations in the decade. In a film starring his own father Walter, director Huston revealed the treacherous effects of greed for three prospectors (including Bogart as Fred C. Dobbs) in The Treasure of the Sierra Madre (1948) - famous for the oft-quoted (and usually misquoted) line: "Badges? We ain't got no badges! We don't need no badges. I don't have to show you any stinkin' badges!" 

Escapist, Nostalgic Entertainment: 

Other films either provided escapist entertainment or nostalgically seemed to look back to a lost era in America. Director Vincente Minnelli's third film Meet Me in St. Louis (1944) was the first of three films he made to showcase Judy Garland. Bing Crosby reprised his earlier, Best Actor-winning Catholic priest role as Father Chuck O'Malley of Going My Way (1944) in the sequel The Bells of St. Mary's (1945), with Ingrid Bergman as Sister Benedict. 

Child stars Elizabeth Taylor and Mickey Rooney were paired in the popular family classic film Lassie Come Home (1943). The Christmas favorite, Miracle on 34th Street (1947) starred a young Natalie Wood as skeptical Susan Walker, and Edmund Gwenn as the Santa character in a Macy's department store in NYC. 

The Golden Age of Disney Feature Film Animation:
Technical achievements were many. Disney released more animated feature films in the 40s, including some of its most timeless classics. The golden decade of Disney animation was heralded by Pinocchio (1940) (with a puppet-boy who had a penchant for lying, and a cricket-narrator who sings "When You Wish Upon a Star"), and the wildly-experimental film Fantasia (1940) that blended classical music (from Leopold Stokowski's Philadelphia Orchestra) with animated sequences (including The Sorcerer's Apprentice with Mickey Mouse). It was the first film with stereophonic sound. Other Disney feature-length animations included Bambi (1942) - an adaptation of Felix Salten's story about a young, beloved deer in the deep forest with friends Thumper (rabbit) and Flower (skunk), with its indelible shocking scene of the off-screen shooting of Bambi's mother. 

John Ford's Westerns: 

During the 1940s, director John Ford embarked on his most prolific era with an expanded string of classic Westerns to chronicle America's pioneer past. His award-winning (and most-nominated) films were his three social dramas in the 40s, not his westerns:

· an adaptation of John Steinbeck's novel about a Depression-era migrant family The Grapes of Wrath (1940) (with Ford winning the Best Director Oscar)

· the Best Picture-winning, Welsh mining, family-based drama How Green Was My Valley (1941) with Roddy McDowall as a young Huw in a hard-working South Wales family

Ford then filmed a classic western about Wyatt Earp (Henry Fonda) and the OK Corral titled My Darling Clementine (1946) featuring Victor Mature as Doc Holliday. His three entries at the end of the decade, in a celebrated "Cavalry Trilogy" each with his favorite male lead (John Wayne) were: 

· Fort Apache (1948)
· She Wore a Yellow Ribbon (1949), with a sole nomination and win for its cinematography (Winton Hoch)

· Rio Grande (1950)
40s Musicals: 

In the 1940s, the panacea for escape from the horror and weariness of the war years was provided by film musicals and their elaborate production numbers, simplistic plots, and music. Post-war films reflected the desire of audiences to put the war behind them. In 1945, the year of the war's end, six of the top ten box-office champs were musicals. Hollywood enjoyed its greatest financial year in history in 1946. 

Arthur Freed was the driving force behind MGM studios and the growth of the musical genre in the 40s and 50s. Gene Kelly made his official screen debut as a song-and-dance man in director Busby Berkeley's (and producer Freed's) hit musical For Me and My Gal (1942), opposite Judy Garland. The nostalgic, charming turn-of-the century Meet Me in St. Louis (1944) (with its immortal standards "Have Yourself a Merry Little Christmas", "The Boy Next Door" and "The Trolley Song" by Judy Garland) were both produced by Arthur Freed and directed by former Broadway director Vincente Minnelli, who would soon marry his star in 1945. Freed and Minnelli were responsible for giving birth to the total musical film experience and big-budget studio musicals. 

Entertainer Al Jolson and bandleader Paul Whitehead starred as themselves in Rhapsody in Blue (1945), the life story of American composer George Gershwin, noted for writing An American in Paris. Cornel Wilde starred as the Polish composer Frederick Chopin in Columbia Pictures' hit musical biopic A Song to Remember (1945), with Merle Oberon as George Sand and Stephen Bekass as Franz Liszt. 

The biggest hit film of 1944 was the heart-warming, Oscar-winning musical comedy Going My Way (1944), starring Bing Crosby and Barry Fitzgerald as conflicting members of the Roman Catholic clergy. Its equally-popular sequel released the following year, The Bells of St. Mary's (1945), starred Bing Crosby and Ingrid Bergman. 

Films of Social Concern and Realism: 

"Liberal" Hollywood crusaded against injustices and inequities in moving films of social concern: 

· John Ford's The Grapes of Wrath (1940), based on John Steinbeck's novel, was beautifully filmed by cinematographer Gregg Toland; it told of the struggle of a displaced, poverty-stricken American migrant family (including ex-con Tom Joad played by Henry Fonda) who left Oklahoma's dustbowl for California

· the ground-breaking drama of a tormented alcoholic writer named Don Birnam (Best Actor-winning Ray Milland) with writer's block was presented in Wilder's The Lost Weekend (1945)
· William Wyler's The Best Years of Our Lives (1946) provided a view of the difficulties confronted by a cross-section of returning American veterans

· Elia Kazan's Gentleman's Agreement (1947) was a powerful indictment of anti-Semitism in America as was Edward Dmytryk's Crossfire (1947)
Hitchcock and Other British/Foreign Influences: 

After many great British films in the 1930s (The Thirty-Nine Steps (1935) and The Lady Vanishes (1938), for example), British director Alfred Hitchcock ventured to Hollywood in 1939, and many of his films were premiered in the US (and backed by studios such as Selznick International, Fox and RKO) in the opening years of the decade: 

· the atmospheric Rebecca (1940) (produced by David O. Selznick), was Hitchcock's first American film; the film was Hitchcock's only film to win the Best Picture Academy Award; it was famous for its opening line: "Last night I dreamt I went to Manderley again," and for its pairing of Joan Fontaine and Laurence Olivier

· Lifeboat (1944), adapted from a John Steinbeck story, about the stranged survivors of a torpedoed freighter, including Tallulah Bankhead (as a fashion journalist)

Hitchcock also made some superb psychological thrillers: the favorite of all of his films was Shadow of a Doubt (1943) about a psychopathic 'Merry Widow' killer named Charlie (Joseph Cotten) in a small California town. Hitchcock's psychoanalytic, post-war mystery Spellbound (1945) (produced by David O. Selznick) contained Dali's surrealistic dream sequence and featured psychiatrist Gregory Peck suffering from amnesia. The spy thriller Notorious (1946) was a dark foreboding story of an espionage scheme to trap a Nazi agent. These films reflected post-war acceptance of a darker style of film-making. It wasn't until Rope (1948) that Hitchcock switched to color, in an experimentally-ambitious film seamlessly put together with ten-minute extended takes. 

British director Carol Reed filmed an adaptation of Graham Greene's script - for the classic, post-WWII noirish suspense thriller The Third Man (1949) set in a divided Vienna and starring American actors Joseph Cotten and Orson Welles (as black marketeer Harry Lime). 

British Comedy Stars and Ealing Studios: 

British film comedy reached its creative zenith in the 40s with productions made by the short-lived Ealing Studios. One of Ealing's most whimsical political satires in the late 1940s was Passport to Pimlico (1949), starring Margaret Rutherford and Stanley Holloway in a tale about a district in South London that was determined to belong to Burgundy, France. Director Alexander Mackendrick's Ealing release of Whiskey Galore! (1949) (aka Tight Little Island) was also well-revered. The independent studio would become well-known for its late 40s and early 50s comedies, such as The Lavender Hill Mob (1951), The Man in the White Suit (1951), and The Ladykillers (1955). 

The End of the Decade, and the Beginning of the End of the Studio System: 

At the end of this decade, reeling from depression, war, problems of the return to peacetime, and the ominous arrival of the atomic bomb, the world was a more cynical, chaotic, economically-unsure and film-noirish place. Studios were also forced to re-evaluate their roles and approaches, with lawsuits that stripped the studios of their lucrative practices. By the late 1940s, the motion picture industry surely faced its period of greatest crisis and challenge, with the depressing bleakness of the Cold War on the horizon. 

Hollywood suddenly found itself with many threatening forces at the close of the 40s and the start of the next decade: 

· the coming of television forcing potential moviegoers to remain at home

· blacklisting and McCarthyism

· a 1945 studio labor union strike that raised salaries 25% for studio employees 

· the gradual decline of theatre-attending audiences

· inflation that raised film production costs

· anti-trust rulings by the US government against the studios

Block-booking of films was declared illegal and studios were forced to divest themselves of their studio-owned theatre chains by the Paramount Decrees (an action of the US Justice Department and an anti-monopoly decision of the US Supreme Court in 1948 against the Big Five major film studios and three minor studios). The court's anti-trust decision in U.S. vs. Paramount mandated that the production and exhibition functions of the film industry had to be separated. 

Now that the studios would have to achieve box-office success based not on their marketplace strength but on the quality of their films - now sold by a film-by-film and theater-by-theater basis - the stability of the studio system of marketing was severely threatened and began to crumble. Studios would be gradually reduced to production and distribution organizations, forced to give up or divest themselves of their vast theater holdings, and prohibited from 'block booking', fixing admission prices, and forcing their lesser products onto independent exhibitors. They were pressured to usher in an era of competition, free agent stars and auteur directors, and many of them were forced to begin selling film rights to pre-1948 films to television to bolster profits. 

The 1950s
The Dawning of the 50s:
The 50s decade was known for many things: post-war affluence and increased choice of leisure time activities, conformity, the Korean War, middle-class values, the rise of modern jazz, the rise of 'fast food' restaurants and drive-ins, a baby boom, the all-electric home as the ideal, white racist terrorism in the South, the advent of television and TV dinners, abstract art, the first credit card, the rise of drive-in theaters to a peak number in the late 50s with over 4,000 outdoor screens, and a youth reaction to middle-aged cinema. Older viewers were prone to stay at home and watch television (about 10.5 million US homes had a TV set in 1950).

In the period following WWII when most of the films were idealized with conventional portrayals of men and women, young people wanted new and exciting symbols of rebellion. Hollywood responded to audience demands - the late 1940s and 1950s saw the rise of the anti-hero - with stars like newcomers James Dean, Paul Newman and Marlon Brando. Sexy anti-heroines included Ava Gardner, Kim Novak, and Marilyn Monroe - an exciting, vibrant, sexy star.

One of the decade's best comedies was Harvey (1950), with James Stewart as a lovable, eccentric drunk named Elwood P. Dowd whose best friend was an imaginary, six-foot-tall rabbit. Another of the most popular films in the late 50s was Leo McCarey's romantic drama An Affair to Remember (1957), the story of an ill-fated romance between Deborah Kerr and Cary Grant due to an automobile accident, delaying a rendezvous at the top of the Empire State Building in New York City. The same story would inspire the making of Nora Ephron's Sleepless in Seattle (1993) with leads Tom Hanks and Meg Ryan.

The New Teenage, Youth-Oriented Market:
The 50s decade also ushered in the age of Rock and Roll and a new younger market of teenagers. This youth-oriented group was opposed to the older generation's choice of nostalgic films. They preferred Rock Around the Clock (1956) that featured disc jockey Alan Freed and the group Bill Haley and His Comets (singing the title song) and many others - it was the first film entirely dedicated to rock 'n' roll. It was quickly followed by two more similar films. Both films argued that rock-and-roll was a new, fun, and wholesome type of music. However, the adult generation continued to regard the new youthful generation (and the rise of juvenile deliquency) with skepticism and fear. 

The rock and roll music of the 50s was on display, along with big-bosomed star Jayne Mansfield as a talentless, dumb blonde sexpot in writer/director Frank Tashlin's satirical comedy The Girl Can't Help It (1956). It was the first rock and roll film to be taken seriously, with 17 songs in its short 99 minutes framework. Great rock and roll performers included Ray Anthony, Fats Domino, The Platters, Little Richard and his Band, Gene Vincent and His Bluecaps, Eddie Cochran and others. American youth wanted to hear their popular groups in their films that they chose to view, including Bill Haley, Jerry Lee Lewis, Fats Domino, Ritchie Valens, Eddie Cochran, Chuck Berry, and The Platters.

Hollywood soon realized that the affluent teenage population could be exploited, now more rebellious than happy-go-lucky - as they had been previously portrayed in films. The influence of rock 'n' roll surfaced in Richard Brooks' box-office success, Blackboard Jungle (1955). It was the first major Hollywood film to use R&R on its soundtrack - the music in the credits was provided by Bill Haley and His Comets - their musical hit "Rock Around the Clock." 
Early 50's Youth Films and Their Influential Actors:
1. Marlon Brando: A Symbol of Adolescent, Anti-Authoritarian Rebellion
A young Marlon Brando (1924-2004) was trained by Lee Strasberg's Actors' Studio in New York in raw and realistic 'method acting,' and influenced by Stella Adler. He starred in A Streetcar Named Desire on Broadway (opposite Jessica Tandy as Blanche) in 1947, and would later repeat his work on film in A Streetcar Named Desire (1951) and receive an Oscar nomination. He also contributed a memorable role as a self-absorbed teen character. He played Johnny - an arrogant, rebellious, tough yet sensitive leader of a roving motorcycle-biking gang (wearing a T-shirt and leather jacket) that invaded and terrorized a small-town in the controversial The Wild One (1954). A nasty Lee Marvin led a rival gang of bikers named The Beetles.  

2. James Dean: The 'First American Teenager' 
The anguished, introspective teen James Dean (1932-1955) was the epitome of adolescent pain. Dean appeared in only three films before his untimely death in the fall of 1955. His first starring role was in Elia Kazan's adaptation of John Steinbeck's novel East of Eden (1955) as a Cain-like son named Cal vying for his father's (Raymond Massey) love against his brother Aron.

It was followed by Nicholas Ray's best-known melodramatic, color-drenched film about juvenile delinquency and alienation, Warner Bros.' Rebel Without a Cause (1955). This was the film with Dean's most-remembered role as mixed-up, sensitive, and defiant teenager Jim Stark involved in various delinquent behaviors (drunkenness, a switchblade fight, and a deadly drag race called a Chicken Run), and his archetypal scream to his parents: "You're tearing me apart!" 

The Threat of Television: 

Film attendance declined precipitously as free TV viewing made inroads into the entertainment business. In 1951, NBC became America's first nationwide TV network, and in just a few years, 50% of US homes had at least one TV set. In March of 1953, the Academy Awards were televised for the first time by NBC - and the broadcast received the largest single audience in network TV's five-year history. 
Because of the emergence of television as a major entertainment medium, many studios converted their sound stages for use in television production. Because labor was cheaper abroad, many producers were taking their film production overseas.

Because television had become affordable and a permanent fixture in most people's homes, the movies also fought back with gimmicks - color films, bigger screens, and 3-D. Bigger and more colorful films and screens, and big scale, profitable box-office epics, such as MGM's expensive romantic adventure King Solomon's Mines (1950), filmed on location in Africa, were designed to lure movie-goers back into the theatres. By the mid-50s, more than half of Hollywood's productions were made in color to take Americans away from their B/W TV sets. 

Hollywood's War Against Television:
The width-to-height aspect ratio of most Hollywood films before the 50s was 4:3 (or 1.33:1), similar to the boxy-size of a television screen. [However, it should be noted that there were early experiments in wide-screen formats as early as the late 1920s, such as in French director Abel Gance's epic Napoleon (1927), with its Polyvision and 3-screen projection, or in Fox's 70mm. wide-gauge "Grandeur" system first used in Raoul Walsh's The Big Trail (1930). Both systems were aborted attempts, and turned out to be uneconomically viable at the time.] 

So in its war against television, the film industry had three major campaigns involving technical advances with wide-screen experiences, color, and scope:

· Cinerama

· 3-D and Smell-O-Vision

· CinemaScope 

CinemaScope
When Cinerama and stereoscopic 3-D died almost as soon as they were initiated, 20th Century Fox's CinemaScope became cheaper and more convenient because it used a simple anamorphic lens to create a widescreen effect. The aspect ratio (width to height) of CinemaScope was 2.35:1. The special lenses for the new process were based on a French system developed by optical designer Henri Chretian. The first film released commercially in CinemaScope was 20th Century Fox's and director Henry Koster's Biblical sword-and-sandal epic The Robe (1953). It debuted in New York at the Roxy Theater in September of 1953. 

However, Hollywood definitely lost the struggle, because wide-screen films were enormously expensive and risky to make. And it could not find a perfect antidote to reverse TV's capture of movie audiences. The number of feature films released fluctuated each year and often declined - reflecting the financial woes of the movie industry. Eventually, Hollywood gave up the idea of shooting films on 65 or 70 mm film, and reverted back to cheaper alternatives, such as shooting on 35 mm and using special lenses for projection.

Extravagant, Expensive, Hollywood Epics: 

Risks were taken with lavish, overstated, spectacular epic films in this decade - more films were over three hours in the 50s, with studio support for musicals and epics. Most of the Hollywood spectaculars were Greek, Roman, or Biblical, or otherwise, beginning with The Robe (1953). Pioneering movie director Cecil B. DeMille, known for his larger-than-life, expensive films, lavish productions, and spectacular stunts, staged the greatest hit of 1952 in a circus Big Top setting with multiple stars and cameo roles - the film was Best Picture winner The Greatest Show on Earth (1952).

Monumental Epics in 1956: 
 DeMille remade his own 1923 silent film for his final powerful film, re-creating the solemn Biblical epic with special effects such as the miraculous parting of the Red Sea, Charlton Heston as Old Testament prophet Moses, Yul Brynner as the stubborn Pharaoh ("So let it be written, so let it be done"), and a cast of thousands - The Ten Commandments (1956). 

David Lean's epic The Bridge On the River Kwai (1957) was another big-budget spectacular famous for its whistling Colonel Bogey March - a story of heroism and survival in a Japanese POW forced labor camp during World War II (filmed on location in Sri Lanka). William Wyler directed the award-winning remake of Ben-Hur (1959) with its celebrated, live-action chariot race, a much-celebrated film in 65 mm big-screen format that won 11 Oscars out of twelve nominations. At $15 million, it was the most expensive film ever made up to its time. It told the story of Prince Judah (Charlton Heston) who was cruelly sent into slavery after an accident, and returned to seek revenge on his oppressors. A similar Roman epic at the end of the decade, Kubrick's Spartacus (1960) starred Kirk Douglas in the title role as a gladiator and the leader of a slave revolt. 

Marilyn Monroe: Sex Symbol and Movie Star 

Innovations in wide-screen technologies weren't the only weapon that Hollywood studios used against television. Starlet Marilyn Monroe was born in 1926, as Norma Jean Mortenson, and earlier known as Norma Jean Baker - Baker was the last name of her mother's first husband-boyfriend. Ultimately, she would become the century's most enduring pop icon and sex symbol. 

She had her first screen test and signed her first studio contract with Twentieth Century Fox in mid-1946 for one year and appeared in bit roles. Eventually, Monroe returned to 20th Century Fox, signing a seven-year contract with the studio in 1950. She had two early memorable bit roles as the naive "niece" (mistress) of a corrupt lawyer in John Huston's superb crime-noir drama The Asphalt Jungle (1950) from MGM, and as an ambitious would-be Hollywood actress in Joseph Mankiewicz's acclaimed All About Eve (1950) from Fox. Her first lead role was in the Fox thriller Don't Bother to Knock (1952) as a mentally-unstable babysitter.

1953 was a momentous year for Monroe. She was voted the Best New Actress of 1953 by Photoplay Magazine, and also appeared in three feature films. Director/co-writer Billy Wilder cast the blossoming blonde sex symbol of the 1950s in two excellent comedies: the slightly salacious The Seven Year Itch (1955) as a lust-fantasy object (known as The Girl) for Tom Ewell, and enduringly known for the billowing white skirt scene above a breezy subway grating, and then as ditzy, busty ukelele-strumming singer Sugar Kane in the hilarious classic, screwball, gender-bending farce Some Like It Hot (1959) - one of the sharpest, best-casted films of all time with Jack Lemmon and Tony Curtis as dress-wearing band members named Daphne and Josephine. 

After starting her own motion picture company, Marilyn Monroe Productions, in 1956, she appeared in two of the company's productions as a kind, but no-talent saloon singer floozie in Bus Stop (1956) and in The Prince and the Showgirl (1957) opposite Sir Laurence Olivier as an icy Eastern European monarch. She also starred in George Cukor's third musical Let's Make Love (1960) (Marilyn's 27th picture) with Yves Montand (with whom she had an affair during filming), and her last completed film was director John Huston's troubled production of The Misfits (1961) opposite aging star Clark Gable. 

Combat-War Films and Anti-Communist Films in the 50s: 

At the dawn of the decade, several dramatic World War II films made a comeback: Twelve O'Clock High (1949), Battleground (1949) an action film about American infantryman fighting during the Battle of the Bulge, and John Wayne as a tough, stereotypical Marine Sergeant in The Sands of Iwo Jima (1949). The Desert Fox (1951) starred James Mason as German Field Marshal Erwin Rommel ("The Desert Fox"), the famed tank commander in war-torn North Africa who was ultimately defeated by Montgomery. 

The fear of the Communists continued to appear on-screen, mostly in blatantly anti-Communist, propagandistic films that are mostly fascinating from a social-historical point of view: R. C. Springsteen's The Red Menace (1949), Leo McCarey's My Son John (1952), Jerry Hopper's The Atomic City (1952) - a thriller set in Los Alamos, and Lewis Allen's A Bullet for Joey (1955). At the end of the decade, the story of a young girl in hiding before being discovered with her family and sent to a concentration camp was filmed in The Diary of Anne Frank (1959).

The Musical Genre Reached New Heights in the 50s: 

This decade also witnessed the prodigious rise of colorful, escapist, lavish, classic musicals (mostly from MGM and its production genius Arthur Freed, and from directors Stanley Donen and Vincente Minnelli) that benefited from wide-screen exposure,.

Gene Kelly, in a continuing collaboration/partnership with choreographer-turned director Stanley Donen made probably his greatest musical ever (and possibly the most popular Hollywood musical of all time) - the exuberant Singin' in the Rain (1952). It was a pleasurable parody of Hollywood's shaky transition from the silent era to the talkies, and most famous for Kelly's stomping and singing through a downpour and spinning around a lamppost, and Donald O'Connor's slapstick somesault-against-a-wall acrobatics. 

Although Fred Astaire had ended his dancing partnership with Ginger Rogers, he danced with other partners in The Band Wagon (1953) (with Cyd Charisse), in Daddy Long Legs (1955) (with Leslie Caron), in Funny Face (1957) (with Audrey Hepburn), and in Silk Stockings (1957) (again with Cyd Charisse).

Marlon Brando Revolutionized the Screen with Method Acting:
Other films with adult-oriented content in the 50s included the stage-to-screen adaptation of Tennessee Williams' Pulitzer Prize-winning play A Streetcar Named Desire (1951) set in New Orleans, with Oscar-nominated Marlon Brando (he had performed in the successful 1947 Broadway play) in a star-making, emotional role as dirty, sweaty and erotic T-shirt-wearing Stanley Kowalski. Brando's acting genius was also portrayed in the gritty organized crime drama On the Waterfront (1954) that won eight Oscars (and 30 year-old Brando's first Best Actor award), in which he portrayed informant, waterfront dockworker and pigeon-tender Terry Malloy. The political theme of Malloy's honorable ratting against the crime boss Johnny Friendly helped to explain Kazan's own, self-justifying testimony before the House Committee on Un-American Activities (HUAC) in 1952. 

In his films of the early 50s, Brando brought a raw naturalistic realism to the screen - a new style termed Method Acting that he had acquired at the Actors Studio in New York, also exemplified in the acting of Montgomery Clift and James Dean in the era. 

The Cold War Era and Its Influence on Science Fiction Films: 

Science fiction films, horror films, and fantasy films flourished and dominated the box-office hits of the early to mid-50s (sometimes called the "Monster Movie" decade), when aliens were equated with Communist fears. 

A popular hit was Robert Wise's intelligent and pacifistic The Day the Earth Stood Still (1951) with the tagline: "From Out of Space, a Warning and an Ultimatum" - a story about a spaceship that landed on a baseball diamond. Emerging from the strange craft were an alien named Klaatu and robotic assistant Gort - with a clear warning. Byron Haskin's The War of the Worlds (1953) was adapted from H.G. Wells' 1898 book about a Martian invasion that was finally defeated by lowly bacterial germs. (It also was a sensational radio show in 1938 when Orson Welles adapted it for that medium.) Christian Nyby's classic sci-fi/monster film The Thing (From Another World) (1951) featured a hostile visitor  from space at an army radar base situated in the North Pole's Arctic. Don Siegel's unforgettable, classic science-fiction melodrama Invasion of the Body Snatchers (1956) told of fears of an extra-terrestrial plot (symbolic of Communism) to replace humans with emotionless duplicate pods. 

MGM's ambitious science-fiction film inspired by Shakespeare's The Tempest, Fred Wilcox's Forbidden Planet (1956), featured marvelous production values and a much-loved sci-fi icon, Robby the Robot on the planet Altair-4, where the Krell civilization was destroyed by creatures from the Id. The original sci-fi horror-film The Fly (1958) effectively told of matter teleportation experiments that went awry, and the capture of the fly-sized human in a spider web crying "Help me, help me." 

The Golden Age of British Comedy: 

England experienced a "Golden Age of Comedy" in the 50s following the war, with a series of celebrated, intelligent and whimsical comedies, many with superb character actors Alec Guinness or Peter Sellers in the starring roles. They were produced by Michael Balcon's Ealing Studios and called "Ealing comedies." Almost all of the comedies portrayed a slightly rebellious, small-time crook interested in mocking the authoritarian establishment. The social commentary films included the following four works, all starring Alec Guinness: 

· director Robert Hamer's black-hearted comedy about inheritance, Kind Hearts and Coronets (1949) with the versatile Guinness (in his third film) playing the parts of all eight D'Ascoyne family victims, and Dennis Price as the unscrupulous murderer intent on acquiring the family fortune

· director Charles Crichton's light-hearted caper comedy The Lavender Hill Mob (1951) again with Alec Guinness as the unsuspecting bank clerk Mr. Holland who masterminds a scheme to rob the Bank of England, melt down the gold bank bars and cast them into miniature Eiffel Towers - but his plan is thwarted by a group of French schoolgirls; the film also featured a brief appearance by a young Audrey Hepburn

· Mackendrick's droll and farcical comedy The Ladykillers (1955) with Guinness as bumbling criminal mastermind Professor Marcus planning a train robbery with a gang of thieves (Peter Sellers in an early role, Herbert Lom, and Danny Green), all living in the boarding house of octogenarian Katie Johnson; this was the last of the great Ealing comedies; [the film was remade by the Coen brothers in 2004 with the same title, featuring Tom Hanks as the eccentric 'brain' of the larcenous outfit]

The first in a long-running series of low-budget British comedies, Carry On Sergeant (1958), inspired the institution of middle-class, low-brow, wacky humor that finally stretched out to over 30 films in the next few decades. 

Notable Directors of the 50s and Their Cinematic Masterpieces: 
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Some of Hollywood's greatest directors made some of their masterpieces during this decade. In continuing collaboration with John "The Duke" Wayne, director John Ford made three exceptional films: 

· Rio Grande (1950), the third cavalry film in Ford's famed trilogy 

· The Quiet Man (1952), Ford's own favorite film, a gloriously photographed film in the director's native Ireland 

· The Searchers (1956), possibly the greatest Western ever made, and Ford's greatest film in the Western genre. John Wayne (famous for repeating: "That'll be the day") played the lead role as a fanatical, racist searcher and loner seeking revenge during an obsessive quest over many years for his Comanche-kidnapped niece (Natalie Wood) 
· In the decade, versatile producer/director Howard Hawks directed sex symbols Marilyn Monroe and Jane Russell in the musical comedy Gentlemen Prefer Blondes (1953), and then made Rio Bravo (1959). 

For most of the 50s, Austrian-born director Billy Wilder turned out a variety of enduring classics and lighter comedies, including the brilliant skewering of the press in Ace in the Hole (1951), the POW camp comedy/drama Stalag 17 (1953) with Best Actor-winning William Holden, The Seven Year Itch (1955) with Marilyn Monroe's famous stance astride a subway grating, the courtroom thriller Witness for the Prosecution (1958), Some Like It Hot (1959), and then at the close of the decade, Wilder was awarded his second Best Director Oscar for the Best Picture-winning The Apartment (1960).

Established director/actor/writer John Huston made a number of fine dramas of various genre types in the 50s:

· the crime caper classic The Asphalt Jungle (1950)
· the successful adventure/romance The African Queen (1951), adapted from a novel by C.S. Forester, was set mostly on a jungle river in Africa during World War I and featured a prim missionary woman (Katharine Hepburn) and a booze-soaked river rat (Humphrey Bogart) in an odd-couple relationship

· a remake of A Farewell to Arms (1957) with Rock Hudson and Jennifer Jones

Hitchcock in the 50s: 

Britisher Alfred Hitchcock (1899-1980), the "Master of Suspense," made some of his very best suspense/thrillers during the 1950s, and also found success in the new medium of TV in the mid-50s. He premiered his television series anthology Alfred Hitchcock Presents in October, 1955, to bring his macabre sense of humor to the small screen. Hitchcock employed most of his TV crew to produce his black and white cinematic masterpiece at the end of the decade, the low-budget Psycho (1960). 

Hitchcock became well-known and a noted film-maker for two fundamental reasons: his clever cameos called attention to himself, and his films often did well at the box-office. His 50s films flourished: 

· the effective, voyeuristic suspenseful classic Rear Window (1954) about a neighbor-spying photojournalist (James Stewart) with a broken leg and his girlfriend (Grace Kelly) who believe that one of his apartment dwellers may be a wife murderer

· To Catch a Thief (1955) - a lightweight stylish thriller filmed in the south of France, and noted as being Grace Kelly's last film for Hitchcock, before marrying Prince Rainier III of Monaco in mid-April 1956 and giving up her film career forever

· Vertigo (1958) - a tale of masculine romantic obsession and disorientation (using a revolutionary cinematographic technique of zooming out and tracking forward simultaneously to visualize the 'vertigo' effect) for a retired San Francisco detective (James Stewart), and with Kim Novak as a woman who 'returned' from the dead 

· the classic North by Northwest (1959), exploring the director's favorite theme of an innocent man (Manhattan businessman Cary Grant) caught in a complex series of circumstances after being mistaken for a secret agent, and climaxing at Mount Rushmore

The 1960s

The New Decade's Major Changes:
Cinema in the 1960s reflected the decade of fun, fashion, rock 'n' roll, tremendous social changes (i.e., the civil rights era and marches) and transitional cultural values. This was a turbulent decade of monumental changes, tragedies, cultural events, assassinations and deaths, and advancements.

However, 1963 was the worst year for US film production in fifty years. And the largest number of foreign films released in the US in any one year was in 1964 (there were 361 foreign releases in the US vs. 141 US releases). With movie audiences declining due to the dominance of television, major American film companies began to diversify with other forms of entertainment: records, publishing, TV movies and the production of TV series. 

British Influences: 

With the high cost of producing and making films in Hollywood and the shrinking of studio size, many studios decreased their internal production and increased moviemaking outside the country, mostly in Britain (an economically advantageous production base), making big-budget, big-picture films there. In 1962, for example, the number of Hollywood films in production had hit an all-time low, dropping off 26% from the previous year. 

The major studios increasingly became financiers and distributors of foreign-made films. Two of director David Lean's 60's films, the ones that defined his career's reputation, were made in Britain. The scenic beauty and backdrops of both films became a tangible character, and opened the door for similar epic-travelogues:

· the spectacular, adventure epic film made in 70 mm about an enigmatic, masochistic British officer/hero named Col. T. E. Lawrence who fought guerrilla-style alongside Omar Sharif (in a breakthrough role) in Lawrence of Arabia (1962) with Shakespearean actor Peter O'Toole in his first major, Oscar-nominated, star-making screen role as the homoerotic protagonist; from a revered screenplay by Robert Bolt

· Doctor Zhivago (1965), a sweeping romantic/historical drama adapted from Boris Pasternak's Nobel Prize-winning novel of the days of Russia's Civil War played out against the story of physician Yuri Zhivago, the two female loves of his life: sensuous mistress Lara (Julie Christie) and wife Tanya (Geraldine Chaplin), and the villainous Kamarovsky (Rod Steiger)

The Anglo-American epic A Man For All Seasons (1966) by director Fred Zinnemann, won six Academy Awards, including Best Picture, Best Director, and Best Actor Oscars. It portrayed the clash of ideals between the honorable and principled Sir Thomas More (well-spoken, Oscar-winning Paul Scofield reprising his stage performance) who sacrificed his own life as a rebel against the egocentric and tyrannical King Henry VIII (Robert Shaw).

Stanley Kubrick's Prolific Decade: 

The most distinguished "British" films of the decade were from one of the most original, visionary and controversial of directors - Stanley Kubrick. Kubrick's first three feature films were in the 50s. He opened the 60s decade with his first Hollywood production: Spartacus (1960), a thrilling, historical epic about a slave revolt in Ancient Rome - another film designed to wrest viewers away from their small-scale televisions. Producer and star actor Kirk Douglas had a falling out with the original director Anthony Mann, and replaced him with Kubrick, who ended up having little artistic control over the film. 

Kubrick's next two remarkable films, considered somewhat anti-Hollywoodish, were both filled with dark visions of social and political institutions during the tense Cold War era:

· Lolita (1962), a satirical adaptation of Vladimir Nabokov's brilliant novel about a sexually-obsessed academic named Humbert Humbert (James Mason) who married a widow (Shelley Winters) to be close to her "nymphet" daughter (Sue Lyon)

· the Cold War black comedy Dr. Strangelove: Or, How I Learned to Stop Worrying and Love the Bomb (1964) about a possible nuclear Armageddon at the hands of inept politicians, arrogant scientists, and military figures with lunatic concerns about fail-safe points, hotlines, and Communist plots such as flouridation. Peter Sellers was memorable as he played three roles (including the title role) in the film, as was Slim Pickens in the role of the bomb-riding pilot who directed the H-bomb to its target - rodeo-style. 
Kubrick's last film in the 60s was the most successful science fiction film of the decade with a story that spanned all of human history with giant leaps (from pre-historic cave-dwelling apes jump-cutting ultimately to futuristic outer space travelers to Jupiter). A continuing theme was the reception of an extra-terrestrial signal in its portrayal of man (bored in his technological paradise) confronting technology beyond his control. His film, based on the novel by Arthur C. Clarke, was the majestic, Super Panavision 2001: A Space Odyssey (1968) with its spectacular visuals, landmark special effects, classical music, psychedelic, light-show ride (that appealed to late 60s 'tripping' viewers) and the memorable, flawed HAL supercomputer. 

In the next decade, Kubrick would go on to make the controversial A Clockwork Orange (1971), and a visually-stunning, 18th century England period adaptation of the Thackeray novel about an Irish gambler, Barry Lyndon (1975). 

Emergence of a New Crop of Directors: Hollywood's New Wave
Hollywood could not always predict which films would do well - what worked in the past no longer was a sure thing in the present. However, it was clear that more emphasis had to be placed into the hands of the director (regarded as a creative and powerful auteur), who was functioning very independently of the weakened studio system. 

The creative power of filmmaking was falling more and more into the hands of stars and their agents, as well as toward the new rising crop of Hollywood directors (in the 60s and 70s), including Sidney Lumet, Robert Altman, Peter Bogdanovich, Woody Allen, Sydney Pollack, Irvin Kershner, Sam Peckinpah, George Roy Hill, Arthur Penn, John Cassavetes, William Friedkin, and John Frankenheimer, some of whom had learned filmmaking in television and believed in the ideal of tense, low-budget, stark cinema. 

A new crop of film-school-trained also contributed their talents in the burgeoning era of film experimentation. British directors John Schlesinger, Lindsay Anderson, Stanley Kubrick, Ken Loach, John Boorman, and Ken Russell also elevated the level of film-making during this period. 

Arthur Penn:
Arthur Penn, who also had experience in television, made his first major film - The Miracle Worker (1962), a stirring emotional drama of a young, untamed blind deaf-mute Helen Keller (young Patty Duke) and her strong-willed, dedicated teacher Annie Sullivan (Anne Bancroft), with Oscar-winning portrayals by the actresses who were reprising their acclaimed Broadway performances. Penn went on to direct his greatest masterpiece, Bonnie and Clyde (1967). 

His next film was one of the most whimsical of the late 60s films that symbolized the anti-war, counter-cultural movement. It was Alice's Restaurant (1969). This was followed by Penn's revisionist western Little Big Man (1970) with Dustin Hoffman as the only white survivor of Custer's Last Stand at Little Big Horn. 

A Wave of Other New Directors:
British film-maker John Boorman's second film (and his first US production) was the hard-edged, artsy thriller Point Blank (1967) with Lee Marvin as a revenge-seeking gangster. And Sydney Pollack's breakthrough early film, about the competitive Depression-era dance marathons, was the tragic drama They Shoot Horses, Don't They? (1969). 

In the 60s, William Friedkin directed TV shows before turning to feature films, when he directed the comedy duo Sonny and Cher in their sole feature film, Good Times (1967); he also directed The Boys in the Band (1970) before striking gold with The French Connection (1971).

One of Sidney Lumet's earliest films, the courtroom drama 12 Angry Men (1957), was followed by other milestones in the 60s, including Long Day's Journey Into Night (1962), one of the best versions of Eugene O'Neill's play with Katharine Hepburn. Sam Peckinpah had already directed the classic Ride the High Country (1962) with Randolph Scott and Joel McCrea before his ground-breaking western The Wild Bunch (1969) at the close of the decade.

Independent Film-makers:
The individualist "underground" movement began almost immediately in the decade with actor John Cassavetes' first film, the experimental, psychological thriller Shadows (1960) with Rock Hudson - an improvisatory, independent work filmed with a 16 mm camera. Outside the industry system, the technically rough film was a milestone in the development of independent American films, winning the Critics Award in the 1960 Venice Film Festival. 

And cinema verite producer/director Andy Warhol also made radically different, non-traditional, avante-garde films, including his controversial blue movies: Flesh (1968) - a film about an East Village bi-sexual hustler (Joe Dallesandro), Blue Movie (1969) - a leisurely-paced 90 minute film of a love-making session between a couple in their Manhattan apartment, and Trash (1970).

Director-writer-producer-composer and photographer Gordon Parks became the first African-American director to be financed by a major Hollywood studio for a feature film. Parks' second feature would be the successful, urban and action-oriented, angry-toned Shaft (1971) with an Isaac Hayes score. It was the first commercially-successful film about a black private detective, and the first in a series of so-called 'blaxploitation' films in the next decade.

Horror Films - During Alfred Hitchcock's Last Influential Decade:
Alfred Hitchcock opened the decade (his fifth-decade of film-making) with his shocking, taut, blood-curdling Psycho (1960), his greatest masterpiece of black comedy/horror and effective psychological tension and best known for its legendary Bates Motel shower scene (edited to avoid any hint of nudity or weapon penetration) accentuated with Bernard Herrmann's piercing score. The film took a substantial risk by killing off its main star (Janet Leigh) relatively early on. And the film, considered the first modern horror film, challenged censors with the opening 'peeping tom' camera sequence, with the first view of a flushing toilet - and of course, with the notorious murder scene. To increase the suspense factor and to tease the public, Hitchcock instructed that no one was to be admitted to theatres once the film started, and an advertising slogan warned viewers to not give away the ending. 
His next film was the paranoic The Birds (1963), a big-budget suspense/thriller about an onslaught of bird attacks in a California coastal town - made with startling photographic special effects. It was Hitchcock's only major film without incidental music. Hitchcock's most unsung, lesser film - the subtle, compelling psychological drama Marnie (1964), was about a beautiful but strange young woman named Marnie (Tippi Hedren) - befriended and married to a rich and handsome psychiatrist (Sean Connery) - who had a compulsion to steal, and a problem with the color red. 
George Romero's low-budget horror masterpiece was Night of the Living Dead (1968) about flesh-eating zombies that rose from their graves because of radiation from a fallen satellite. It was filmed on a miniscule budget of $114,000 and became an instant horror classic, even though it contained scenes of cannibalism and patricide, and featured a lead black actor. It was one of the most successful independent features ever made at the time, earning some $12 million in box-office rentals worldwide.

Changing Times in 60s Films:
Traditional genres, like the gangster, thriller, war, horror, and western film portrayed more graphic violence and adult content. Films that exemplified these trends included Arthur Penn's stylish, fictionalized account of two notorious, anti-establishment 1930s folk-hero criminals Bonnie and Clyde (1967) with two Oscar-nominated glamorous stars Faye Dunaway and Warren Beatty as bank robbers. It featured strong supporting roles by Gene Wilder, Gene Hackman, and Estelle Parsons. With a screenplay strongly influenced by the European art movies of the early 1960s, this film cleverly subverted the gangster genre and ultimately became one of the studio's biggest hits. Co-produced by anti-hero star Beatty, it was filmed in color and wide-screen glory and combined psychological insight, slapstick comedy, romance, and a slow-motion, machine-gunned ballet of blood in its shocking, orgasmic finale of retribution. 

By the end of the decade - a time of enormous social turbulence, anti-authoritarianism and establishment questioning, political assassination, youth protest, marches and demonstrations, permissive sexuality and nudity, and anti-Vietnam War attitudes, baby boomers had become a major movie-attending presence. Hollywood cautiously produced only a few films to answer these themes. One of the most successful films to focus on youthful alienation and 'coming of age' was Mike Nichols' extremely popular but unsettling sex comedy The Graduate (1967) - noted as actor Dustin Hoffman's debut film. The film was a satire about a hapless, recent college graduate named Benjamin Braddock (Dustin Hoffman) who was "worried about his future," while experiencing a relationship-affair with a middle-aged Mrs. Robinson (Anne Bancroft) and her daughter Elaine (Katharine Ross). The box-office champ film of 1968 was accompanied by an equally-popular Simon and Garfunkel soundtrack. With this film, Nichols became the first director to earn a million dollars. 

The Lucrative Youth-Cult Market: 

Studios capitalized on the expanding youth market by embodying the changing 60s values, and by showcasing and reflecting the loss of innocence and the onset of disillusionment in the waning decade's films. 

Director Roger Vadim's campy sexploitation science-fiction comedy-fantasy Barbarella (1968) also became a cult film due to Jane Fonda's revealing strip-tease in the film's opening credits. It also set a trend for vinyl knee-high boots, and shocked some with its kinky storyline. 

Columbia's revolutionary, soundtrack-driven 'outlaw' road film Easy Rider (1969), a modern-day, youth-oriented tale made independently, cheaply, and informally, starred co-writer/director Dennis Hopper (as Billy) and second-generation star Peter Fonda (as Wyatt) on a surrealistic hippie odyssey that crossed paths with a boozy lawyer (Jack Nicholson). Earlier in the mid 1960s, Roger Corman (and his studio AIP) produced one of his most successful B-movies - the outlaw biker film The Wild Angels (1966), with Peter Fonda as one of its stars. 

The documentary-style grandfather of all rock-concert films, Michael Wadleigh's Woodstock (1970), filmed on-location in upstate New York, chronicled the counter-cultural "happening" at the now-legendary 1969 concert. One little-known fact: it was edited by future film-maker Martin Scorsese. David and Albert Maysles' disturbing, R-rated documentary Gimme Shelter (1970) of the free 1969 Altamont (California) Rolling Stones concert presented the violent underbelly of the youth culture and rock concert phenomenon. These films illustrated the influence of counter-cultural younger audiences on changing tastes and reflected the strength of the youth movement. 

The New Ratings System: 

By the late 1940s, the organization known as the Motion Picture Producers and Distributors of America) to administer the motion picture Production Code then became known as the Motion Picture Association of America. In 1966, the Production Code Administration that had set moral standards in films for almost 30 years since its establishment in the early 1930s, was curtailed. Due to pressures emerging against the archaic censorship body, its new president Jack Valenti abolished the Hays Code in 1967. It had become very obvious that the code was outdated and unnecessarily restrictive. 

In November of 1968, a major revision in the ratings systems helped to encourage artistic freedom rather than censorship, and avoid the threat of government censorship. It let Hollywood film-makers compete against adult-oriented foreign film productions, and it lessened restraint toward questionable themes. A new voluntary ratings code was announced to replace the decades-old Production Code, and it was to be administered by the Motion Picture Association of America. Ratings were to be enforced by theaters, distributors and exhibitors. The four ratings were: 

· "G" (general audiences or suitable for all ages)

· "M" (suggested for mature audiences - subsequently this was changed to GP and then PG for 'parental guidance' suggested)

· "R" (restricted audiences - no one under age 16 admitted without an accompanying adult)

· "X" (for those 16 years and older)

Soon afterwards in 1969, the M rating was changed to GP (General Patronage) and then to PG (meaning 'Parental Guidance Suggested') in 1970, and the age restriction was raised to 17 from 16. Rather than a form of pre-censorship or a restriction against pornography, the new system mainly offered advisory classification to exclude under-16s from X-rated films (later changed to 17), and categorized films according to their appropriateness for young viewers. Most filmmakers would subsequently try to avoid a G-rating in order to raise their ratings to PG - and thereby increase their desirability by adult audiences. Many foreign film-makers chose to not submit their films to the ratings board, since their films didn't have widespread appeal anyway and would only play in arthouse venues. 

The 1970s
The New Decade for Film-Makers: 

Although the 1970s opened with Hollywood experiencing a financial and artistic depression, the decade became a creative high point in the US film industry. Restrictions on language, adult content and sexuality, and violence had loosened up, and these elements became more widespread. And Hollywood was renewed and reborn with the earlier collapse of the studio system, and the works of many new and experimental film-makers during a Hollywood New Wave. 

The counter-culture of the time had influenced Hollywood to be freer, to take more risks and to experiment with alternative, young film makers, as old Hollywood professionals and old-style moguls died out and a new generation of film makers arose. Many of the audiences and movie-makers of the late 60s had seen a glimpse of new possibilities, new story-telling techniques and more meaningful 'artistic' options, by the influences of various European "New Wave" movements (French and Italian) and the original works of other foreign-language film-makers.

Motion picture art seemed to flourish at the same time that the defeat in the Vietnam War, the Kent State Massacre, the Watergate scandal, President Nixon's fall, the Munich Olympics shoot-out, increasing drug use, and a growing energy crisis showed tremendous disillusion, a questioning politicized spirit among the public and a lack of faith in institutions. Other films that were backed by the studios reflected the tumultuous times, the discontent toward the government, lack of US credibility, and hints of conspiracy paranoia, such as in Alan J. Pakula's post-Watergate film The Parallax View (1974) with Warren Beatty as a muckraking investigator of a Senator's death. Even Spielberg's Jaws (1975) could be interpreted as an allegory for the Watergate conspiracy. 

1960s social activism often turned into an inward narcissism, and yet this uncertain age gave rise to some of the finest, boldest, and most commercially-successful films ever made, such as the instant Oscar-winning blockbuster The Godfather (1972) by a virtually untested director, William Friedkin's horror classic The Exorcist (1973), Spielberg's Jaws (1975) and Close Encounters of the Third Kind (1977), and Lucas' Star Wars (1977). 

The Search for a Blockbuster: 

The "so-called" Renaissance of Hollywood was built upon perfecting some of the traditional film genres of Hollywood's successful past - with bigger, block-buster dimensions. Oftentimes, studios would invest heavily in only a handful of bankrolled films, hoping that one or two would succeed profitably. In the 70s, the once-powerful MGM Studios sold off many of its assets, abandoned the film-making business, and diversified into other areas. 

Much of the focus was on box-office receipts and the production of action- and youth-oriented, blockbuster films with dazzling special effects. But it was becoming increasingly more difficult to predict what would sell or become a hit. Hollywood's economic crises in the 1950s and 1960s, especially during the war against the lure of television, were somewhat eased with the emergence in the 70s of summer "blockbuster" movies or "event films" marketed to mass audiences, especially following the awesome success of two influential films: 

· 27 year-old Steven Spielberg's Jaws (1975)
· 33 year-old George Lucas' Star Wars (1977)
Although the budget for Jaws grew from $4 million to $9 million during production, it became the highest grossing film in history - until Star Wars. Both Jaws and Star Wars were the first films to earn more than $100 million in rentals. 
Changes from Traditional Hollywood Movie Studios: 

The established Hollywood movie studios (except for Universal and Walt Disney's Buena Vista) no longer directly controlled production. Although studios still dominated film distribution, other areas including production, filming and financing (in whole or part) were increasingly in the hands of independent studios, producers, and/or agents. A new generation of movie stars, including Jack Nicholson, Al Pacino, Robert De Niro, and Dustin Hoffman - were more skilled as "character actors," who could adapt and mold their screen images to play a number of diverse roles.

The cheaper cost of on-location filming encouraged more location shoots, or filming in rented production facilities. Faster film stock, lightweight cinematographic equipment, and the influence of the cinema vérité movement brought less formal styles to American productions. The functions of film makers were beginning to merge - there were actor-producers, director-producers, writer-producers, actor-writers, and more. 

For example, the decade's popular independent hit and Best Picture winner, director John Avildsen's sports film Rocky (1976) was the first (and best) in a long series of self-parody sequels that featured rags-to-riches actor and unknown scriptwriter Sylvester Stallone as underdog, inarticulate, Philadelphia boxer Rocky Balboa. The film's hero actually lost his bout after taking a brutal beating from Apollo Creed (inspired by Muhammad Ali), but he 'went the distance' and won girlfriend Adrian! The low-budget boxing film was one of the first major feature films to utilize the revolutionary "Steadicam" developed by inventor Garrett Brown. It was a hand-held camera that produced fluid, unjerky motion shots - during the choreographed bouts and the scene in which the boxer jogged up the steps of the Philadelphia Museum of Art. 

American International Pictures (AIP) (1956) and Roger Corman:
This low-budget, exploitative, and successful film company, founded in the mid-50s (and first named American Releasing Corporation), was largely responsible for the wave of independently-produced films of varying qualities that lasted into the decade of the 70s. The studio's executive producers were James Nicholson and Samuel Arkoff, while its most notable and successful film producer was Roger Corman. He was one of the most influential film-makers of the 50s and 60s for his production of a crop of low-budget exploitation films at the time.

Corman's own B-movie horror films included a series of adapted Edgar Allan Poe literary tales featuring Vincent Price (i.e., House of Usher (1960) and The Raven (1963)), and science-fiction horror films such as X: The Man With the X-Ray Eyes (1963) with Ray Milland. Corman's counter-cultural biker film The Wild Angels (1966) with a star-making role for Peter Fonda pre-dated the popular Easy Rider (1969) by three years. AIP also distributed a number of Godzilla (and Gamera) films in the 60s and 70s, while Corman specialized in other exploitative science-fiction/horror films and dramas, such as It Conquered the World (1956), The Wasp Woman (1960), and Creature From the Haunted Sea (1961). 

The new American wave of film-makers were also influenced by unconventional works from the Italian Neo-realists, or the French New Wave artists, as stated earlier. Films made outside the traditional Hollywood mold, with great works of character development, were beginning to win critical praise and bring in tremendous revenues. 

George Lucas 

USC graduate George Lucas added his name to the list of new directors. His first film, produced by American Zoetrope and executive-produced by Francis Coppola, was a full-length version of a student science-fiction film he had made earlier - the nightmarish vision of a dehumanized future in THX 1138 (1971). 

His second film that he co-wrote and directed, the low-budget American Graffiti (1973) was a warm-hearted, rites-of-passage film about a number of California teenagers (unknowns who became future stars including Harrison Ford, Cindy Williams, Mackenzie Phillips, and Richard Dreyfuss, among others) in the early 60s who pointlessly cruised down the main strip of their small town in hot-rods one long summer night - accompanied by a non-stop soundtrack of rock 'n' roll hits (opening with Bill Haley and the Comets). Teenage archetypes included the hot-rod loving delinquent (Paul Le Mat), the brainy student (Richard Dreyfuss), the stereotypical class president (Ron Howard), and the nerd. 

Alan Pakula 

Another former film producer Alan Pakula directed Liza Minnelli in her second film role in The Sterile Cuckoo (1969) a poignant, oddball comedy/drama about a neurotic and eccentric college student named Pookie Adams. 

Pakula's best films in the 70s were Klute (1971) - a superb detective thriller about the stalking of a tough New York hooker, and the compelling political melodrama All the President's Men (1976) about two young, non-conformist, Pulitzer Prize-winning Washington Post news reporters Woodward and Bernstein  who bucked the system and investigated the 1972 Watergate break-in, burglary, and subsequent cover-up. Pakula also directed the believable and gripping political conspiracy thriller The Parallax View (1974) - casting Warren Beatty as a journalist investigating a presidential candidate's assassination. Burt Reynolds starred with Jill Clayburgh in Alan Pakula's popular adult romantic comedy Starting Over (1979). 

Martin Scorsese
Newcomer Martin Scorsese, a graduate of the film school at NYU, first gained recognition with personal films. Afterwards, Scorsese served on the film crew for Michael Wadleigh's countercultural, rock festival documentary Woodstock (1970), with views of drug use and nudity, and coarse language. His next film, his first commercial film, was a AIP-Roger Corman-produced, character-driven exploitation film Boxcar Bertha (1972), with Barbara Hershey as an itinerant, orphaned train robber in a Depression-era South cast opposite David Carradine.

After being encouraged to make a personal work outside of mainstream Hollywood by independent film-maker John Cassavetes, the then 30 year-old Scorsese decided to co-write a semi-autobiographical, character-driven screenplay about the lives of small-time hoods in New York's mob-dominated Little Italy. The low-budget film ($300,000), with the working title of Season of the Witch, became his breakthrough, highly-praised Mean Streets (1973) about four Mafia apprentices, starring his most-favored brooding and intense actor Robert De Niro (it was the first film of many that De Niro made with Scorsese) as psychopathic Johnny Boy, and Harvey Keitel as sharp-dressing fixer Charlie. The film opened with Charlie's voice-over: "You don't make up for your sins in a church. You do it in the streets, you do it at home. The rest is bulls--t - and you know it." Surprisingly, it received an unexpected positive response from all audiences. The film's soundtrack was largely composed of classic rock music. 

Scorsese went on to direct the realistic, semi-feminist melodrama Alice Doesn't Live Here Anymore (1974) with Ellen Burstyn as a struggling single mother and diner waitress in Phoenix, Arizona. The big-budget musical New York, New York (1977) was one of Scorsese's more conventionally-commercial films in the 70s decade - a failed attempt to bolster interest in the musical genre. 

Scorsese's brutal and unforgettable Taxi Driver (1976) (with a screenplay by Paul Schrader) again starred De Niro in the decade's most notorious vigilante picture - a film that helped to spawn the modern American horror film with new extremes of violence and shock value. It was the story of a disturbed, lonely, psychotic New York City cabbie (and recent war veteran dischargee who reflected Vietnam War alienation) with a savior complex intent on rescuing twelve year-old hooker Iris Steensman after being rejected by blonde campaign worker Cybill Shepherd. Its feverish violence, ambiguous ending, and showcase of acting talent were unprecedented. The film's realism and dark presentation of child prostitution and the seedy underworld. 

Scorsese's grim Raging Bull (1980), with De Niro in an Oscar-winning performance as self-destructive boxer Jake LaMotta, was considered one of the ten best films of the next decade. The film brought Scorsese his first Best Director Oscar nomination. 

Peter Bogdanovich 

After his first feature Targets (1968), a low-budget cult classic (produced by Roger Corman at American International Pictures) about a young middle-class mass murderer-sniper (similar to the real-life shooting rampage of Charles Whitman at the Univ. of Texas at Austin in 1966), 31 year-old former film critic Peter Bogdanovich became one of the hottest new directors at the start of the decade. 

His beautifully-photographed black and white The Last Picture Show (1971) was another melancholic rites-of-passage film. It was R-rated for its very candid sex scenes, including both a nude skinny-dipping indoor pool party, and a deflowering scene in a motel. It was an outstanding, evocative, nostalgic adaptation of Larry McMurtry's 1966 novel about two aimless, high-school seniors from blue-collar families in the small northern Texas town of Anarene in the early 50s. It also served as an elegy for a dying town and its way of life. Although it became more commonplace, the deliberate use of black and white was considered unusual at the time.
Bogdanovich's next two films were equally successful. The first one was the frenetic screwball comedy What's Up, Doc? (1972) scripted by Buck Henry. It deliberately paid homage to one of Hollywood's past classics. 

He also directed Paper Moon (1973) - an engaging off-beat comedy of a wily, Depression Era con-man named Moses Pray with his scheming and tough accomplice daughter. Bogdanovich was assisted by Orson Welles who suggested that the black and white photography be shot through a red filter, adding higher contrast to the images. But then, critical and financial failures abounded for Bogdanovich in the mid-70s and after - Daisy Miller (1974), At Long Last Love (1975), Nickelodeon (1976).

Robert Altman
One of the most free-spirited, innovative, idiosyncratic cinema verité film-makers, Robert Altman, known for overlapping dialogue, huge ensemble casts with intermingled storylines, episodic structure, subjective sound and improvised performances delivered a prolific string of erratic, inventive, irreverent films in the seventies. He became well-known for reworking and subverting all the various genres, upending traditional narratives, and providing ambiguous conclusions to his films. His most-used performers included Shelley Duvall, George Segal, and Elliott Gould. 

Although he had been a director since the early 50s, his first profitable and artistically successful, breakthrough film was the trend-setting, savagely irreverent black comedy M*A*S*H (1970), an adaptation of Richard Hooker's best-selling book. This great and daring farce satirized the war movie genre (and the Vietnam War itself) with its story of a group of doctors during the Korean War at a Mobile Army Surgical Hospital. The popularity of M*A*S*H spawned the long-running TV series with hip characters "Hawkeye" Pierce and "Trapper" John McIntyre.

Altman's greatest over-all masterpiece, shot in under 45 days, was the low-budget, Oscar-nominated ensemble Nashville (1975) - a complex, scathing, dark satire on American life and values in the post-Watergate 70s and the obsession with fame. America's state-of-the-union is seen metaphorically through Altman's trademark style - the interlocking lives of a huge eclectic cast of twenty-four main characters including politicians, performers and their groupies, and others in the country-music capital setting during a presidential-campaign rally. 

Francis Ford Coppola 

All of Francis Ford Coppola's earlier 60s films were flops. He made his first film at UCLA (Tonight For Sure (1961)), served an apprenticeship with famed B-film director Roger Corman, made his commercial directorial debut with You're a Big Boy Now (1966), co-scripted Is Paris Burning? (1966), directed the entertaining, fanciful musical comedy Finian's Rainbow (1968) with Fred Astaire, and then from his own script directed his fourth feature film. 

The first biggest hit of the early 70s was Paramount's and Francis Ford Coppola's overpowering and absorbing, grand-scale gangster film - the Best Picture winner The Godfather (1972). The explicitly violent, complex, and majestic saga of the Brooklyn-located Corleone crime family that was based on Mario Puzo's pulpish best-seller presented so many memorable scenes and mythic overtones: the opening wedding sequence, the horse's head in a bed, the "I believe in America" speech, the Don's collapse in the garden, and Sonny's (James Caan) death at a tollbooth. This first film of the three-part epic became the first film to gross $100 million domestically, although its arrival was denounced by Italian-Americans protesting its violence and the association of the 'Mafia' with their ethnic group. Brando. The influential film also brought Al Pacino to film stardom as boyish war hero and mob boss Michael - propelling the Lee Strasberg-trained actor from off-Broadway obscurity to prominence. 

It was followed two years later by an even more remarkable and impressive, critically-acclaimed sequel The Godfather, Part II (1974), expanding, deepening and improving the original with richer characters and a split narrative storyline. After losing in 1972 as Best Director, Coppola won the Oscar the second time around. And his film was the first sequel ever to win a Best Picture Academy Award. The film deepened the saga with multiple flashbacks and a fratricide. Between the two Godfather films, Coppola also filmed the critically-acclaimed The Conversation (1974), a box-office failure (but with the Palme d'Or win at the Cannes Film Festival) and a more personal film that studied the paranoia of post-Watergate wiretapping by an account of a surveillance expert (Gene Hackman). Ironically, Coppola competed against himself when nominated as Best Director in 1974 for both films. 

At the end of the decade, Coppola made Apocalypse Now (1979) - a powerful, brilliant but hallucinatory statement about the harrowing Vietnam experience that was adapted from Joseph Conrad's Heart of Darkness. The film chronicled the upriver journey-odyssey of a disparate group of Vietnam soldiers led by Martin Sheen on a mission to kill jungle renegade colonel Marlon Brando. It was told through a series of amazing set-pieces, including Robert Duvall's memorable scene on a napalm-bombed beach where his GIs surf. 

William Friedkin 

A former network television director, young film director William Friedkin found recognition for his early films The Night They Raided Minsky's (1968) and The Boys in the Band (1970). He then had two of the biggest hits of the early 70s - first, the hard-hitting, urban crime/cop thriller The French Connection (1971) - with Gene Hackman cast as a brutal and racist 'good' cop (Doyle) with cop-partner Russo (Roy Scheider) pursuing a ruthless but refined drug dealer (Fernando Rey). Friedkin's film featured a tense subway chase culminating in one of the most exciting, hair-raising 90 mph car chases ever filmed through busy New York streets. 

Friedkin also directed Warner Bros.' first major blockbuster - the sensationally-repellent, R-rated drama-horror film The Exorcist (1973), adapted from William Peter Blatty's novel and featuring an atmospheric soundtrack with Mike Oldfield's "Tubular Bells". The bold and controversial movie about devil possession in a teenage girl (14 year old Linda Blair) with a Ouija board provided numerous scare tricks, including the projectile vomit and 360 degree head swivel.

Terrence Malick 

An American Film Institute graduate, twenty-eight year old Terrence Malick scored his directorial / producer / writer debut with the moody, disturbing, nihilistic and lyrical drama Badlands (1973) about disenchanted youth, with teen-lovers on the run Martin Sheen and Sissy Spacek in the lead roles.. Five years later, Malick directed the beautifully-visualized, tragic love story Days of Heaven (1978) - and then didn't direct another film until two decades later - The Thin Red Line (1998). 

Steven Spielberg 

A student from California State College, Steven Spielberg's first theatrically-released film Duel (1971) appeared at the start of the decade. The paranoic, nightmarish tale was originally an ABC made-for-TV movie about a mild-mannered, middle-class businessman named David Mann (Dennis Weaver) who suddenly and mysteriously found himself the unwitting prey of a big, menacing diesel oil tanker with an unseen maniacal driver on desert roads in California - this 'road movie' foreshadowed the plot of another of Spielberg's upcoming hits. Goldie Hawn and Ben Johnson starred in his first true theatrical feature film, an entertaining fugitive tale entitled The Sugarland Express (1974). 

Spielberg's over-budget, crowd-pleasing Jaws (1975), a successful "horror" and "disaster" movie of awesome proportions - was the most lucrative film (and the first summer blockbuster) ever made up to that time. Rather than opening small in a few metropolitan centers, it opened - after a three-day TV advertising blitz (that cost $700,000) - in "wide release" on 460 screens around the country at the same time - a revolutionary strategy. Although the film was plagued by production problems and a lengthy behind-schedule shoot, and no big-name stars, Jaws cleverly jolted the audience with its ominous music and unseen, stalking monster of the deep in the waters off a resort community named Amity Island, with a mayor who wished to hush up the shark-related deaths. The actual monster shark wasn't visible until over an hour into the film. 

Spielberg's next epic film, a reverential, wide-eyed view of alien life modeled after 50s' science-fiction films, was Columbia Studios' Close Encounters of the Third Kind (1977). The film told of a mother's search for her little boy, aided by Devils Tower-obsessed Richard Dreyfuss. The special effects work of Douglas Trumbull, especially in the final UFO contact scene with friendly bulbous-headed aliens who brought a musical message, still awe-inspires. Spielberg would soon recover and return with the spectacular hit Raiders of the Lost Ark (1981) in the next decade. 

George Lucas in the Late 70s 

Spielberg's Close Encounters was soon surpassed by writer/director George Lucas' third film: the dazzling sci-fi fantasy swashbuckler Star Wars (1977), with memorable characters including Luke Skywalker, Darth Vader, C-3PO, R2D2, and many others. Interestingly, the good-guy heroes in the film were considered rebels against the morally-evil Establishment. In addition to an innovative Dolby Stereo sound, spectacular special effects, and borrowings from fantasy comic-book heroes from the past in the Flash Gordon and Buck Rogers serials, from Errol Flynn swashbucklers, and from Kurosawa's The Hidden Fortress (1958), it broke box-office records to become the biggest money-maker up to that time - and it was the second biggest money maker in all of film history. It brought in $127 million in rental earnings in the year of its release. It also earned six Academy Awards, mostly in technical categories. After the initial impact of the first blockbuster - Jaws (1975), Lucas' Star Wars would again reshape the nature of the blockbuster phenomenon in the years to come. 

He set up a licensing company responsible for the merchandising of all of Lucasfilm's film and television properties. It coordinated sales of ancillary, mass-produced, tie-in products (comic books, video and computer games, etc.). Licensed Lucas film merchandise in additional sequels brought in $2.5 billion by the late 1990s. Other film-makers soon followed suit by marketing their own products. 

After Star Wars, the first in a scheduled nine (now six) films in the entire epic, Lucas gave up the director's chair to executive-produce and script-write the first sequel The Empire Strikes Back (1980) by director Irvin Kershner, and to executive-produce and co-author the screenplay for the third in the trilogy, Return of the Jedi (1983) by director Richard Marquand. 

Through his company Lucasfilm, Ltd., Lucas also executive-produced Steven Spielberg's "Indiana Jones" series of three adventure movies, beginning in 1981 and lasting through the end of the decade. 

The 'Detective' and Crime Film Genre - and Clint Eastwood: 

Following the success of Bullitt (1968), a cycle of "rogue cop" and detective films appeared, such as Don Siegel's bold Dirty Harry (1971) with emerging star Clint Eastwood as maverick, rule-breaking, .44 Magnum-wielding San Francisco cop Detective "Dirty Harry" Callahan with his famous signature line toward a black bank robber: "...You've got to ask yourself one question: 'Do I feel lucky?' Well, do ya punk?" Critic Pauline Kael labeled the film "fascist" and "deeply immoral" for its strident political views, since the film took a political stance - the point of view of crime victims. 

Clint Eastwood was transformed when he made an impressive debut as director in the psychologically-shocking, suspenseful, and violent Play Misty for Me (1971) about a threatened KRML Radio disc jockey threatened by an obsessed fan. Eastwood also starred in Siegel's suspenseful prison break-out film Escape From Alcatraz (1979). He also began directing, producing, and acting in westerns in the 70s - a career move that he maintained into the 90s, during a time when most directors avoided the unpopular genre: 

· High Plains Drifter (1973)
· The Outlaw Josey Wales (1976)
· Pale Rider (1985)
· Unforgiven (1992)
Urban Crime Thrillers, Militancy and Graphic Violence: 

Graphic violence in urban America was a major element of a number of 70s films. The urban crime thriller - William Friedkin's The French Connection (1971) echoed the brutal vigilante mentality of Eastwood's films. Its sequel by director John Frankenheimer - French Connection II (1975) brought back Gene Hackman as the tough-nosed NY cop still in pursuit of international heroin dealers in Marseilles. Sidney Lumet's Serpico (1973), based on the book by Peter Maas, was the true story of dedicated, honest New York cop Frank Serpico who fought against vast corruption in the city by blowing the whistle on others who took payoffs. The headlines of a fact-based 1972 story about a defiant folk-hero - a bi-sexual bank robber in a desperate hostage situation, became the basis for Sidney Lumet's Dog Day Afternoon (1975). Its unlikely story pitted nothing-to-lose hustler Sonny Wortzick in a failed NYC bank raid against the authorities - to fund his boyfriend's sex change operation. 

Sam Peckinpah's ultra-violent Straw Dogs (1971) provoked controversy with charges of gratuitous violence, and The Getaway (1972) with hard-bitten convict Steve McQueen in the lead role, was another typically-violent film. Charles Bronson sought vengeance as a vigilante when his wife was killed in Michael Winner's revenge thriller Death Wish (1974).  

African American Film-Makers, and Action Blaxploitation Films: 

African-American film-makers began to make inroads in the late 60s, with Gordon Parks' brilliantly-photographed first film The Learning Tree (1969) - an autobiographical account of a boy growing up black in 1920s Kansas, and Ossie Davis' Cotton Comes to Harlem (1970). Parks' film was a major milestone - he was the first African-American film-maker to direct a motion picture that was released by a major US studio.
The first major, commercial crime film with a black hero appeared at the same time - the colorful, action-packed, slightly tongue-in-cheek film Shaft (1971) by esteemed black director Gordon Parks, a former photojournalist with Life Magazine. Shaft starred Richard Roundtree as the ultra-hip, handsome police detective John Shaft who worked in Harlem against the Mafia. Shaft won an Oscar for Isaac Hayes' memorable theme song for the film. It spawned two lesser sequels, as well as a TV series. 

The blaxploitation cinema experienced a revival in the late 1990s, with Larry Cohen's Original Gangstas (1996), reuniting stars from the earlier era including Fred Williamson, Jim Brown, Pam Grier, Ron O'Neal, and Richard Roundtree. In retrospect, all of the blaxploitation films set the stage for future directors such as Spike Lee and John Singleton, the Hip Hop music and subculture and movies like Harlem Nights (1989), the Beverly Hills Cop series, and Pulp Fiction (1994).

Woody Allen's Comedic Era: 

Brooklyn-born, stand-up comedian Woody Allen joined the ranks of the young new directors of the 'New Hollywood', beginning his rise as a screenwriter on What's New, Pussycat? (1965). His directorial debut was as writer and director in the makeshift Take the Money and Run (1969), a mad-cap mock-documentary spoof of traditional gangster films, with Allen portraying an inept, would-be thief. His second uninhibited, satirical political comedy, Bananas (1971) was about a meek products tester in a factory who departed for South America and accidentally became a heroic revolutionary dictator.

Humorous sketches in Everything You Always Wanted to Know About Sex But Were Afraid to Ask (1972) dramatized the contents of a sex manual, covering topics such as public sex, perversion, and ejaculation. Two of his best early films, with his typical collection of sight gags and witty jokes were Play it Again, Sam (1972), a film version of Allen's own play about a crushed film critic who took romantic advice from an imaginary Humphrey Bogart, and the futuristic, wacky sci-fi spoof and Rip Van Winkle tale set in the year 2173, Sleeper (1973). Love and Death (1975) spoofed Tolstoy's Russian novel War and Peace. 

As the decade progressed, Woody Allen's major breakthrough triumph was a semi-autobiographical, bittersweet and poignant love story/comedy Annie Hall (1977), with Oscar-winning Best Actress Diane Keaton as the tomboyish, kooky, and nervous title character in a relationship with the urban neurotic Allen (as New York Jewish comedian Alvy Singer). The ditzy ingenue's impromptu, man-tailored wardrobe costumes influenced fashion trends, and the self-reflexive, kaleidoscopic film contained a variety of innovative strategies and narrative techniques, including animation, subtitles, split-screens, direct addresses to the camera breaking the 4th wall, etc. The influential film awarded Allen with top accolades including the year's Best Picture, Best Director and Best Original Screenplay (Marshall Brickman and Woody Allen) Awards. 
Turning more serious and introspective, Allen directed the somber Interiors (1978) - a film with Bergman-esque qualities. The film, a portrait of a family's disintegration, was less well-received. At the conclusion of the decade, Allen directed and starred in another of his best, most accomplished and deepest films, Manhattan (1979) - his biggest hit to date. It was a beautifully-photographed black-and-white, sardonic comedy about a group of sophisticated but neurotic Manhattanites with their attendant foibles, loves, angsts, and frustrations in the search for happiness and fulfillment. The film, filled with Gershwin music, featured Allen as a 42 year-old man in a relationship with a 17 year-old girlfriend in his most favorite hometown. 

Genre Films Refashioned for the 70s: Westerns 

Widening cracks in the American dream after the 60s were reflected in a number of disturbing, skeptical, pessimistic and provocative revisionist westerns, that questioned the mythical vision of the Old West. Traditional western films in the 1970s were being transformed -- classic frontier heroes of the past were being replaced by more realistic visions of the frontier, by more violent depictions, by more authentic portrayals of racism and prejudice against Native Americans, and by "urban" cowboys who could take the law into their own hands (such as Clint Eastwood's detective Dirty Harry (1971)). Symbolically, this was evidenced, in part, by the deaths in this decade of two influential directors who had placed their personal imprint upon the western genre during Hollywood's classic past:

After his landmark film Bonnie and Clyde (1967), director Arthur Penn filmed Thomas Berger's novel Little Big Man (1970), an episodic, revisionist western tale of the picaresque (and fictional) adventures of 121-year old frontier drifter Jack Crabb (Dustin Hoffman) in a series of historical events told in flashback (he was the last survivor of Custer's Last Stand) - a telling film about hero worship and the abuse and slaughter of minority groups, with relevant parallels between the Indian wars and America's military involvement in Vietnam. Ralph Nelson's anti-racist western Soldier Blue (1972) dramatized the 1864 Sand Creek Massacre tragedy and brutal mistreatment of Indians.

Other film-makers that produced revisionistic westerns during this decade included Robert Altman (McCabe & Mrs. Miller (1971), Buffalo Bill and the Indians (1976)), and Clint Eastwood (The Outlaw Josey Wales (1976)).

Genre Films Refashioned for the 70s: Film Noirs and Crime Films 

Although film noir was traditionally a genre limited to the 1940s and 50s, it re-emerged in the disillusioned, post-Watergate era with emigre Polish director Roman Polanski's latter-day brilliant, neo-noir contribution in homage to the detective melodramas of the past. His film was the colorful Chinatown (1974) - about political corruption, scandal (and incest) surrounding a water conspiracy set in 1930s Los Angeles. It featured a beautifully-constructed original screenplay written by the film's sole Oscar-winner Robert Towne, Jack Nicholson as private gumshoe Jake Gittes searching in a tangled plot of deceptive and perverse double-crosses, and Faye Dunaway as an alluring and mysterious vamp. Gittes suffered a painful nose injury, and heard co-star Faye Dunaway's famous wrenching line: "She's my sister...she's my daughter." In the film's final line, Jake was told: "Forget it, Jake. It's Chinatown."

Arthur Penn's enigmatic thriller Night Moves (1975) with Gene Hackman and Melanie Griffith (in an early role) also captured the mood of the post-Watergate era - a time of America's lost innocence. Writer/director Paul Schrader's Hardcore (1979) was a variation of John Ford's western The Searchers (1956), the story of a morally-righteous, Michigan businessman's search for his runaway daughter Kristen involved in pornography and prostitution in California - with the assistance of a likeable hooker named Niki, and most famous for his anguished cry "Turn it off! TURN IT OFF!" when he sees her in a sordid, low-budget porno film.

Buddy Films: 

One of the best-loved, award-winning, box-office champs of the 70s was Universal Pictures' entertaining, plot-twisting, Best Picture-winning film The Sting (1973), reviving the buddy team of Paul Newman and Robert Redford and featuring the piano ragtime of turn-of-the-century black composer Scott Joplin. The stars were first successfully paired in George Roy Hill's earlier Butch Cassidy and the Sundance Kid (1969) (also successfully re-released in 1974).

Musicals and Dance Films: 

Musicals were also big hits - Fiddler on the Roof (1971) was a successful box-office hit faithful to the long-running Broadway play, with Chaim Topol as Tevye - a Jewish dairyman in a small Czarist Russian village. 

Director Bob Fosse's great revolutionary musical Cabaret (1972) was an impressive look at life in pre-War Weimer Germany between the wars, featuring stylish choreography and Minnelli's show-stopping performance as Berlin showgirl Sally Bowles. Liza Minnelli and Joel Grey (as the androgynous Master of Ceremonies) were both awarded Oscars for their performances, in addition to a statuette for the director (among its eight wins). 

Fosse's largely semi-autobiographical, Best Picture-nominated All That Jazz (1979), which won only the Best Art Direction Oscar from its six nominations, was a frenzied combination of choreography, flashbacks, and surrealism, with Roy Scheider as Joe Gideon (based on Fosse himself working on the production of the musical Chicago in 1975) - a work-obsessed, self-destructive Broadway choreographer and director. Many of the characters were either based on people in Fosse's life or characters who essentially played themselves. It was notable for Gideon's early-morning greeting in front of a mirror: "It's show time!", and for his by-pass surgery scene. [Rob Marshall's version of Fosse's play, Chicago (2002) won the Best Picture Oscar.]

Two teen-oriented films with rock soundtracks (and both with John Travolta) were produced by Robert Stigwood, and marked a semi-comeback for the musical genre:

(1) director John Badham's Saturday Night Fever (1977) that combined disco fever, the hit music of the Bee Gees, and a star-making vehicle for John Travolta in his first film role as Brooklyn-dwelling Tony Manero - with tight white polyester pants dancing to You Should Be Dancing and other dance songs

(2) Grease (1978), a zesty, nostalgic musical spoof of the 50s, developed from a long-running Broadway hit, was the highest grossing film of its year, and again starred Travolta 

The 1980s
Trends of the 70s Extend Into the 80s: The Introduction of 'High-Concept' Films
The decade of the 1980s tended to consolidate the gains made in the seventies rather than to initiate any new trends equal to the large number of disaster movies, buddy movies, or "rogue cop" movies that characterized the previous decade. Designed and packaged for mass audience appeal, few 80s films became what could be called 'classics'.

The era was characterized by the introduction of 'high-concept' films - with cinematic plots that could be easily characterized by one or two sentences (25 words or less) - and therefore easily marketable and understandable. Producer Don Simpson has been credited with the creation of the high-concept picture (or modern Hollywood blockbuster), although its roots could be seen in the late 70s (i.e., the prototypical Jaws (1975), Saturday Night Fever (1977), Star Wars (1977), Alien (1979).

Simpson was the first producer to understand and exploit the significance of MTV. His action-packed, loud, flashy, simplistic, and tightly-structured films brought crowds to the multiplexes every summer. His lowest common-denominator films reflected the MTV generation, such as in his debut film Flashdance (1983) - with its pop soundtrack and iconic 'freeze-frame' ending. Other successes followed in the 80s: Beverly Hills Cop (1984) with its 'fish-out-of-water' high concept, the high-flying Top Gun (1986) - the epitome of Simpson's technique. By the end of the 80s era as a result, most films were not designed for 'thinking' adult audiences (such as Driving Miss Daisy (1989)), but were 'low-brow' for dumbed-down teen audiences looking for sheer entertainment value or thrills. 

After the innovations of the 70s, films in the 80s were less experimental and original, but more formulaic, although there was a burst of films eager to capitalize on new special effects (CGI) techniques - now available. Predictions were grim for the industry - production costs were soaring while ticket prices were declining. However, fears of the demise of Hollywood proved to be premature. 

The Search for a Blockbuster: 

The personal cinema of 70s auteur directors such as Francis Ford Coppola, William Friedkin, Peter Bogdanovich, Martin Scorsese and Steven Spielberg was now superceded by the advent of the "blockbuster" phenomenon that they had created (with The Godfather (1972) and Jaws (1975)). The industry continued to pander to the tastes and desires of young people - one of the negative legacies of Star Wars (1977) of the late 70s. 

Steven Spielberg's and George Lucas' names have often been associated with the term "blockbuster" - and their films inevitably continued to contribute to the trend during this decade, such as The Empire Strikes Back (1980), the great and exhilarating escapist-adventure film Raiders of the Lost Ark (1981), Return of the Jedi (1983), and the childhood fantasy hit E.T.: The Extra-Terrestrial (1982) with a lovable stranded alien, inspired by Peter Pan, the resurrection themes of Christianity, and with an anti-science bias. There were others that were successful, such as Ghostbusters (1984), and Back to the Future (1985), and their successive sequels. 

Following this model, Hollywood continued to search, with demographic research and a "bottom line mentality," for the one large "event film" that everyone (including international audiences) had to see (with dazzling special effects technology, sophisticated sound tracks, mega-marketing budgets, and costly, highly-paid stars). Most big-screen event movies, scheduled to be released at advantageous times would take expensive fortunes to produce - but they promised potentially lucrative payoffs. In retrospect, many of the blockbusters in the 80s, such as those mentioned above, were well-constructed films with strong characters and plots not entirely built upon their special-effects. 

Unexpected Successes: 

Who would know or be able to predict that other films would be successful:

· Louis Malle's low-budget, overly-long My Dinner With Andre (1981) with fascinating dinner conversation between actor/playwright Wallace Shawn and theater director Andre Gregory

· Martin Scorsese's The King of Comedy (1982), a dark comedy about the search for stand-up comic celebrity by Rupert Pupkin, self-proclaimed as The "King of Comedy"
· Milos Forman's Best Picture-winning Amadeus (1984), a biopic without big-name stars and about foul-mouthed genius Wolfgang Mozart and a rival composer named Antonio Salieri vying for the favor of an Austrian king
· James Cameron's The Terminator (1984) was a story about Sarah Connor - the unsuspecting future mother of John - the leader of a human rebellion against the machines (which were exemplified by the brutal metallic cyborg T-800 played by Arnold Schwarzenegger, who journeyed back in time to assassinate her); the intense and lean film established an action film genre that extends to the present day 

· Tim Burton's ambitious, hyped and over-marketed production of a dark-shaded Batman (1989) - a Warners' mega-hit film promoted with lucrative merchandising that became the blockbuster hit of the last year of the decade, with an over-the-top performance by Jack Nicholson as the villainous Joker and comedian Michael Keaton in a serious, dual role as the comic book hero - the dark avenger of Gotham City

Big Business Entertainment:
Film budgets skyrocketed due to special effects (expensive digital effects) and inflated salaries of name-recognition stars. Big business increasingly took control of the movies and the way was opened for the foreign (mostly Japanese) ownership of Hollywood properties.A number of the studios were taken over by multi-national conglomerates as their entertainment divisions. A few independent film companies, such as New Line Cinema and Miramax, began to make more experimental and offbeat films to fill the gaps provided by the major studios.

Because costly film decisions were more in the hands of people making the financial decisions, not the film makers, movies were made only if they could guarantee financial success, thereby pandering to a few select, well-known star names attached to film titles without as much attention paid to intelligent scripts. With this kind of pressure, the most popular film stars demanded higher salaries, up front, and well as a percentage of the film's gross take, earning as much as $20 million. Budgets and actors salaries skyrocketed out of control, and powerful agents for agencies such as Creative Artists Agency negotiated outrageous deals.

New Technologies: Home Entertainment-Video, Cable TV, and Sound 
Cable TV networks, direct broadcast satellites, and 1/2 inch videocassettes (in the VHS format) in the 80s encouraged broader distribution of films. Sales and revenues from pre-sold theatrical features for videocassette reproduction and cable TV distribution contributed increased percentages for studios' earnings - sometimes outpacing box-office profits. 

Many studios entered the business of producing films for commercial TV networks, and the release of their films for the home entertainment-video market became a profitable rental-sales business. The pre-recorded video of Disney's Sleeping Beauty (1959) brought sales of over a million copies when it was released in 1986. 

Tri-Star Pictures Motion Picture Company, one of Hollywood's major producer/distributors, was created in 1983 as a joint venture of CBS Inc., Columbia Pictures, and Time-Life's premium cable service Home Box Office (HBO) (founded in 1972). HBO and Showtime both functioned as producer/distributors in their own right by directly financing films and entertainment specials for their own pay-television cable stations. The spread of access to cable television (and satellite broadcasts) threatened traditional one-screen theatres and film attendance. On the other hand, multi-plex movie theatres with multiple screens spread across the country during the 80s, while the number of drive-in theatres drastically declined.

Multi-track Dolby stereo sound, the THX sound system, and Dolby SR ("spectral recording") (all designed to produce higher quality sound, noise reduction, surround-sound and other special effects) were introduced in the 70s and 80s, and advertised as a special feature for films such as Amadeus (1984) and Aliens (1986). The first movie to be shown in a THX-certified auditorium was Return of the Jedi (1983). 

Traditional Films and Modern-Day Dramas: 

Some of the films of the era seemed traditional and conservative reflecting the times, rather than being radical and innovative. Romance was back in fashion in Norman Jewison's Italian-American romance/comedy Moonstruck (1987) with a widowed Loretta finding love with the baker brother of her fiancee. Barry Levinson's entertaining, old-fashioned The Natural (1984) about a gifted baseball player, and Phil Alden Robinson's idealistically-uplifting fantasy classic Field of Dreams (1989) - also about baseball - with one of Kevin Costner's finest roles, reminded one of Frank Capra's films. 

On Golden Pond (1981) earned two major Academy Awards - it was Hepburn's fourth Oscar award (a record) and ailing Henry Fonda's first, shortly before his death. The film was about a visit of estranged daughter Chelsea (Jane Fonda) with her aging parents. Director Jessica Tandy starred as aging Jewish widow Mrs. Wertham with a tolerant black chauffeur (Morgan Freeman) in the South in Bruce Beresford's Driving Miss Daisy (1989), notable for winning both Best Picture and Best Actress. 

Barry Levinson directed the award-winning, road-trip drama Rain Man (1988) with Dustin Hoffman as autistic idiot savant Raymond - the older brother of self-centered, manipulative hustler Charlie, who were reunited together after their father's death. Writer/producer James Brooks also directed Broadcast News (1987) - a behind-the-scenes look at contemporary TV journalism and journalistic integrity through three characters: a dumb but handsome newscaster (William Hurt), smart but awkward newswriter and reporter, and over-achieving, high-strung network news producer.
David Lynch directed the melancholy The Elephant Man (1980) about Victorian England's John Merrick - a grotesquely-deformed and alienated man afflicted by a disease that was treated by doctor Anthony Hopkins. Oscar-less Harrison Ford received a rare nomination for his performance in Peter Weir's crime drama Witness (1985) as John Book - a cop in hiding in Amish country while assisting a young boy who witnessed a murder in a train station restroom. 

80s Melodramas and 'Chick Flick' Tearjerkers: 
The decade was also characterized by 'weepies' - highly-emotional, treacle-soaked films with strong content that appealed to female audiences, and often revolved around terminal illness. One of the most successful examples was director/writer James Brooks' first feature film - the bittersweet, Best Picture-winning melodrama Terms of Endearment (1983). The multiple Oscar-winning film told about three decades in the troubled lives of widowed mother Aurora Greenaway and her daughter Emma, ending with a teary hospital sequence. It also starred Jack Nicholson as ex-astronaut and Aurora's next-door neighbor Garrett Breedlove engaged in a torrid affair with her

Woody Allen
Excellent, low-budget, character-driven films were made, in spite of Hollywood's morbid interest in moneymakers or sequels, including Woody Allen's semi-autobiographical Stardust Memories (1980), his version of Shakespeare's A Midsummer Night's Sex Comedy (1982), Zelig (1983) (with the pioneering sleight-of-hand technique of seamlessly wedding historical, black and white newsreel footage with the live-action sequences - something imitated years later in Robert Zemeckis' Forrest Gump (1994)), a send-up of screwball comedies with The Purple Rose of Cairo (1985), and then two of Allen's best films since Annie Hall (1977): 

· Hannah and Her Sisters (1986), an adult drama about relationships among Manhattanite sisters (Mia Farrow as Hannah, Barbara Hershey as Lee, and Dianne Wiest as Holly) - Allen's most financially-successful film 

· Crimes and Misdemeanors (1989), a treatise on trust and guilt

Martin Scorsese's Films: 

Raging Bull (1980) was voted by American film critics at the end of the era as the best film of the decade. Robert De Niro gained a record amount of weight (about 60 pounds) in order to accurately portray the beleaguered, machismo middle-weight boxer Jake LaMotta who had to battle 'Sugar Ray' Robinson and his brother Joey. Scorsese's The Last Temptation of Christ (1988) (from screenwriter Paul Schrader who had adapted Nikos Kazantzakis' novel) was controversial and considered blasphemous by fundamentalists for its human portrayal of the Christ figure. 

Science-Fiction Films: 

The cult science-fiction classic from Ridley Scott, the futuristic, visually-bleak, film-noirish Blade Runner (1982) with a Vangelis soundtrack, set in a squalid 2019 Los Angeles (in an amazing opening sequence viewing the cityscape). It unexpectedly grew in stature, popularity and acclaim over time as the decade advanced, but was originally pulled from theatres after an unsuccessful opening. Controversy arose over the voice-over of star Harrison Ford as the downbeat, called-out-of-retirement blade-runner Rick Deckard, and over the studio-appended 'happy' ending - both of which were excised in the Director's Cut released in 1991, that also restored a unicorn dream sequence. 

John Carpenter's modern-day The Thing (1982) was set at the South Pole in an Antarctic research station that was threatened by a shape-shifting alien "thing" (with great special effects). Paul Verhoeven's breakthrough film, Robocop (1987), starred Peter Weller as a police officer of the future after being killed in action in crime-ridden Detroit and being brought back by cyborg technology. 

In addition to Spielberg's E.T.: The Extra-Terrestrial (1982) and Robert Zemeckis' Back to the Future films, the computerized visual effects of Lucas' Industrial Light and Magic dazzled in James Cameron's underwater alien adventure epic The Abyss (1989) - the spectacular 'sea tentacle' morphing effects would later be used to greater effect in Cameron's own megahit Terminator 2: Judgment Day (1991). 

Screen Biographies and Fact-Based Films:
The biopic made a comeback in films such as Coal Miner's Daughter (1980), depicting the rags-to-riches country singer superstar Loretta Lynn who made it from Kentucky to Nashville, Mike Nichols' Silkwood (1984) - a fact-based story about 28-year old Oklahoma plutonium plant worker and union activist 'whistleblower' Karen Silkwood, and Robert Benton's memorable Places in the Heart (1984) about a Depression-Era young widow Edna Spalding with two young children. 

British director Richard Attenborough's Cry Freedom (1987) was set in the 1970s South Africa in a story featuring Kevin Kline as a white liberal newspaper editor, and Denzel Washington as outspoken murdered hero Steve Biko. Alan Parker's Mississippi Burning (1988), the story of the investigation of the 1964 murder of three civil rights activists, provoked controversy over its dramatic propagandist message regarding racism. 

Epics in the 80s: 

Large-scale, Best Picture contenders included Warren Beatty's big-budget epic Reds (1981) about radical American journalist John Reed during the Bolshevik Revolution of 1917. Steven Spielberg's epic-scale Asian-centered Empire of the Sun (1987), prefigured the director's later, even more highly-acclaimed epic-war-related films in the next decade: Schindler's List (1993) and Saving Private Ryan (1998). 

Milos Forman's Amadeus (1984), adapted from Peter Shaffer's play, was about the legendary (foul-mouthed and silly) musical genius Wolfgang Mozart and the plotting of his second-rate, intensely-jealous and bitter competitor Antonio Salieri. Richard Attenborough's major, epic-style British film - the screen biography of the Indian spiritual and political leader Gandhi (1982) was a major award winner due to Ben Kingsley's outstanding performance in the lead role. 

War Films of the 80s:
In the Reagan era, Hollywood finally allowed Americans to come to terms with the Vietnam War and its aftermath in a combination of films employing a successful formula - a stoic, gung-ho action hero: Sylvester Stallone starred in director George Cosmatos' Rambo: First Blood, Part II (1985) - part of a series of pro-American, revisionist Vietnam films. In this comic-strip-like action film, Stallone was showcased as a larger-than-life, ex-Green Beret macho commando/hero John Rambo saving American MIA POWs being held in Vietnamese prison camps. Actor/director Clint Eastwood's Heartbreak Ridge (1986) displayed an aging ex-Vietnam gunnery sergeant as the leader of an inexperienced US Marine Reconnaissance Platoon in Grenada.

Other films displayed more critical perspectives on war in general, on the Vietnam War, and on other dramatic political upheavals in the world: 

· director Peter Weir's historical anti-war film Gallipoli (1981, Aus.) told about the futile campaign of Anzac recruits against the Turks in 1915 - ending with a haunting freeze-frame on the Anzac battlefield at Gallipoli 

· writer/director Oliver Stone's first major film was the realistic 'Nam film Platoon (1986) - about a young recruit's plunge into the bloody, horrifying Vietnam combat as the member of a divided platoon, personalized as a conflict between "bad" Sergeant Barnes and "good" Sergeant Elias 
· Born on the Fourth of July (1989) presented the screen biography of paralyzed, wheelchair-bound Vietnam vet and anti-war activist hero Ron Kovic (Tom Cruise)

· Stanley Kubrick's first film after seven years was the unforgettable and provocative picture Full Metal Jacket (1987) - filmed on a set that re-created Vietnam in East London; uniquely, it depicted urban rather than jungle combat in Vietnam

· the fact-based war epic Glory (1989), set in an entirely different era and with an even-handed attitude toward the issue of war, dramatized the combat heroics of the all-black 54th Regiment of the Massachusetts Volunteer Infantry in the bloody Civil War

The Rise of Independent and Non-Hollywood Films: 

Independent (or "indies") films made by various directors and writers provided uncompromising, low-budget, original visions of reality outside the studio system, following in the tradition of the first wave of independents by John Cassavetes in the 60s. Innovative films included Jim Jarmusch's acclaimed minimalist road-film comedy Stranger Than Paradise (1984) and another odyssey film of three escaped prisoners entitled Down By Law (1986). 

Writer/director David Lynch made some of his best films in the 80s. His brilliant but disturbing Blue Velvet (1986) starred Dennis Hopper who revitalized his acting career in the repulsive role as the villainous, sadistic, and blackmailing Frank Booth toward a brutalized Isabella Rossellini. The unique film visualized the repulsive and twisted horrors that lurked behind ordinary small-town life - all stemming from the mysterious discovery of a severed human ear in a field by a naive college student.

Spike Lee and John Singleton: 

Black movie-making emerged in a stronger state in the mid-80s, with films from independent film writer-director-star Spike Lee: 

· his modest debut was with the hip romantic comedy She's Gotta Have It (1986), about a liberated, sexually-voracious Brooklyn woman named Nola Darling and her three boyfriends; the film was reportedly made in about two weeks with over-drawn credit cards budgeted at about $175,000

· Do the Right Thing (1989) - a thought-provoking, controversial, crackling, prefiguring study of racism in America that was seen in the explosive conflict and relations between Italian- and African-Americans, Koreans and white law-enforcement in a Bedford-Stuyvesant neighborhood block during a stifling hot summer day. 

· Jungle Fever (1991) - a film that examined inter-racial romance, starring Wesley Snipes and Annabella Sciorra

24 year-old John Singleton would soon join Spike Lee as an influential black moviemaker in the early 90s with his debut film - the coming-of-age drama Boyz 'N the Hood (1991), one of the highest-grossing films ($57 million) ever directed by an African-American. With his film, Singleton became the youngest nominee for Best Director in Academy history, and the first African-American to be nominated as Best Director. 

Female Producers/Directors: 

One notable milestone in the 1980s and early 1990s was that women producers and directors were beginning to emerge within the male-dominated film industry: 

· Jodie Foster - Little Man Tate (1991) (actor/director)

· Penny Marshall - Big (1988) (director), Awakenings (1990) (director/producer)

· Barbra Streisand - The Main Event (1979) (actor/producer), Yentl (1983) (actor/producer/director/screenwriter), Nuts (1987) (actor/producer), The Prince of Tides (1991) (actor/producer/director)

· Amy Heckerling - Fast Times at Ridgemont High (1982) (director), Johnny Dangerously (1984) (director), Look Who's Talking (1989) (director/screenwriter)

· Jane Campion - Sweetie (1989) (director/screenwriter), The Piano (1993) (director/screenwriter)

· Susan Seidelman - Smithereens (1982) (director/producer/screenwriter), Desperately Seeking Susan (1985) (director), Making Mr. Right (1987) 

The 1990s

The Decade of Money, Mega-Spending and Special Effects:
In the 1990s for the most part, cinema attendance was up - mostly at multi-screen cineplex complexes throughout the country. Although the average film budget was almost $53 million by 1998, many films cost over $100 million to produce, and some of the most expensive blockbusters were even more. 

There still existed an imbalanced emphasis on the opening weekend, with incessant reports of weekly box-office returns, and puffed-up reviews and critics' ratings. The belief was sustained that expensive, high-budget films with expensive special effects (including shoot 'em-ups, and graphic orchestrated violence) meant quality. However, the independently-distributed film movement was also proving that it could compete (both commercially and critically) with Hollywood's costly output.

Pressures on conventional studio executives to make ends meet and deliver big hit movies increased during the decade. Higher costs for film/celebrity star salaries and agency fees, spiraling production costs, promotional campaigns, expensive price tags for new high-tech and digital special-effects and CGI (computer generated images), costly market research and testing, scripts created by committee, threats of actor and writer strikes, and big-budget marketing contributed to the inflated, excessive spending in the Hollywood film industry. True character development, interesting characters, credible plots, and intelligent story-telling often suffered in the process.

High-Cost Demanding Stars:
In the mid-1990s, perks and the excessive demands of mega-stars sometimes reached epidemic proportions for many of the highest-paid stars (including Arnold Schwarzenegger, Tom Cruise, Sylvester Stallone, Mel Gibson, Harrison Ford, Robin Williams, Jim Carrey, Demi Moore, Julia Roberts, and others). They often demanded script approval prior to filming, directorial and other casting choices, approval of the use of images for publicity, restrictions on film scheduling, studio-paid personal, various 'extras' (such as a personal gym and trainer/nutritionist), their choice of the positioning of credits (for example, above the title and in relation to other stars), the inclusion of nudity and other 'body-related' clauses, and final-cut approval. 

The Digital Age and Home Viewing: 

The VCR was still a popular appliance in most households and rentals and purchase of videotapes were big business - much larger than sales of movie theater tickets. Rather than attending special film screenings, members of the Academy of Motion Pictures viewed Oscar-nominated films on videotape, beginning in 1994. The signs of the burgeoning of the digital age portended revolutionary change. By 1992, broadcast TV was beginning to lose large numbers of viewers to cable-only channels. 

By 1997, the first DVDs had emerged in stores, featuring sharper resolution pictures, better quality and durability than videotape, and more secure copy-protection. In just a few years, sales of DVD players and the shiny discs proliferated and would surpass the sale of VCRs and videotapes.

And with the digital revolution, some pioneering film-makers were experimenting with making digital-video films, pushing digital imagery and special effects, or projecting films digitally. A number of films also used special-effects CGI in more subtle, innovative ways:

Independent Films:
Existing alongside mainstream Hollywood film production is that of the independents. By the end of the decade, most studios had formed independent film divisions (such as Fox's Searchlight division) that would make films with artistic, edgy, or 'serious' social issues or themes, and without major Hollywood stars. Unlike the glitzy Academy Awards Oscars, the IFP Independent Spirit Awards - founded in 1984 - honored visionary, innovative film-makers, and unsung actors and actresses in independent films who "embody independence and who dare to challenge the status quo." Indicative of the times, in the 1996 Academy Awards race, four of the five Best Picture-nominated films were from independent studios.

Trends in the 90s: Films with Serious Themes
The trend toward sequels from the previous decade continued, but Hollywood was also attempting to deal with serious themes, including homelessness, the Holocaust, AIDS, feminism, and racism, while making bottom-line profits. There were a number of mainstream films that confronted the issues in a profound way. Director Jonathan Demme's Philadelphia (1993) was the first big-studio attempt to deal with AIDS. He starred as a lawyer with AIDS who found that Denzel Washington was the only person who would take his case. 

With seven Oscars including Best Picture and Best Director, Steven Spielberg's long and serious B/W Holocaust 'prestige' epic Schindler's List (1993) was a significant milestone but also a grim story about an opportunistic German businessman in Poland who ultimately saved over 1,000 Jews from a Holocaust death by employing them as cheap labor. This historical drama was released only a few months after Spielberg's major entertainment blockbuster Jurassic Park (1993). 

In 1991, Orion Pictures distributed the three-hour western - director/producer/actor Kevin Costner's Dances with Wolves (1990), that retold the story of the Wild West from the viewpoint of Native Americans and displayed some of the subtitled dialogue in Sioux. Kevin Costner starred as Lt. John Dunbar who married Stands With a Fist, and inadvertently became a hero. The film won the Best Picture Academy Award and six other Oscars. 

Orion also released Jonathan Demme's The Silence of the Lambs (1991), a chilling thriller about serial killer Hannibal Lecter (Anthony Hopkins) and featuring Jodie Foster as young agent Clarice Starling seeking help from the psychopath to catch another psychopath named Buffalo Bill. The remarkable film swept the top five Oscars (Picture, Director, Actor, Actress, and Writer) - it was the first horror film to be so honored. 

The immensely popular box-office hit Forrest Gump (1994) by director Robert Zemeckis looked back on the 60s and Vietnam War era through the eyes of a slow-witted Everyman, reportedly with an IQ of 75. He would spout Gump-isms ("Life is like a box of chocolates") and the film's exceptional special effects placed the unassuming Forrest within documentary newsreels - creating the illusion of meeting with Presidents (Kennedy, Johnson and Nixon), missing legs and the finale's floating feather. 

Actor Tim Robbins' independent film Dead Man Walking (1995) confronted the issue of capital punishment in a powerful tale with Oscar-winning Susan Sarandon portraying real-life Catholic nun Sister Helen Prejean as a death-row spiritual counselor for convicted murderer and rapist Sean Penn. 

African-American Film-Makers 

And black filmmakers, including John Singleton, Spike Lee and Mario Van Peebles (among others) were making an impact. Twenty-three year old writer/director John Singleton marked his directorial debut with the semi-autobiographical Boyz N The Hood (1991), a powerful film about gang violence in South Central L.A. However, the film's marketing incited some violence and trouble when it opened in various theaters. 

After Mo' Better Blues (1990), writer/director Spike Lee's Jungle Fever (1991) told a story of inter-racial romance between Annabella Sciorra and Wesley Snipes. Lee's big-budget biopic of the black political and religious activist Malcolm X (1992), with Denzel Washington in the title role as the radical 1960s assassinated leader, was an ambitious, stirring production, and caused controversy among African-American groups. 
Female Film-Makers and a New Feminist Consciousness 

Similarly, from the 80s into the 90s, female directors were exerting greater influence and demonstrating their skill within the film industry: Barbra Streisand with her first film Yentl (1983) (as director/producer/co-writer/actor) and The Prince of Tides (1991),  Penelope Spheeris with Wayne's World (1992) starring Mike Myers and Dana Carvey, Kathryn Bigelow with the exciting, fast-moving action-crime film Point Break (1991) and the dark, virtual reality futuristic film Strange Days (1995), and New Zealand director Jane Campion with the Oscar winning sensual and haunting masterpiece that was filmed from a female perspective The Piano (1993) - a love story set in 19th century New Zealand about the tragic consequences of an arranged marriage and erotic passion between mute Holly Hunter and native Harvey Keitel. 

Ridley Scott's radical wide-screen film Thelma and Louise (1991) with a debut script by Callie Khouri (that won a Best Screenplay Oscar) has been noted as the first feminist-buddy/road film with two raging female heroines. Although controversial and defiant, it offered splendid character roles to two actresses Susan Sarandon (as fed-up, overworked waitress Louise) and Geena Davis (as housewife Thelma) portraying outlaw women in flight across the American Southwest from abusiveness in marriage, rape and the law. 

Writer/director Nora Ephron, famous for When Harry Met Sally...(1989) created the witty, simple romantic comedy Sleepless in Seattle (1993) with Tom Hanks and Meg Ryan as the perfect couple brought together by a talk-radio program. Ephron also directed the fantasy comedy Michael (1996) with John Travolta as the atypical title character - an angel (with wings) who drank, smoked, swore, and lived in Iowa. 
Fried Green Tomatoes at the Whistle Stop Cafe (1991), adapted from Fannie Flagg's popular women's novel, starred Jessica Tandy as an elderly storyteller in a nursing home and Kathy Bates as an emotionally-repressed housewife who found strength and independence through the recollections. Another feminist film The Joy Luck Club (1993), an adaptation of Amy Tan's novel with the theme of mother-daughter relationships, told of four mothers from China (who met weekly to play Mah-Jongg) whose daughters were born in America. 
As a sign of the times, the Alien films (1979, 1986, 1992, and 1997) spotlighted a self-reliant female heroine - Lieut. Ellen Ripley (Sigourney Weaver). 
Action-Thrillers Dominate the 90s: 

There seemed to be a significant shift toward action films in the 90s - with their requisite speed, kinetic hyper-action, and of course, violence. Most of the biggest and popular films were not dialogue-based and character-driven. Brian De Palma's big-budget slick summer blockbuster Mission: Impossible (1996) derived from the popular 1960s TV series, was financially successful given its Tom Cruise star power and huge marketing campaign. 

Hong Kong action director John Woo proved that he could make mainstream Hollywood films with the high-powered Broken Arrow (1996), his second US film, and filled with Woo's trademark action sequences. He also directed Face/Off (1997), a brilliantly-acted film with stars John Travolta as an FBI agent and Nicolas Cage as the villain - who both swapped faces after plastic surgery. 

Jan de Bont's action disaster-thriller Speed (1994) was just as its title suggested - a fast-paced, out-of-control tale about a mad bomber vs. an LA SWAT team cop, and a runaway suburban LA bus wired to explode if it slowed below 50 mph. The producers of Top Gun (1986) made their last film The Rock (1996) - Michael Bay's successful action thriller with an all-star cast set on the island prison Alcatraz, with renegade Marines (led by Ed Harris) and a task force teaming Sean Connery and Nicolas Cage. 

The Phenomenon of Titanic:
Writer/director James Cameron solidified his reputation as the undisputed king of mega-blockbusters in this decade with his studio-shared (Fox and Paramount) Titanic (1997) (grossing $600 million in the US alone, and $1.8 billion worldwide for the studios). It was the first film with a budget exceeding $200 million. Titanic retold the spectacular, epic-disaster of the 1912 ill-fated, maiden voyage cruise of the R.M.S. Titanic, when it was pierced by an iceberg. The tense scene of the sinking of the ship was created with state-of-the-art digital effects and a life-size version of the ship. In addition, a secondary love story between star-crossed lovers - poor passenger Jack Dawson (Leonardo DiCaprio) and upper-class Rose DeWitt Bukater (Kate Winslet), told in flashback by an older Rose slowly built to the inevitable conclusion. 

Minor Films Were Also Successful: 

Other successful films were small, comparatively cheap, and often independently-produced films that unpredictably soared at the box office: 

· director Garry Marshall's call-girl fantasy romance Pretty Woman (1990), sent sweetheart superstar Julia Roberts catapulting to fame in the Disney-fied Cinderella-like story of a Hollywood Boulevard streetwalker's transformation while spending a week (for $3000) with silver-haired Wall Street millionaire Richard Gere (as Edward Lewis) at the Regent Beverly Wilshire Hotel

· screenwriter Frank Darabont's directorial debut film that was narrated by lifer inmate 30265 (Morgan Freeman), The Shawshank Redemption (1994), was the first of his two 'life-affirming' prison dramas in the decade that were both adapted from works of horror writer Stephen King. 

· another serial killer crime drama of the decade - David Fincher's unflinching police thriller Se7en (1995) followed two detectives (retiring cop Morgan Freeman and rookie cop Brad Pitt) in pursuit of a maniacal psychopath who dramatized the seven deadly sins (gluttony, greed, sloth, pride, lust, envy, and wrath) of the works of Chaucer and Dante with gruesome murders; the film's gruesome ending (a head-in-a-box) was controversial, but didn't deter the film from garnering over $300 million in worldwide box-office receipts 

· David Fincher's daring, feverish and dark non-linear satire Fight Club (1999) found a large (and sometimes controversy-invoking) audience with its compelling, grim and twisting story about the glorification of self-destructive violence by a men's club, with anonymous voice-over narration provided by Edward Norton

· Frank Darabont's second film, The Green Mile (1999), was a lengthy treatise about a magical death-row inmate and convicted killer named John Coffey, a pet mouse (Mr. Jingles), and a head execution-row prison guard (Tom Hanks)

The Wachowski Brothers' The Matrix: 
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Writers-directors Andy and Larry Wachowski's second feature film was the ambitious and inventive virtual-reality flick The Matrix (1999). It starred Laurence Fishburne, Carrie-Anne Moss and Keanu Reeves. Slacker hacker Thomas Anderson/Neo (Keanu Reeves) was called as a messianic figure to save the world (of approximately the year 2199) from virtually indestructible Sentient Agents. The blockbuster's wild popularity was due to its combination of comic-bookish plot, mysticism, philosophical complexity, computer-enhanced digital effects of its unbelievable action scenes, flying bullet-dodging ("bullet-time") and intriguing virtual worlds in which reality was redefined as a computer simulation. It helped to illustrate what the future would be of futuristic sci-fi action films with slick and smart plots, and jaw-dropping action. 

Maverick Writer/Director Quentin Tarantino: 

Violence accompanied a number of films, including those of emerging maverick writer/director Quentin Tarantino, a self-promoting videostore clerk who demonstrated his exciting, self-taught, original filmmaking genius (with generous helpings of violence, sex, and profanity) in his first film Reservoir Dogs (1992). The cult hit broke many of the rules of conventional crime films in its tale of a group of color-named criminals whose jewelry heist went awry. It began with a deconstruction of Madonna's 'Like A Virgin' and even featured director Tarantino as Mr. Brown.

Tarantino served as co-screenwriter and director of an acclaimed (Best Screenplay-winning) follow-up, low-budget independent film Pulp Fiction (1994). The film was an ultra-violent, intermingling, non-linear trio of criminal life stories intertwined in a sleazy Los Angeles (involving hitmen, a crime boss' overdosing wife, and a boxer). It began with and returned to a scene of Pumpkin and Honey Bunny holding up a restaurant.

Films About Hollywood and Film-Making In the 90s Decade:
A flood of films in the 90s looked at the often-times vain, difficult and failed business of making films as their prime subject matter:

· the Coen Brothers' original black comedy Barton Fink (1991), with the tagline: "Between Heaven and Hell There's Always Hollywood!" captured the difficulties experienced by a Clifford Odets-like left-wing New York intellectual playwright named Barton Fink - with writer's block in a fleabag hotel - in Hollywood in the early 1940s where he was commissioned by Capitol Pictures and its studio head Jack Lipnick with a strange, lucrative assignment -- to write a Wallace Beery wrestling picture
· Robert Altman's satirical The Player (1992), with an all-star cast and numerous subplots about Hollywood's dark wheeling and dealing involving power, greed, and murder - told about an ambitious studio executive blackmailed by a screenplay writer whose script was rejected

· Ed Wood (1994) was a biopic-movie devoted to the life of one of the worst film directors ever - Edward D. Wood, Jr. - the maker of schlock cult movies, such as Glen or Glenda? (1953) and Plan 9 from Outer Space (1956)
· director Martin Scorsese's The Aviator (2004) evoked the glamorous Golden Age of Hollywood with its biopic look at the early years of legendary director and aviator Howard Hughes (Leonardo DiCaprio)

The Dying Musical Genre: 

There was very little evidence of films from the musical genre beyond just a few examples: the first major Hollywood musical in almost a decade and a half was director Alan Parker's Evita (1996) - based on the stage musical by Andrew Lloyd Webber and Tim Rice and starring an impressive Madonna in the lead role as Argentina's first lady Eva Peron. 

Some of the best musicals of the decade were animated features (see more below), jump-started by Disney's The Little Mermaid (1989). Some examples included: Beauty and The Beast (1991), the only musical nominated for Best Picture for many years and the first animated Best Picture nominee in Academy history, Aladdin (1992), The Lion King (1994), Pocahontas (1995), The Hunchback of Notre Dame (1996), and The Prince of Egypt (1998) - DreamWorks' first animated feature film. 

Comedies: 

In Harold Ramis' crime comedy Analyze This (1999), Robert DeNiro was a Mafia boss with unresolved issues concerning his father that he discussed with psychiatrist Billy Crystal. 

Harold Ramis' excellent existentialist romantic fantasy Groundhog Day (1993) featured Bill Murray as an egotistical TV weatherman doomed to experience deja vu and repeat the same day over and over again (February 2, 1992) - beginning with a Sonny and Cher song - during the Punxsutawney, Pennsylvania "Ground Hog Day" festivities. Ron Underwood's enjoyable and funny City Slickers (1991) followed a group of suburbanized, married, mid-life friends on a two-week cattle drive led by Curly - a weathered and grizzly trail boss. Their experience was repeated in the sequel City Slickers: The Legend of Curly's Gold (1994) with virtually the same cast. Walter Matthau and Jack Lemmon were brought together as two long-time feuding, cantankerous neighbors who pursued the same woman in Grumpy Old Men (1993).

Tim Burton spoofed sci-fi alien-invasion and UFO films of the 50s and 60s, Mystery Science Theater 3000, and even present day films (i.e., Independence Day) with Mars Attacks! (1996), and he saluted a 50's maverick, angora-wearing director-writer-producer. Robin Williams played a homeless tramp (searching for the Holy Grail) and Jeff Bridges portrayed a shock-jock who instigated a shooting tragedy in Terry Gilliam's fantasy comedy The Fisher King (1991). 

Woody Allen's Comedies: 

In the 90s, writer-director-actor Woody Allen continued to make mostly satirical, intelligent comedies, mostly set in New York. Although he has shown signs of wear, with increasing bitterness and anger reflected in his works (conceivably due to attacks by the tabloids and the general public on his scandalous personal life), he remains a key film-maker in the 90s and after: 

· Manhattan Murder Mystery (1993), reuniting Diane Keaton and Allen as a Manhattanite, middle-class married couple, similar to Nick and Nora in The Thin Man (1934) series, the two suspect their next-door neighbor of murdering his wife, in homage to Hitchcock's Rear Window (1954)
· Mighty Aphrodite (1995), Allen's 31st film with Best Supporting Actress winner Mira Sorvino in a unique role as a naive, blonde prostitute/porno actress named Linda Ash - the real mother of a Manhattan sportswriter's (Allen) adopted young son; the film was presented as a Greek drama -- complete with a roaming chorus filmed in the Acropolis ruins

· Deconstructing Harry (1997), a dark, caustic comedy composed of flashbacks regarding Harry Block (Woody Allen), a dysfunctional novelist; with this film, Allen received his 13th Best Original Screenplay Oscar nomination

The Super-Stardom of Jim Carrey: 

Hammy and crude, face-twisting, clownish comedian Jim Carrey, of Fox TV's comedy show In Living Color, began to make a name for himself in Tom Shadyac's directorial debut film Ace Ventura: Pet Detective (1993) as a low-cost, Florida missing-animals detective searching for a kidnapped dolphin (the mascot for the Miami Dolphins football team). 

Carrey turned to more legitimate acting at the end of the decade in two films. In Peter Weir's comedy/drama The Truman Show (1998), Carrey played the role of Truman Burbank, a happy suburbanite resident of the paradisical fictional community of Seahaven Island, and the unwitting, imprisoned star of a real-life documentary TV series created and controlled by god-like producer Christof (Ed Harris). And in Milos Forman's biopic Man on the Moon (1999), he assumed the role of legendary comic Andy Kaufman. In consecutive years, Carrey won the Golden Globe Best Actor award for both roles, but was un-nominated for an Academy Award.

Animated - and Family Oriented Films: 

Disney's studios had a number of animated-cartoon feature classics in the 90s: 

· Beauty and the Beast (1991), the first animated feature ever to be nominated as Best Picture

· Aladdin (1992), an 'Arabian Nights' tale about a street urchin who fell in love with a princess, with the hit song "A Whole New World" and Robin Williams as the voice of the Genie

· The Lion King (1994), featuring Jeremy Irons as the voice of Scar and the theme of the 'Circle of Life'; its sound track was available in stores three weeks before its film opening

· The Hunchback of Notre Dame (1996)
Director Henry Selick's and Tim Burton's The Nightmare Before Christmas (1993) was a monumental work of art - a stop-motion animated and musical fable. It was followed by producer Burton's and director Selick's PG-rated James and the Giant Peach (1996) - about the fantastic adventurish journey of a young boy, Chris Noonan's magical Australian film Babe (1995), about a talking pink piglet with a talent for herding sheep for Farmer Hoggett, was an unexpected success. It featured Ferdinand the duck, Duchess the cat, and a sheepdog named Fly. 
John Lasseter's and Pixar's Toy Story (1995) was the first feature-length film completely animated by computer - the film and its pioneering digital animation studio Pixar won a Special Achievement Award. It featured cowboy toy Woody (with voice of Tom Hanks) and the futuristic, high-tech Buzz Lightyear and a richly detailed and imaginative world. Its blockbuster sequel was just as remarkable and considered the superior film, Toy Story 2 (1999) - produced by Pixar Animation Studios. Woody was threatened because he was regarded as a highly-collectible 1950s TV character. The film also featured the poignant "You've Got a Friend in Me" and Randy Newman's Oscar-nominated "When She Loved Me." 

The 2000s

The First Decade of the New Millennium: Change and Innovation 
Although technically, the new millennium dawned on January 1st 2001, the new decade of films (and film history) began on January 1, 2000. It began with trumped fears over Y2K and major terrorists attacks on 9/11/2001, was marked at its midpoint with the devastating natural disasters of the Asian tsunami of 2004 and of Hurricane Katrina in 2005, and ended with the financial meltdown of the economy. The end of the decade was punctuated by James Cameron's revolutionary and major blockbuster film Avatar (2009), the highest grossing (domestic) film of 2009 - and of the decade. The film soon surpassed the highest-grossing (worldwide) film of all-time - Cameron's own Titanic (1997). 

The decade was overwhelmed by the ascendancy of Google, Amazon, YouTube, the blogosphere, Craigslist, new media and social networking sites (MySpace, Facebook, Twitter, etc), reality TV, Netflix, and 24/7 cable news shows - all competing for audiences or market share. New tech products included ubiquitous laptops, the iPod, Skype, eBooks, Blackberrys and smart phones. Television moved from analog to digital broadcasting, video rental stores converted to DVDs, and dial-up connections became broadband. 

New Blockbuster Benchmarks:
Nothing characterized the decade more than the ever-increasing budgets, box-office returns, and benchmarks set for films. 
One of the most recent records to be broken was for budget/production costs, when Pirates of the Caribbean: At World's End (2007) became the most expensive picture ever made at $300 million. Routinely, however, many 'event' films cost $200 million. And for only the fifth time in all of film history, a film has reached $1 billion at the box-office (worldwide) - James Cameron's Avatar (2009). 

The Decade's Steady Stream of Box-Office Blockbusters and Sequels:
The decade spawned many new blockbuster series (or franchises), sequels, serials, or reboots, often featuring comic-book superheroes, fantastical tales (based on previous novels by Tolkien, J.K. Rowling, and C.S. Lewis), CGI-animated characters, or action-thrillers. It could easily be said that some of the biggest films of the decade were based on adaptations of previous artistic works:

1. Books (i.e., the LOTR's trilogy, the Harry Potter series, the Narnia books, the Twilight saga, Brokeback Mountain, etc.)

2. Comic Books (X-Men, Spider-Man, also The Dark Knight)

3. TV shows/Cable TV series (Sex and the City (2008), based upon HBO's 1998-2004 series)

4. Rides at Theme Parks (the Pirates of the Caribbean movies) 

5. Broadway musical plays based on movies (Hairspray (2007), based on 2002 Broadway 
Many of these huge money-making franchise-blockbusters were the top-grossing films of their individual years in the decade.
The Significant Impact of Females - and Female Audiences at the Box-Office: 

Female audiences helped to significantly drive the box-office for a few films in the decade. The best example was female director Catherine Hardwicke's vampire romance Twilight (2008) which earned $70.6 million in its opening weekend box-office. At the time, it was the highest-grossing film by a female director, soon to be surpassed by its own sequel The Twilight Saga: New Moon (2009), with $143 million in its opening weekend, and grossing $293 million (domestic) and $703 million (worldwide). Catherine Hardwicke became the only female director to launch a successful franchise - so far. The success of the two films was fueled by young females: 75 percent of the movie’s audience were female - and half were under 25, a new fan-girl contingent dubbed "tweens." 

Although women remained in the minority in terms of film-making (as directors, writers, and producers), 2009 was a watershed year: (1) Kathryn Bigelow's Best Picture-winning The Hurt Locker (2009) marked the first ever Oscar win for a female director as Best Director, ((3) director Anne Fletcher's The Proposal (2009) (starring Sandra Bullock) was a tremendous hit, scoring $164 million (domestic) at the box-office, (5) Best Actress Oscar-winning Sandra Bullock in The Blind Side (2009) and veteran actress Meryl Streep both outperformed their male counterparts fairly consistently. 

Animated Films With Wide Appeal:
Many of the best animated films of the decade featured incredible technological advances in CGI, and a number of them were made to be appealing to both children and adults. The most exceptional animated films of the decade of the 2000s, other than Pixar animations (see below), included: 

· writer/director Hayao Miyazaki's best-selling Japanese anime Spirited Away (2001, Jp.) - it became the best-selling Japanese movie of all time, and also was the first anime feature film to win an Academy Award -- Best Animated Feature (awarded in 2002).

· Final Fantasy: The Spirits Within (2001) - the first photo-realistic, fully computer-generated feature film

· the three Shrek films (2001, 2004, and 2007)

· the Iranian coming-of-age Persepolis (2007)
DreamWorks SKG's Shrek (2001) was the first film to win an Academy Award Oscar for Best Animated Feature, a category introduced in 2001. It counteracted the traditional Disney animation formula for a fairy tale with its main character - an ugly, greenish ogre (voice of Mike Myers), and a pop music soundtrack (featuring songs by Joan Jett, Smash Mouth, and others). 

Pixar's Ascendancy as Feature-Film Animator: 
In early 2006, the Walt Disney Co. bought longtime partner Pixar Animation Studios Inc. for $7.4 billion in stock, after a twelve year relationship in which Disney co-financed and distributed Pixar's animated films and split the profits. Of the ten, highly-acclaimed and award-winning CGI films released by Pixar since 1995, seven were released in the decade (averaging almost one each year), and the second sequel Toy Story 3 (2010) debuted in 2010: 

1. Finding Nemo (2003) - This wildly-successful, breakthrough animation was the highest-grossing G-rated computer-animated film ever, Pixar's and Disney's fifth collaboration. The undisputed box-office champ of the year, it was a sentimental father-son search story. It told the tale of Marlin - a widowed clownfish's search in the Pacific Ocean, with a dopey and forgetful blue tang fish named Dory, for missing son Nemo.

2. The Incredibles (2004) - was Disney's and Pixar's sixth collaboration, and Pixar's first PG-rated film and the longest CG animated film to date. It was the first computer-generated animation to successfully show believable human figures or characters, instead of the traditional animal, toy, and creature characters of previous animations. 

3. Cars (2006) - the seventh collaboration, an adventure comedy directed by John Lasseter told an anthropomorphic story about a stock-car (Lightning McQueen) on a journey to the races - including nostalgia for Route 66 in a forgotten town called Radiator Springs.

4. WALL-E (2008) - this was the ninth Pixar film and another Best Animated Feature Film Oscar winner - a profound animation and environmental cautionary tale (and silent-era throwback) about a waste-removal robot named WALL•E who in the year 2700 discovered the key to planet Earth's future after it was vacated and he was the last robot on Earth doing cleanup. When WALL•E met up with a cold-hearted female search robot named EVE from a space probe and fell robotically in love with her, he chased her across outer space. 
5. Up (2009) - the 10th Pixar film (and another Best Animated Feature Film Oscar winner), an imaginative, life-affirming, coming-of-old-age tale and modern-day adventure classic about a 70s year-old hero - grouchy, elderly widower and balloon salesman Carl, who soared up in his helium-balloon lifted wooden home, and experienced a slow-building camaraderie with chubby 8 year-old stowaway Wilderness Explorer Scout Russell as they sailed together to the jungles of South America (and Paradise Falls). 

Twisting, Enigmatic, Cult-Favorites of the Decade: 
The era of the 2000s seemed to be noted for unique, enigmatic, thought-provoking cult favorites, including these notable examples:

· writer/director Christopher Nolan's, uniquely-told, engaging independent film Memento (2001) with its time-shifting, episodic, neo-noirish and non-linear tale. It was a huge success, for its reverse-chronological order, non-linear innovative structure. The puzzling film-noirish story told about a haunted, tattooed protagonist (Guy Pearce) suffering from short-term amnesia while searching for the truth regarding the rape/murder of his wife, as he interrogated characters including a crooked cop and femme fatale barmaid. 

· Richard Kelly's time-travel sci-fi cult classic Donnie Darko (2001) was about a paranoid, troubled schizophrenic teenager who survived a jet-engine crashing into his bedroom, and had visions of a giant bunny (Frank) who predicted Doomsday in 28 days. 

· the whimsical romance Eternal Sunshine of the Spotless Mind (2004) was inventive scripter Charlie Kaufman's bizarre, artful and absurdist fantasy about the lobotomizing erasure of painful romantic memories in the relationship between two ex-lovers.

Other films that were popular and noteworthy included Spike Jonze's satirical Adaptation (2002) - scriptwriter Charlie Kaufman's offbeat, convoluted follow-up to Being John Malkovich (1999), David Cronenberg's thriller A History of Violence (2005), the futuristic dystopian sci-fi Children of Men (2006, UK), and writer-director Quentin Tarantino's two-part derivative revenge epic Kill Bill (2003-2004). 
